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Road closures along the 13.1 mile Street Closed Sate of Moad Cleaad Pram 7 Closed Tc Terme Closed 
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routes may affect you. Most road : fino Rac Caran 5 530 TES 
. Salis SI ivy hob Pew Urea] Mot wer 4h Awe ae! AN i SAA 
° ® S4th Ave Whole Road Beboa Si Ciement St 5:30 AM 7:20AM 
closures and detours will be in sth Ace OO eo 
fect het the h £5.30 Clement St 755AM 
a 755AM 
erect Detween the Nours OF v- eT Se 
: i Bird 8:30AM 
am and 11:30 am, opening on a 
rolling basis, as runners pass. 


**Eastbound vehicle access lane from Laguna St to Van Ness Ave 


“Northbound vehicle access lane from Francisco St to Ellis St 
Broadway St Hyde St 
Hyde St*** 


***Cable Cars Active/ Northbound vehicle access 


Pacific St Whole Road Hyde St Polk St 5:30 AM 11:15AM 
McAllister St 5:30 AM 11:30AM 


FOR MORE INFORMATION, ACCESS ROUTES, COURSE MAP AND ROAD CLOSURE TIMES, VISIT OUR WEBSITE: 


competitor.com/community 
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Get started with this 3-DAY PASS 


HILLS PLAZA * NEW MONTGOMERY ¢ CHESTNUT * ALHAMBRA 
UNION STREET * BLACKHAWK * REDWOOD CITY ¢ SAN MATEO « DALY CITY 


Guest pass valid for three consecutive days. Must be local resident & show valid, local ID. Must be first time guest, 18 years or older 
or accompanied by an adult. Guest pass not valid at Crunch Essential locations. Expires 4/15/14. ©2014 CRUNCH, LLC. 
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Chocolate Milkiis the official recovery beverage of 
) Rock ‘n’ Roll San Francisco! 


Stop by the finish for a 
free sample on April 6th! 


lf your child is between the 
age of 12 and 16 and is 
looking to quit smoking, 
you may want to consider 
the option of a clinical 
research study of an 
investigational medication. 


Qualified participants receive study related 


medical care and study medication at no cost 
and may be compensated for time and travel. 


Pacific Research Partners 
877-602-5777 
Se Www.pacifictrials.com 
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ELD terres 


CARE FOR 
SEX WORKERS 


Solace not the only place for sex 
workers to get care: St. James Infir- 
mary has provided peer-based medical 
care and counseling support to sex 
workers in San Francisco since 1999. 

It would be great if you could update 
the article to give folks who may feel a 
gap about Solace SF’s demise in regards 
to those services an idea of where to ac- 
cess care [“Sweet Nothings: A Crusade 
to Help Sex Workers Crumbles,” Kate 
Conger, feature, 3/26]. 
Thunder.in.our.heart 


WHERE ADDICTS 
ARE MADE 


Column doesn't teach reader any- 
thing new: Is this a poem? You're kind 
of all over the place here [“Addicts Are 
Made, Not Born,” Chris Roberts, Chem 
Tales, 3/26]. And isn’t a lot of this old 
news? I feel like I’ve been hearing about 
this crack vs. cash experiment for at 
least a year. And that cocaine (the 
“white folks” drug, as you put it) is the 
same drug as crack isn’t exactly break- 
ing news either. Speaking of old news, 


SFWEEKLY.COM 


“Even a child knows there's good and bad on both sides of the aisle.” 


HOLYCOW COMMENTING ON “SEN. LELAND YEE ARRESTED ON BRIBERY AND CORRUPTION CHARGES" 











Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 


K.Flay at Bottom of the Hill 


pe oeoe eee eee eee ee wee meee es 
eeeeerer eee eee eee eee ee eee 





Michael Hendrickson 
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you may find the 1970s Rat Park exper- 
iment interesting. 


liljennypocket 


BLOG COMMENTS 
OF THE WEEK 


Wolves in sheep's clothing are ev- 
erywhere: Crooks and thieves come in 
all shapes and sizes, from every level of 
society [“Sen. Leland Yee Arrested on 
Bribery and Corruption Charges,” Erin 
Sherbert, the Snitch, 3/26]. Unless a 
person comes from nowhere, believes in 
nothing, and has never done anything 
wrong, he can stop the mudslinging and 
name-calling. Even a child knows there's 
good and bad on both sides of the aisle. 
Holycow 


Google Glass martyr doesn't 
sound like a model employee: If this 
person worked for my company I would 
not want my products to be associated 
with her name, her face, or her offensive 
remarks [“Sarah Slocum: Multiple Re- 
straining Orders Allege History of Vio- 
lence for Google Glass Martyr,’ Joe 
Eskenazi, the Snitch, 3/20]. 
Goawaycrazylady 





Another reader feels sorry for the 
Google Glass martyr: I do feel a little 
sorry for Sarah Slocum after seeing that 
San Mateo court database that also re- 
vealed her parents themselves had do- 
mestic violence issues when Slocum was 
a child. I feel bad that her past civil mat- 
ters have been revealed. I’m sure she is 
embarrassed and it could affect her em- 
ployability, when civil issues are not 
usually part of background checks. 
However, she should not have been go- 
ing out of her way to seek media atten- 
tion after provoking bar patrons. Get 
some sense, Sarah. 

Janet 


LETTERS POLICY 
We welcome letters to the editor via mail, e-mail, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 
MAIL: Letters, SF Weekly 

225 Bush Street, 17th Floor 

San Francisco, CA 94104 
Fax: ///-1839 
E-mail: letters@sfweekly.com 


Ce 
eeeeecece eee eee eee eo eee eee eee ee eee ewes 


SPRING IS RIGHT AROUND THE CORNER ... 
GET AN EARLY START ON YOUR GARDEN! 


2366 San Pablo Avenue - Berkeley, CA 94702 


www.mybpg.com - 510.540.6013 


wl 


he 


< 


We have a great selection of 
seeds & clones in stock. 
Stop in today to get 

your garden started! 


+4 
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Queen’s Gambit 





Development forces drag out of the fringes and into harsh light of the mainstream. 


By Rachel Swan 


Few things could be more 
fraught — or glorious — than the 
sight of a tall, busty, bewigged drag 
queen performing a song about tech- 
driven gentrification at a belea- 
guered gay bar in the Mission 
District. And few people would be fit- 
ter for the starring role than Persia, a 
South Central-raised diva who tutors 
fourth graders by day and haunts San 
Francisco cabarets by night. She per- 
formed the snarky synth-pop number 
“Google Google Apps Apps” last May 
at Esta Noche, offering the clientele a 
chance to bemoan changes on a heav- 
ily trafficked strip of 16th Street be- 
fore the club shuttered. 

The owners of Esta Noche sold 
their gritty, red-lit watering hole to 
the team behind Wish Bar & Lounge, 
a fancy cocktail joint in SOMA. At 
present, the venue's future is uncer- 
tain — new owner Callum Hutchins 
says he and the other Wish folk “do 
not have a firm concept, yet” — but 
it’s unlikely to be revived as a Latino 
gay bar with cheap margaritas and 
weekly drag shows. 

Such spectacles still exist, at plac- 
es like Midnight Sun in the Castro, 
El Rio, in the Mission, and Aunt 
Charlie’s Lounge on Turk Street, 
but they’re starting to taper off as 
a once-fringey San Francisco sub- 
culture gets absorbed by the main- 
stream. 

“We've lost the ability to have 
parties in small venues,” famed drag 
performer and Entertainment Com- 
mission member Glendon “Anna 





Conda” 

Hyde says, 
explaining 
that drag, like 
many other swaths 
of San Francisco, is 
watching its mid- 
section get sliced 
out. It’s gaining 
acceptance in 
pop culture 
at large 

— par- 
ticularly 
with the advent of 
the popular reality TV 
show RuPaul’s Drag Race — 
but fizzling in the very nightclubs 
that birthed it, because so many of 
them can’t afford to operate any- 
more. 




































“I think what’s missing is a stand- 


out show that creates a stable of 
queens,” Anna Conda says. “Tranny- 
shack used to have a stable, and [so 
did] Charlie Horse, this 
punk-rock thing at The 
Cinch Saloon on Polk 





Fred Noland 








an Option 


The city’s tree-climbing 
champion attempts to 
make good. 


that lends itself more to guidelines 
than rules: Try not to ascend a tree 


tree while nude. Don't fall. 
It turns out, however, there’s a 
right way and a wrong way to climb 








Foliage Is Not 


Tree-climbing is an activity 


while intoxicated. Better not to scalea 


a tree. And, yes, there are rules. Lots 


of rules. The three dozen men and 

women competing this weekend in 
the North American Tree Climbing 
Championship are bound bya rule 
book weighing in at 41 pages. 

Printing that one up required fell- 
ing a tree or two. 

Chad Brey, a rugged 38-year-old 
Mission District dweller, is San Fran- 
cisco’s great arboreal hope for the 
Pasadena competition. He has tasted 
success before, obtaining tree-climb- 
ing supremacy in the Western United 
States championships in 2006 and 
2007 along with the Minnesota state 
titles in 2000 and 2003. Rewards for 
his mastery have included a com- 


memorative champion’s belt buckle. 

Brey does not wear the belt 
buckle, he says, as it is unfashion- 
ably large. 

This weekend’s competitors will 
be matched in five events testing the 
mettle of arborists (the profession of 
Brey and all the other participants). 
These include ascending ropes in a 
variety of fashions; hurling climb- 
ing ropes into trees; and hauling a 
wounded fellow arborist (actually a 
mannequin) to safety. 

The main event, however, is the 
grueling “Work Climb.” Starting at a 
height of perhaps 60 feet, Brey and 
fellow climbers will methodically 





Ki, 


Street.” But Charlie Horse ended 
in 2009, a year after Trannyshack 
became a touring revue. Another 
famed drag bar, Marlena’s, shut its 
doors last year to make way for the 
chicer Brass Tacks. 
Meanwhile, drag culture — like 
much of the LGBT world — has 
drifted from the margins to the 
center. More corporate parties 
are hiring drag acts; well-heeled 
crowds will pay top dollar 
“) to have this vestigial 
/ slice of San Fran- 
cisco presented in a 
more ceremonious 
space. 
Trannyshack host 
Heklina, who was re- 
cently booked to host 
an Academy Awards 
night at The Battery 
— a private, te- 
chie social club 
on the cusp of 
North Beach — says 
the new business 
comes with a price. 
“T just miss when 
gays were seen as de- 
viant freaks,” she says, 


explaining gay folk 
once depended on 
a robust nightlife 
' scene to find dates. 
Sy Now, they just use 
apps. 
scene is diminishing, there’s at 
least one silver lining, Anna Conda 


says: a nascent drag king subcul- 
ture is blossoming in Oakland. 


But if San Francisco’s queen 


Swing for 
the Fences 


The Giants’ odd pitch 
for their waterfront 
lawsuit. 


In the realm of baseball, 


aman can bea success even if he 
fails twice as often as he prevails. 
In related news — we promise — 
proponents of an initiative that 
would mandate a vote of the peo- 
ple for every significant water- 
front development were surprised 
last month when their foes ap- 
pealed a judge's ruling affirming 
the measure should remain on 
June’s ballot. 

Attempting to strike a mea- 
sure from the ballot prior to elec- 
tion day is a legal longshot. Ap- 
pealing a judge’s ruling in such 
a matter is even more so. But 
then, the entity bankrolling the 
lawsuit against the height-limit 
initiative is the San Francisco 
Giants — would-be waterfront 
high-rise developers and major 
league baseball franchise. 

Swinging for the fences of- 
fers a low probability of success 
— but rich rewards for those 
who prevail. Well, strike two: 
The Court of Appeals last week 
spurned the plaintiffs’ petition. 

Waterfront height-limit 
backers portrayed the Giants’ 
move as one of desperation. 

But that, too, may be a move of 
desperation. 

What this move revealed is 
an opponent set on winning 
by any means, cost be damned. 
It also likely portends a glut of 
Giants money bankrolling flashy 
mailers to voters exclaiming that 
the county’s Democratic Party 
opposes the height-limit initia- 
tive — and so should you! Political 
chin music is on the horizon. 


Play ball. JE 








progress through five “work sta- 
tions.’ At the first one, he must whip 
his handsaw out of his scabbard and 
ring a bell with it. He'll descend to 
the next station and hurl large sticks 
toward a target area below and, as at 
all stations, ring a bell with his hand- 
saw. Next, he'll grab a mounted pole 
saw measuring perhaps 8 feet long 
and brandish it with both hands — 
judges, Brey says, will grade him on 
his “stance position.” Then he'll drop 
down one more station and walk 
along a branch while distributing his 
weight in such a way the branch does 
not bend — ora buzzer will sound 
and demerits ensue. 


Finally, he’ll swing, Tarzan-like, 
from the tree and attempt to land 
with both feet within a one-meter 
circle. Like an Olympic gymnast, he'll 
be judged on whether he can “stick 
the landing.” Unlike an Olympic gym- 
nast, he'll be disqualified if he drops a 
handsaw onto the judges below. 

Those prevailing in this week- 
end’s North American Champion- 
ship will matriculate to August’s 
International Championship, to be 
held in that most international loca- 
tion of Milwaukee. 

Sadly, SF Weekly is told, oversize 
belt buckles aren’t in fashion there, 
either. Joe Eskenazi 








6 | APRIL2-8, 2014 | 


LETTERS NEWS COVERSTORY THECALENDAR ARTS &CULTURE EAT MUSIC 


SFWEEKLY.COM 


















Nikon 
D3200 


with 18-55mm VR 
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MEGAPIXEL 


1080p Full HD movie recording with stereo sound 
@ 24.2 MP DxX-format CMOS sensor and EXPEED 3 
© Guide Mode makes it easy 

e 4 fps continuous shooting 

© 100-6400 ISO Expandable to 12800 


ALL NIKON PRODUCTS INCLUDE NIKON INC. USA LIMITED 
WARRANTY. AUTHORIZED NIKON DEALER, NIKON USA INC. 


$596.95 - $100 
instant rebate 


Nikon Authorized Dealer m 










with 18-135mm ara 
SAVE 5100 BATTERY 


TULL a> cari Video in Live View with 


“=. smooth & precise autofocus 





e Smooth, fast, and accurate autofocus 
¢ Built-in wireless technology 
@12800 © High speed continuous shooting up to 7.0 fps 
"#6400 6 £05 Full HD Movie mode 
$1549 - $100 instant rebate with Movie Servo AF 


SAVE $150 


MEGAPIXEL 












Canon 55-250mm 
F4-5.6 IS Il 
$299 -$150 instant rebate, with purchase of 70D or T5i Kit 


LIGHTING 














_ BOWENS 
’ 
Gemini . o 
400RX 
2 Head 
Lighting 
Kit 
901094 | 
C/Profoto 4 
The Light Shaping Company Tr ieaane 
B1 500 AirTTL studio & location PCOS 


Battery Powered Flash 


¢ Optional Remote Control with Air TTL-C 
e Full E-TTL Il with Canon Cameras 
¢ 500W/s, 9-Stop Power Range 


FUJI INSTAX 


kit, suitable for beginners 
looking for entry level lighting 
and professional photographers 
looking for studio and location 
lighting with exceptional value. 


FUJSFILM 


' Mini 8 — 





Instax | 
Wedding r a 


Film ay! ; 
J 
Wedding Theme he j 


Border 


Simple operation 
for instant pictures 


Features a Fujinon 6Omm lens that : 
is capable of focusing as close as 2' a 
away. Built-in flash, automatic expo- 

sure control and optical viewfinder 

with integrated target spot . 






1090 Bryant St. 
Corner of 9th & Bryant 


SFWEEKLY.COM 


32GB CARD, 


PRINTERS 






ZANO CASE & 
EOS 16GB CARD 
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with 18-55mm | 


SAVE $100 










pe High-speed continuous 
shooting up to 5.0 fps 
MEGAPIXEL 12800 °!90 100-12800 for shooting 
6400 from bright to dim light 
$849 - $100 in- ¢ EOS Full HD Movie mode with 


stant rebate Movie Servo AF 

SAVE $100 
Canon 75-300mm 
F4-5.6 Ill 
$199 -$100 instant rebate with purchase of SL1 or T5i kit 


ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON 
USA 1 YEAR LIMITED WARRANTY REGISTRATION CARD. 




















Cher 
— 326B CARD, 
D100 TRA 
with 18-105mm VR BATTERY 


| SAVE $150 | 


»pioBee Superior low-light performance 
avTorocs © Ultra-precise autofocus and metering 
A 4 e ISO performance down to ISO 100 
MEGAPIXEL and up to ISO 6400 


° 6 frames per second continuously 


$1596.95- $150 for up to 100 shots 


instant rebate 





Nikon 70-300mm 
F4.5-5.6G VR 





SEKONIC 


L-478DR 
LiteMaster 
Pro 


World's first 
touch-screen- 
operated light 

meter 


An incident and flash meter 
featuring a color touch screen 
interface. 








PHASE 


1Q250 DF+ Kit 
with 80mm LS 


The 50-megapixel 1Q250 features a 
Sony CMOS sensor that captures full 


401479 resolution images up to ISO 6400. 


EPSON 


Picturemate * 








— P 
| Charm 
PM225 
ie. 

Stylus Epson ~ 
Photo UltraChrome K3™ - 
R2880 __Ink Technology er = 

with Vivid Ma- — - 

genta 


Portable printing! 
e 2.5" LCD color viewer 
e 4" x 6" photos in as 

fast as 37 seconds 
e Smudge, water and 

fade resistant photos 


e Beautiful skin tones that are 

water, smudge & fade-resistant 
e Advanced magenta pigments 
e Advanced Black-and-White 


Photo Mode 
C11CA16201 


MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


Our Rental Department is open from 8am until 6pm 
Mon-Fri, 9:30am to 6pm Saturday and closed Sunday 
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WITH EVERY ADVERTISED DSLR OR MIRRORLE! 





The evolution of a masterpiece. 


MEGAPIXEL FORMAT 


CONTINUOUS SHOOTING 


Nikon. 


At the heart of the image 


IDAs 


BODY 


1080P AT 60/50/30/25/24P 


e Extended standard ISO range 
(100-25,600) 

with enhanced noise reduction, 
and improved tonal range 

e Shoot 11 fps for approx. 200 
shots at full resolution 

e16.2MP FxX-format CMOS image 
sensor is paired with Nikon's 

new image-processing engine, 
EXPEED 4, for truly phenomenal 
speed and performance in the field 
e Live View, new RAW SIZE S setting 
allows for shooting 12-bit 
uncompressed 
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SONY. °1920x 1080 
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SONY. SAVE >100) 


make.believe 


VIXIA HF R50 





HDR-CX240 °72.8rmwite 57x Advanced Zoom 
NEGAPKEL 18 Scene Modes © DSC-HX300 SONI! #1920 x 1080 Full HD 
© 8x optical zoom goes from Clear 50x zoom BAY cam ee video 
700m Wide-angle to telephoto * Optical SteadyShot® | SAVE $30 | e 2.7" LCD™ 220.1080" 68GB of internal flash 
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Summer Reese, 
occupying busily. 
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Air Trattic Control 


An ousted Pacifica executive occupies her own office. 


By Rachel Swan 


A woman who answers the 
door at Pacifica Foundation Radio head- 
quarters in Berkeley regards all outsid- 
ers with a wary, withering stare. “Who 
are you here to see?” she asks. “And do 
you have an appointment?” 

Visitors aren't to be trusted. Any 
plain-clothed passerby could be a 
mole for the enemy group next door. 

Pacifica, a network of five commu- 
nity radio stations scattered through- 
out the country, has been “under 
hostile siege” — in the words of its 
ousted executive director, Summer 
Reese — since March 13. That was 
the day the network’s board voted 
for her dismissal. Shortly thereafter, 
somebody padlocked the front door 
of Pacifica’s national offices, which is 
next door to Pacifica’s local affiliate 
KPFA, where a lot of Reese’s political 
enemies work. Reese broke it with 
a bolt cutter on Monday morning, 
March 17. She’s been camping out in 
her own office ever since. 

“We have people taking shifts, day 
and night,” Reese says, sitting primly 
at her desk on a Thursday morning, 
two weeks after her ouster. Skylit, 
decked with clean stacks of paper and 
a vase of daffodils, it betrays little 
about the surrounding bellicosity; 
meanwhile, air mattresses scattered 
throughout the building paint a some- 
what more sobering picture. In the 
past week, rivals from KPFA have shut 
off the water, attempted to change 
the alarm code, tried to freeze the 
network’s bank account, and jostled 
employees at the door, Reese says. 
Yet she and her staff continue to hold 
their vigil right next door. 

This morning, Reese is sorting 
through emails while five staff mem- 
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bers attempt to conduct business as 
usual. She’s spent the week garru- 
lously chattering to reporters about 
the recent coup d'etat. She continues 
to collect the $105,000 annual salary 
guaranteed by her Pacifica contract. 

“Right now we're protecting the 
mothership from being overthrown,’ 
Reese says, explaining that she’s spent 
the last 18 months attempting to 
bring the network’s finances in line 
with the operating costs of the five 
community stations. Pacifica board 
member Jose Luis Fuentes, who 
brought the motion for Reese’s re- 
moval at the March 13 meeting, says 
he’s not at liberty to discuss personnel 
matters, but Reese believes she was 
fired for political, rather than perfor- 
mance, reasons. 


That argument certainly seems 
plausible, given the network's long his- 
tory of internal skirmishes, lockouts, 
and power grabs. It turns out that this 
leadership scuffle is just the latest plot 
twist in an ongoing community radio 
turf war. 

On the national level, two political 
blocs are fighting tooth-and-nail to 
commandeer Pacifica’s five-station 
network. The delineations between 
these groups are so slippery that they 
elude even the people involved. Both 
are left-wing, both are fervent, both 
effusively tout the virtues of listen- 
er-supported, noncommercial radio. 
The majority party seems to be press- 
ing for regime change at Pacifica. The 
minority has been accused of turning 
the network into a repository for 9/11 
Trutherism. To an outsider, though, 
it’s hard to see any distinctions at all. 

Whatever the case, each bloc has an 
ideological satellite at Berkeley station 
KPPA. The majority group, SaveKPFA, 


helped push Reese out; its rival, Sup- 
port KPFA: United for Community Ra- 
dio, wants her reinstated. (If the names 
“SaveKPFA’ and “Support KPFA” sug- 
gest a narcissism of small differences, 
rest assured that choosing a name like 
“Don’t Save KPFA” wouldn't have been 
a good move.) 

For the past several weeks, inter- 
necine radio conflicts have flared up at 
the brown building on Martin Luther 
King Jr. Way, where daily program- 
ming putters along at KPFA while, 
next door, Reese and her staff are em- 
battled — they’ve held down their of- 
fice squat for two weeks and counting. 
According to Reese, the KPFA news 
department installed a security cam- 
era on a balcony overlooking Pacifica’s 
doorway; one Pacifica employee has 
her husband squire her through the 
door every day to avoid altercations. 
On March 24, a beat cop had to inter- 
vene in a heated argument that had 
erupted on the sidewalk, ostensibly 
over a paper shredder. 

Supporters of the erstwhile exec- 
utive have filed eight briefs with the 
attorney general and threatened liti- 
gation. Reese says she'll seek a court 
injunction to curb the “completely 
illegal” action of what she considers 
a rogue element on the board. Krispy 
Kreme donut boxes languish on her 





-KPFA's front ip . 


provide a hagiography of 
protest movements. 
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office tabletops; daffodils slowly wilt 
in their vases; staffers glance nervous- 
ly out the windows. By all appearanc- 
es, she’s not going anywhere. 

It turns out this isn’t the first time 
that KPFA has occupied itself. 


In 1999, Pacifica elected not to 
renew the contract of KPFA’s popular 
general manager, Nicole Sawaya — a 
move that severely unsettled the already 
fractious community radio station. In the 
weeks that followed, a motley group of 
protesters set up camp outside the sta- 
tion’s headquarters to decry unfair labor 
practices. Pacifica’s then-executive direc- 
tor, Lynn Chadwick, had 14 people ar- 
rested for blocking the doorway and hired 
armed security guards to protect the net- 
work’s six-member staff. Chaos ensued, 
in the form of daily protests outside the 
station, competing press conferences, 
folk music concerts, poetry readings, 
picketing outside the offices of Pacifica’s 
damage-control PR firm, and an on-air 
tussle between radio host Dennis Bern- 
stein and the security guards, who pro- 
testers described as “armed goons.” 

The months-long fiasco led Oak- 
land attorney and current mayoral 
candidate Dan Siegel — who is also 
Fuentes’ boss at the law firm Siegel & 
Yee — to file a lawsuit that compelled 
Pacifica to change its bylaws and its 
electoral process. Thus, the mostly 
self-appointed board was replaced 
by a more democratic leadership 
structure: Each station was guaran- 
teed a 24-member local board whose 
representatives would be elected by 
listeners, via a costly and cumbersome 
mail-order ballot system. 

Even Siegel bemoans this state 
of affairs. “It’s this huge expensive 
mailer process that’s devolved into 
having slates, instead of individuals, 
who contend for these positions,” he 
says. Meaning the different factions 
in Pacifica’s community radio network 
essentially operate as political parties. 
(In Berkeley, SaveXKPFA and Support 
KPFA appear to be the big players; 
scattered between them are such 
dark-horse groups as “People’s Radio” 
and “Voices for Justice.”) The board 
itself is so giant and top-heavy that 
meetings often skid into long, mean- 
dering debates over procedure. Reese 
says it’s just the right amount of peo- 
ple to split into opposing cliques. 

What’s resulted is a complex game 
of inside baseball that’s held the net- 
work captive even as it teeters toward 
financial ruin. The Corporation for 
Public Broadcasting has withheld 
more than $1 million in grants to 





Pacifica for failing to provide financial 
reports. Reese says the network is so 
beset by employment lawsuits that it 
has to buy expensive insurance poli- 
cies to shield against them. Last year 
it got rejected by 30 carriers. 

Parsing through decades of com- 
munity radio battles requires a level 
of diligence that few historians have 
— anda high tolerance for persnicke- 
ty conflicts. Take, for example, a pick- 
et outside KPFA in November 2010, 
after station management announced 
20 percent budget cuts across the 
board. Most people in attendance 
were protesting the cuts themselves, 
but a few were protesting the pro- 
testers: Pushing Limits host Adrienne 
Lauby waved her own sign, attached 
to a broom handle: “I do not support 
this picket.” 

Reese says a lot of the splintering 
occurs between paid staff and unpaid 
volunteers, who want equal voice 
in programming decisions. Helping 
matters not a bit, she says, is the fact 
that most board members are voted 
in for their activist credentials rather 
than their knowledge of accounting 
and finance. 

“If you say you are about to over- 
throw something and are marching 
in the street, you're going to get 
elected faster,’ Reese says, momen- 
tarily dismissing the protest culture 
that she also embraces (given that 
occupying one’s own Office elevates 
protest to the level of performance 
art). Her solution, like that of many 
previous revolutionaries, is to rein- 
state an oligarchy that might actually 
get things done. 


Siegel, who roundly supports Re- 
ese’s ouster, agrees on at least one 
count: Pacifica is far too encumbered by 
its own commitment to democracy. 
There’s just too much. 

But, he cautions, Reese isn’t really 
doing much to help. “Unfortunately, 
there are only two ways to resolve 
a dispute like this,” he says. “One is 
for the parties to agree. The other is 
to sue.” By barricading herself in an 
office, Reese has made all forms of ne- 
gotiation exceedingly difficult. 

Reese argues, to the contrary, that 
she’s just a passionate supporter of 
community radio, intent on protecting 
the network from “vultures who are 
trying to destroy it.” Indeed, there’s 
actually quite a bit of money at stake; 
if Pacifica were to liquidate its assets 
entirely, each broadcast license alone 
would net tens of millions of dollars. 

Yet it’s unclear whether Reese’s 
crusade matters to the radio-listen- 
ing public, given that most Pacifica 
stations have trouble breaking into 
the lowest percentile of radio ratings. 
Reese says that, ideally, she'd like to 
redirect the board’s resources toward 
programming and technology, rather 
than intra-station political squabbles. 
Perhaps she can tackle those things 
during the office occupation. 


Rachel.Swan@SFWeekly.com 
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CHOOSING TO FIGHT THE DRUG WAR IS A LUXURY FOR SOME. 


Skinin 
the Game 


On his way to outer space, 
Sir Richard Branson is taking a 
detour. 

The magnetic billionaire with 
the electric smile rerouted from his 
mission to put people in orbit for a 
trip to San Francisco last week. On 
a stage shared with Lt. Gov. Gavin 
Newsom and District Attorney 
George Gascon — but unmistak- 
ably commanded by the blond Brit 
— Branson entertained his side 
venture: pushing a future America 
where we can buy heroin at the cor- 
ner store, and the citizens aren’t all 
Klansmen in disguise. 

You see, from where Branson 
sits in Britain, America’s drug war 
looks just like a race war. Arrest 
statistics, prison populations, death 
statistics — it’s unmistakable that 
America’s most-shameful legacy 
is still with us, he said. “You have 
to ask yourself: Is this another 
form of modern-day slavery?” he 
asked. The mainstream California 
politicians sitting nearby nodded 
with approval. 


Legalization talk usually ends 
abruptly at the notion, always farci- 
cal and always used rhetorically, of 
a future where heroin and crack can 
be bought at a 7-Eleven. Behold the 
slippery slope. 

Yet that’s where Branson’s at. 
Portugal, he pointed out, decrimi- 
nalized all drugs. 

“Yes, a country can benefit from 
decriminalizing heroin as well,” he 
said. The audience ate it up. More 
applause, more nods. He was killing 
it. (Branson, by the way, could front 
the money to legalize marijuana 
in California tomorrow. He was 
asked to do just that, and politely 
demurred.) 

This is the major change in drug 
policy in recent years. You can say 
these things — that America engag- 
es in widespread and blatant rac- 
ism and that buying heroin at the 
corner store might not be so bad 
— and maintain your credibility 
and your hold on a (mostly white) 
audience. 

It helps to be rich. And it helps 
to be white. 

Dorsey Nunn was also on stage 
that night. He had a tough time 
controlling himself. 

Nunn is 64 and has spent 30 
years running nonprofits and win- 
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ning awards. That’s not how he was 
introduced. That night he was the 
victim, the black man unfairly sen- 
tenced to life imprisonment for a 
drug-related crime (he was paroled 
in 1984). There was the smell of to- 
kenism, but he has bigger worries. 
Nunn is from East Palo Alto. 
Not long ago, Facebook moved in 
nearby. Opportunity is here — for 
some people. Rents are way up, 
but the struggling schools are the 
same. Reducing penalties for drug 
possession from a felony to a mis- 
demeanor like Gascon wants to do 
is nice — but it’s not the help EPA 
needs. Other people, like him, who 
are lucky enough to get out of pris- 
on with working years left, have a 
low-wage grind to look forward to, 
he says. “At the ass-end of the day, 
we re still being treated like slaves,” 
he said, “working until 
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you are dead.” Fewer claps. 

Over the phone the next day, 
Nunn was calm and kind but he 
was neither apologetic nor circum- 
spect. Hearing people like Branson 
and Newsom say these things was 
unthinkable even seven years ago. 
There’s been remarkable progress 
— but again, for some people. 

“Drugs are already 
decriminalized — for rich white 
people,” he says. “Where do 
you think [pill-popping] Rush 
[Limbaugh] got his shit from?” 

He asked me what I thought 
would have happened if he or his 
sister or brother — who did two- 
and-a-half years in Soledad for a 
joint, he notes — would have been 
busted for a pill addiction like Lim- 
baugh was. He answers for me. “We 
wouldn't have gotten rehab,” he 





says. “We'd have been in the pen.” 

That’s the problem, he says, 
continuous separate and unequal 
treatment under the law — and the 
uncomfortable truth that Branson, 
me, and every other white person 
gets to partake in a luxury that 
Nunn does not, each and every 
day. We think about the drug war 
because we want to. Nunn thinks 
about it because he’s in it. 

Hearing Newsom and Branson 
and Gascon brand American drug 
policy a “New Jim Crow,” just like 
the best-selling book, is progress. 
“When they say it, people hear it,” 
Nunn says. But it’s not their lives 
on the line. 

“At the end of the day, [they 
don’t] have the same level of skin in 
the game,’ he says. 

Earlier in the night, Nunn was 
asked to play tour guide of sorts. He 
was asked to say what it was really 
like — if The Wire or other shows 
white folk might have seen “get it 
right,” if they show the realities of 
the drug war. He took a few seconds 
to answer. 

“No,” he said. 

In other words, welcome to the 
war. You're about 40 years late. 


CRoberts@SFWeekly.com 
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The Human Jukebox 


Leland Yee spent decades singing other people's tunes. 


As the impact of L’affaire 
Yee continues to wash over San 
Francisco and its denizens, a number 
of popular themes have 

solidified. 

A state senator hoodwinked 
into brokering an arms deal for 
Filipino jihadis; an ex-con named 
“Shrimp Boy” with a predilection 
for gangsterism, waistcoats, and 
having himself photographed with 
anybody and everybody; a political 
consultant, his son, and the son’s 
sports agent buddy providing 
firearms for marijuana-tending 
thugs and blundering into a 
murder-for-hire conspiracy: This is 
movie shit. 

Decades from now, audiences 
will laugh at the vintage 2014 
costumes and hairstyles — and 
Yee’s windbreaker — as the 2044 
equivalent of Bradley Cooper 
portrays a dashing undercover 
FBI agent. 

Get the popcorn started. But the 
more salient theme for those of us 
who've lived here a little while and 
hope to continue doing so pertains 
to Yee’s political ascent. In short, 
these aren't the sort of corruption 
charges anyone could conceivably 
have expected him to get busted 
for. But Yee getting busted for 
corruption? That’s an easy sell. 

Yee has a well-earned reputation 
as a “human jukebox.” You put the 
money in and he sings the song 
you want. Granted, it'd be a shock 
if you put money in the jukebox 
and guns and jihadis came out. 
But, if the voluminous criminal 
complaint underpinning the 
charges against Yee and 25 others 
is correct, he’s simply transcended 
the legal, transactional role of a 
slick politician into a more lucrative 
and splendidly illegal version of the 
same game. 

He was, then, behaving like 
Leland Yee — only more so. 


Yee has a long backstory as a 
dodgy guy. But San Francisco is 
teeming with dodgy politicians; some 
of them even dabble in journalism. 

The state senator's shoplifting 
incident in Hawaii and accusations 
of cruising for Mission District 
prostitutes — which were never 
substantiated — are well known. 
There are a litany of Yee stories 
reminiscent of Lyndon Johnson’s 
hijinks in the Texas statehouse. No 
one’s naming a bridge after him 
anytime soon. 


10 | APRIL 2-8, 2014 | 


+ 


* 
i 
> 


ha, 


. << 





AP Photo/Rich Pedroncelli, File 


“Just give me the goddamn money 


man, shit ... 


But the more substantive 
charges relate to those jukebox 
tendencies. In 2011, SF Weekly’s 
Matt Smith documented the 
following: 

He has authored 213 bills. 

Of those, 54 were sponsored by 
organizations including the casino 
Bay 101, which gave him $9,900, and 
the California Association of Health 
Plans, which gave him $22,938. In 
all, Yee reported receiving $188,755 
in campaign contributions from the 


Write some fucking 
checks, man. 


- LELAND YEE ON A FEDERAL WIRETAP 


backers of so-called sponsored bills 
that bear his name. 

In this, Yee was’t so mucha 
politician as a template. You just 
had to fill in the form and attach 
the necessary donation and he 
was there for you. It was akin to 
booking a motivational speaker 
for your event. Except your 
event would be a union rally or 
shepherding a connected donor 
and his pet legislation to the 
desired ends. 
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That’s not to say Yee was solely a 
force for bad. Occasionally, good 
people pay up too. And he certainly 
knew how to pick his enemies. His 
crusade against CSU-Stanislaus’ 
secret speaker’s fee for Sarah Palin 
won him fans among government 
transparency advocates and people 
who can’t stand Sarah Palin. (It 
turned out to be $75,000 — and her 
contract demanded bendy straws be 
made available). 

When Rush Limbaugh or 
unhinged gun nuts took aim at 
him — somewhat literally in the 
latter case — it was political 
manna for a San Francisco 
representative. 

Yee rose to the top by finding 
issues that riled people up and 
divided communities. Then he’d 
install himself as the leader and 
go-to guy for aggrieved single- 
issue activists who became his 
apparatchiks and shock troops. 

Yee was an Asian citywide- 
elected politician back when that 
was a novelty; he was not afraid to 
play the race card early and often. 
As such, he sometimes took things 
to ridiculous lengths to stoke those 
fires. In 2002, inserting himself 
in a clash between native plant 
enthusiasts and off-leash dog 
activists, Yee sided with the latter. 
His argument, unsubtly, compared 
the plant enthusiasts to fascist 
eugenicists: “How many of us are 
‘invasive exotics’ who have taken 
root in the San Francisco soil?” he 
wrote in The Independent. 

In fact, Yee’s dogs-vs.-native 
plants phase neatly encapsulates 
all of the above. By tossing out red 
meat for off-leash dog zealots and 
vilifying the hapless native-plant 
advocates with racially charged 
vitriol, he established himself 
as the alpha dog for a pack of 
followers who walked districts 
for him and even started up a Yee 
Political Action Committee. 

Step three: profit. 

Leland Yee may be innocent of 
the serious charges leveled against 
him. That’s why we have affidavits 
and lawyers and trials. But he’s 
very much guilty of being that 
human jukebox and a political 
cipher. 

And we elected him and 
re-elected him and re-elected him. 

Looks like we got what we 
paid for. 


Joe.Eskenazi@SFWeekly.com 


The Snatch 


Special “orgasmic 
meditation” edition. 


Over the weekend, peo- 
ple passed through the doors of 
the Oakland Scottish Rite Center 
and entered what is possibly 
America’s most energetic confer- 
ence this side of Comic-Con: 
OMXperience (OMX), a three-day 
orgasmic meditation (OM) con- 
ference that specializes in all 
things lady-business. 

For those unfamiliar with 
OM, it is a meditation practice 
akin to yoga that focuses pri- 
marily on the clitoris. It’s meant 
to improve sexual vitality and 
ultimately serve as a connection 
between two partners-— for 15 
minutes at a time. 

While OM may seem to 
some just a highfalutin term for 
glorified masturbation, that’s 
not the case, said OM founder 
Nicole Daedone. During her live 
demonstration Friday night on 
fellow instructor Justine Daw- 
son before a crowd of hundreds, 
Daedone stressed that OM is 
not sexual, but solely about 
connection. To say that things 
got operatic from that point 
on is an understatement. As 
described by Daedone herself, 
she played Dawson’s clitoris 
like a fiddle. For those in the 
audience, it was more like Yo-Yo 
Ma going apeshit on his cello 
while covering Metallica. And 
with that image now firmly 
implanted, here we present the 
fundamentals of OM. 

1. Three's a crowd: The 
practice of OM is intended for 
groups of two. One is the stro- 
ker and the other is the strokee. 

2. Build a nest: No, serious- 
ly. Create for her what’s called a 
“nest.” It should include a mat 
or blanket, several pillows with a 
firm cushion, hand towel, gloves, 
lube, and, sexiest of all, a timer. 

3. Strokers, prepare: Clip 
your fingernails, keep your 
clothes on and, for once, 15 
minutes will do just fine. Re- 
member strokers, this isn’t an 
exercise in finger endurance. 
Keep it at 15 minutes and be 
gentle. Stroke no harder than 
you would your eyelid. Ladies 
on the other end need only be 
naked from waist to knees. 

4. Play on: Daedone said to 
imagine Santana's skillful fin- 
gers while stroking the clitoris. 
It's supposed to feel like a surge 
from an electric socket. 

And, like Santana, OM may 
be best when performed in 
front of an audience. Jonathan 
Ramos 
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DRAWINGS 


7*9PM 


EVERY FRI, SAT + SUN 


THE EASIEST 
WAY TO WIN 
UP TO $25,000! 


JACKPOT STARTS AT $10,000 AND IS 
GUARANTEED TO PAY BY $25,000! 


WHEN THE JACKPOT HITS, EVERYONE ACTIVELY PLAYING SLOTS WITH THEIR 
CARD GETS $25 IN FREE SLOT PLAY GUARANTEED! 


FROM BAY TO PLAY IN 43 MINUTES. 
ROHNERT PARK @ 101 EXIT 484 e--@ 


288 Golf Course Drive West| Rohnert Park, CA P 707.588.7100 





Be8 RESORT & CASINO” 
Ey & GRATONRESORTCASINO.COM CALIFORNIA'S FINEST CASINO. 


COMPLETE RULES AVAILABLE AT THE REWARDS CENTER. MUST BE 21 OR OLDER TO PARTICIPATE. MUST HAVE A GRATON REWARDS CARD AND VALID ID. MANAGEMENT RESERVES ALL RIGHTS. ©2014 GRATON RESORT & CASINO 





SFWEEKLY.COM LETTERS COVER STORY THECALENDAR ARTS &CULTURE EAT MUSIC APRIL 2-8, 2014 11 





-_— 








LaVonda Atkinson laughs 
bitterly, shakes her head, and grins. 
“Your article” — the article you're 
now reading — “is gonna get me 
fired.” 

It is, after all, dangerous to 
stand in the path of a train. That’s 
especially so in the case of Muni’s 
long-gestating Central Subway 
project: a $1.6 billion, 1.7-mile ex- 
tension to Chinatown and eventu- 
ally, if vocal civic boosters get their 
way, along to Fisherman’s Wharf 
for millions, if not billions, more. 
The Central Subway is a transit 
line. But it’s also a monument to 
the coercive role of politics in the 
realm of transit planning. It’s a pet 
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project of the city’s most powerful 
influence-peddlers, virtually every 
electable politician, and our federal 
representatives in Washington, 
D.C., disseminating largesse back 
to the home front. Atkinson is the 
project's cost engineer. It’s her job 
to ensure the numbers add up. 

They don't. 

Within three weeks of taking 
the job in July, Atkinson dialed 
the city’s whistle-blower hotline, 
alleging large-scale accounting dis- 
crepancies and unethical behavior. 
She subsequently sent clandestine 
messages to the project’s federal 
overseers warning of the same. 

You re not going to believe this, 
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but no one cared to join her in front 
of a train traveling upon tracks 
slicked with the highest grade of 
political grease. 

And so, last month, she present- 
ed SF Weekly with reams of oft-con- 
flicting Central Subway budgets and 
a trove of internal documents, serv- 
ing as our Virgil in a descent into 
the underworld of Muni finances. 
From month to month, she demon- 
strates, budgets and expenditures 
attached to long-completed activi- 
ties change, or line-items are added 
and drop out altogether. Budgets 
have been reverse-engineered such 
that — conveniently — they now 
match what was actually expended. 
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In the real world, work is under- 
taken and money is spent. But, on 
a spreadsheet, everything is mallea- 
ble. As such, a $11.1 million project 
deficit printed in a December report 
blossomed into a $450,000 surplus 
in January and a $1.1 million bulge 
in February. 

These numbers, incidentally, 
pertain to a phase of the project 
completed in July. So, that’s a pret- 
ty neat trick. 

Atkinson, the project’s cost en- 
gineer — the person who ought to 
know — has no idea what the true 
budget and expenditures were for 
any of the hundreds of individual 
line-items at any given time. These 
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numbers are altered, from report 
to report, even on activities that 
wrapped up years ago. 

The budget for this massive 
transit project, she says, is nothing 
more than a vast game of three-card 
monte. 

While Muni keeps tabs on how 
much money has been spent, it’s far 
less certain just what that money 
was spent on. When it’s unclear 
how much was spent on an activity, 
what was supposed to be spent, 
and how much work that spending 
bought, it becomes impossible to 
answer the overriding question 
affecting every San Francisco tran- 
sit-rider and taxpayer: Will this 
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Your tax dollars at work. 


project come in on budget? Or will 
the city, its transit agency, and its 

citizens have to cough up millions 

to fund a looming train wreck? 


Aggrieved, would-be Muni passen- 
gers are familiar with the agency’s 
ability to transcend the bounds of 
time and space. Buses and trains’ esti- 
mated arrival times leap forward and 
backward — or drop, altogether, off 
the face of the earth. 

Muni can do the same thing with 
money. 

A March 19 email Atkinson sent 
to fellow members of the Central 
Subway project controls team 
nonchalantly reveals a “neg 40M 
delta” between costs reported to 
the city and to the Federal Transit 
Administration. In other words, 
Muni told the city controller it 
spent $109.5 million on preliminary 
engineering for the project — but 
reported to the FTA that it only 
spent $69.5 million on that. The 
$40 million difference was applied 
toward the project’s construction 
phase. This, Atkinson says, creates 
the appearance of keeping a svelte 
budget during the prior phase and 
having cash on hand during the 
current one. 

But without scouring each and 
every line-item, Atkinson says it’s 
impossible to know which figure, 
if either, is truly accurate (in any 
event, she claims she’s been told to 
stop reporting on this discrepancy). 

So, Atkinson, the project’s cost 
engineer — who, again, ought 
to know — has no idea if Muni’s 
desired appearance matches its 
reality. Reality is a challenging 
concept: The agency, she says, has 
devised a budgetary wormhole 
to, at least on paper, beam funds 
backward and forward through time. 

Every Central Subway line-item 
is assigned a “charge code.” As far 
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as the controller is concerned, 

you can tell when the money was 
spent based on the second of its 17 
digits — a “1,” “2,” or “3” indicates 
the phase. Many of the activities, 
naturally, cut across phases. But 
Muni maintains just the one charge 
code, beaming the sums through 
time: “If it appears like you're 
having a large variance between 
your plan and your cost,” Atkinson 
says, “You can change how much 
cost shows up when.” 

Wouldn't life be easier if you 
had a time machine? If, years ago, 
you overspent your budget, you 
could go back in time and simply 
change your budget to match what 
the costs turned out to be. But, 
Atkinson notes, there’s a rub: 
Muni’s time machine is a mere 
spreadsheet. You can change the 
numbers on a spreadsheet and 
make it appear budgets and costs 
were an exact match. In reality, 
though, what’s done is done. 

An overrun delayed is not an 
overrun denied. The reckoning 
will come. 


It turns out there’s a name for this 
practice: Transit expert and accoun- 
tant Tom Rubin dubs it “the William 
Tell school of budgeting.” Rubin, the 
former CFO of AC Transit and the 
Southern California Rapid Transit 
District and a longtime Central Sub- 
way skeptic, scoured documents sup- 
plied to SF Weekly by Atkinson and 
came away with the following assess- 
ment of Muni’s financial planning for 
the massive project: “They fire the ar- 
row at the barn and then draw the 
bull’s-eye around where it hits.” 
While Muni officials tell SF Week- 
ly that shuttling money between 
phases was an error, long since 
corrected, and limited to “earlier 
reports, documents provided 
by Atkinson indicate otherwise. 





Within the January 2014 “Detailed 
Monthly Expenditure Report,” 

she points to the reassignment of 
$26.8 million worth of costs within 
the project’s initial phase — which 
ended in January 2010. The cost 
engineer says she was tasked to 

fire up the time machine and move 
money around among long-com- 
pleted activities in order to mitigate 
overruns, with whatever couldn’t 
be swept under the rug beamed to 

a future phase of the project. That 
would be a problem for another day. 

There ought to have been clear 
evidence of this on the spread- 
sheets. There’s a column that, specif- 
ically, denotes changes in cost from 
the prior report. But it’s easy to 
elude this pitfall: You just manually 
enter zeros in that column. 

Problem solved. 

And that’s what Atkinson says 
she was told to do. She claims she 
received specific instruction to 
“hard code over formulas” that 
would have revealed this shifting of 
money and changing of costs: “Col- 
umn E and G manually revised to 0 
per V.C.” she emailed managers Eric 
Stassevitch and Vivian Chow — the 
“V.C.” in question — on Feb. 5. 

A proper project-controls system 
wouldn’t let you simply enter in the 
numbers you want and manually 
override formulas meant to keep 
you from simply entering in the 
numbers you want. Muni, however, 
doesn’t use a proper project- 
controls system. 

But it paid a hell of a lot for 
one. 


By March, even the feds were 
aware that this multi-billion dollar 
transit endeavor was being budgeted 
on Microsoft Excel — the same 
program used to tabulate rent and 
groceries in apartments throughout 
San Francisco. >» p14 
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Whistle 
-Blower's 
Lament 


LaVonda Atkinson, the 
cost engineer for the Central 
Subway project, this year filed a 
complaint with the city’s whistle- 
blower program alleging serious 
lapses in accounting procedures 
and unethical behavior on the 
$1.578 billion project. Among her 
more disturbing charges reported 
to SF Weekly: 


-A Muni official, in writing, ac- 
knowledges plugging a “make-up 
#” into a federally reported docu- 
ment in order to maintain the de- 
sired total budget: a “make-up #” 
$30 million off from the data 
within that very document and 
$43 million greater than the prior 
month’s reported total. 


¢ Atkinson claims she was in- 
structed to override computer for- 
mulas and manually reduce cost 
variances to zero — obscuring mil- 
lions of dollars of month-to- 
month reassignments of budgets 
and expenditures, often on proj- 
ects completed as long ago as 
2010. As such, budgets are retroac- 
tively altered to match actual ex- 
penditures, and then the 
alterations themselves are hidden 
by zeroing them out. 


- There is a $40 million gap be- 
tween the figure Muni reports to 
the city controller and what it re- 
ports to the Federal Transit Ad- 
ministration regarding its 
spending on preliminary 
engineering. 


«A $17.1 million computer pro- 
gram purchased, explicitly, for 
budgeting the Central Subway 
project is going unused — in favor 
of Microsoft Excel. 
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Unlike the city’s tenants, howev- 
er, Muni inked a $17.1 million con- 
tract to obtain the EcoSys Enter- 
prise Planning and Controls (EPC) 
database — a computer program 
specifically acquired to handle the 
mammoth Central Subway project. 
EPC, however, turned out to bea 
buggy headache; up through the 
end of 2013, Muni reported to the 
feds that the program was to blame 
for strange and questionable num- 
bers within its reports. 

Atkinson, however, claims EPC 
was abandoned by August 2013 — 
so the strange and questionable 
numbers had to be manually typed 
into Excel spreadsheets. The formu- 
las she claims to have deliberately 
disabled are little different than the 
Excel equations ensuring your glu- 
ten-intolerant roommate doesn't 
get stuck paying in Column G for 
the shopping expedition to La Bou- 
lange recorded in Column E. 

This scenario grows more prob- 
lematic when the bread involved 
veers into the billions. “Excel 
should never, ever be used for an 
accounting or project-controls sys- 
tem,” Rubin says. Unlike EPC and 
similar systems, which maintain 
a permanent record of changes 
through time, Excel is an Etch-a- 
Sketch. “Excel does not have a re- 
cord of changes. You need an audit 
trail,” Rubin continues. Muni is 
“making changes in a way to make 
it impossible or as near-impossible 
as can be for anybody to come in 
after the fact and try to figure out 
what happened.” 

You're asking a lot of a federal 
overseer to notice these changes. 
Who would anticipate scores of 
millions of dollars worth of cas- 
cading costs within a seemingly 
dormant set of 4-year-old activities 
— especially when the columns of 
numbers indicating a monetary 
change from the prior report are 
purposefully set to zero? Even if 
the FTA had the inclination to lux- 
uriate over Muni’s reports — a big 
if — it doesn’t have the time. Muni 
is habitually tardy in submitting 
its financials; a September 2013 
supplemental report was filed in 
February 2014. 

The Central Subway documents 
the feds prefer to peruse are highly 
condensed, eliminating oceans of 
details. Hundreds of line-items are 
reduced to dozens. 

There are lots of details to miss: 
In November’s “Detailed Monthly 
Expenditure Report,’ a Phase Two 
line-item lists engineering con- 
tractor AECOM being budgeted 
$6.7 million, but spending $27.7 
million — a $21 million overrun. 
December’s filing is identical. Yet in 
the January report, that single line- 
item has ballooned to five items, all 
with the same charge code. Instead 
of spending $27.7 million on a 
$6.7 million budget, the new totals 
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are $26.8 million spent on a $26.8 
million budget. The variance is now 
zero. Phase Two, once again, ended 
in July. 

Bull’s-eye. 


In order to fund the Central Sub- 
way project, Muni has been granted a 
heap of state and federal money. Ma- 
jor transit projects, however, do not 
succeed by haphazardly making off 
with funds as needed from the heap. 
Instead, cost engineers favor “time- 
phase budgeting” — a plan establish- 
ing how much money ought to be 
spent in a particular place at a particu- 
lar time, enabling clear fiscal forecasts 
and corrective actions prior to the 
heap’s untimely disappearance. So, if 
you re 25 percent through your work 
but 50 percent through your money, 
you should expect a stern reprimand 
from your cost engineer — anda 
quick change of plans. 

Muni’s mercurially shifting 
numbers, Atkinson says, have made 
a mockery of any attempt to do 
this. And, even if the agency’s fiscal 
behavior were straightforward, in- 
ternal Muni documents indicate an 
overarching schedule for the Central 
Subway was, astonishingly, only 
finalized in late 2013 — many years 
and hundreds of millions of dollars 
into the project. 

Muni, it seems, has an abstract 
relationship with the precepts 
of major capital planning, just 
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Mayor Ed Lee fronts 
a boring machine. 
Mike Koozmin 





as it does with the concept of its 
vehicles’ “on-time performance.” 
And yet, the line between abstract 
and concrete must be drawn 
somewhere. In an email to the 
Municipal Transportation Agency, 
SF Weekly asked if it “ever plugged 
in a make-up number to a line-item 
on material reported to the FTA 
so as to meet the project’s overall 
budget?” 

The reply was concise: “No.” 

But on Feb. 19, Chow, Muni’s 
Central Subway Project Controls 
manager, emailed other members 
of the project controls team, stating 
“Completed draft Report 7.3. 
Construction cost for ‘other’ is a 
make-up # (to get $1.578B).” 

That month’s report noted a cost 
for “other” of $73.8 million — even 
though three minutes of arithmetic 
tallying the line-items listed within 
that very document reveal a total 
of only $43.4 million. In the prior 
month’s report, that cost was 
pegged at $33.7 million. And, in 
a subsequent revision, the $73.8 
million figure was reduced to $30.7 
million. Messages for Stassevitch 
and Chow were not returned. 

Throughout all these 
permutations, the Central Subway’s 
total budget remained static. This, 
Atkinson notes, is an indicator of 
William Tell budgeting: Muni is 
reverse-engineering the numbers to 
meet its preordained final output. 


The amount of money thus far 
spent on the Central Subway project 
is not in dispute — $527 million per 
the latest report. All expenditures 
must be authorized by the 
controller; we know how much water 
has passed through the spigot and 
how much remains in the reservoir. 

What we don’t know is how 
that $527 million was spent across 
hundreds of line-items and what, 
exactly, it paid for. As such — and 
most crucially to the city and its 
taxpayers on the hook for the 
difference — we don't know if what’s 
left in the reservoir is enough to 
cover the remaining work. 

Taxpayers may be called upon to 
form a bucket brigade. 

Reconciling costs across myriad 
line-items, with their curiously 
shifting budgets and expenditures, 
is a nightmare. In fact, Atkinson 
and two fellow private contractors 
tied to the project participated in a 
late 2013 attempt to do just that, 
reconciling the Central Subway’s 
overall costs with its line-items’ 
expenditures. The result of that 
analysis, which was sent to SF 
Weekly: a $141 million variance 
between the controller-certified 
overall costs and those of the 
line-items. 

This finding has never been 
relayed to Central Subway 
leadership. Atkinson says no one saw 
any benefit in being the bearer of 
bad news. 

If accurate — if even remotely 
accurate — it certainly qualifies as 
very bad news. The bottom line, 
Atkinson says, is that you can't truly 
know the subway’s bottom line. 


Over the summer, erstwhile Mayor 
Willie Brown delivered an intriguing 
message to readers of his Chronicle 
column unnerved by nine-digit over- 
runs on public capital projects and the 
politicians who lied to us about this 
apparent inevitability: “get off it.” 

If you didn’t foresee 
spectacularly busted budgets, in 
spite of repeated assurances from 
our so-called City Family, that’s 
on you, sucker: “In the world of 
civic projects, the first budget 
is really just a down payment,” 
Hizzoner lectured his once and 
future subjects. “If people knew the 
real cost from the start, nothing 
would ever be approved. The idea 
is to get going. Start digging a 
hole and make it so big, there’s no 
alternative to coming up with the 
money to fill it in.” 

And that’s exactly what’s 
happened. 

Such honesty about one’s 
dishonesty is more revolting than 
refreshing. But, in the case of the 
Central Subway, it’s inevitable. 
Since Brown began flogging the 
project in the late ’90s, critics wrote 
it off as a cost-heavy, ridership-light 
boondoggle better suited as a plum 
for Chinatown power-brokers and 
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monument-building politicians 
than a benefit for actual riders. 
Even before Brown in 2003 
convinced Rep. Nancy Pelosi to 
earmark funds for Central Subway 
engineering studies in a federal 
transportation bill, transit experts 
fulminated that the project would 
be a costly burden for the city and 
its transit agency, and actually lead 
to slower commute times than 
much cheaper surface alternatives. 

Those arguments have only 
grown more lucid through the 
years. In that time, the Central 
Subway’s price tag has exploded 
from the $647 million approved 
by city voters in 2003 to $1.578 
billion (the project’s early 
designers neglected to budget for 
amenities such as air ducts, a perk 
for oxygen-breathing passengers). 
During the same period, estimated 
daily ridership has plunged from 
more than 100,000 to 35,100. 

Even so, when Atkinson sent 
a lengthy, confidential letter to 
the project’s federal overseer, the 
outcome was hardly surprising. For 
ages, the overseer’s monthly update 
has lamented that Muni’s cost 
reports are riddled with “numerous 
unexplained changes.” Atkinson’s 
February missive went a long way 
toward explaining things. 

Naturally, the overseer’s next 
communique to Muni lauded 
the agency’s fiscal reporting as 
“informative.” 

Rubin laughs at this. Few low- to 
mid-level government contractors 
or civil servants, he assures, would 
want to involve themselves in the 
derailing of a project fervently 
desired by high-level congressional 
leadership. 

It is, after all, dangerous to stand 
in the path of a train. 


LaVonda Atkinson has made her 
peace with whatever comes next. She 
has, in a sense, set her affairs in or- 
der. Her husband — an underem- 
ployed computer engineer forced to 
take night shifts at FedEx — and her 
four children have been informed 
that their personal budgets soon 
stand to shrink. 

“T would like to successfully 
support the Central Subway Project, 
however, the reporting accuracy or 
timeliness is not likely to improve 
with the status quo,’ she wrote to 
the project’s federal overseer in 
February. “What I’ve [witnessed] 
is unprofessional, unethical and 
inaccurate. I cannot remain silent 
any longer.” 

One month later, at a March 
Central Subway meeting, she 
distributed a list of almost three 
dozen Phase Three line-items 
accounting for $13.7 million 
in expenditures. What made 
them notable was that they were 
unconnected to any budget. 

For cost engineers, discovering 
millions expended on unbudgeted 
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The Central 
Subway: 1.7 
miles for $1.578 
billion. Both of 
those numbers, 
however, may 
change. 
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items is the equivalent of finding 
passengers on the airplane sans 
tickets or boarding passes. It’s a 
sign that something is gravely and 
fundamentally wrong. 

But Atkinson was already 
convinced of that. These orphan 
line-items, she says, are the 
predictable detritus of reverse- 
engineered, “William Tell 
budgeting” and the shunting of cost 
overruns from one phase into the 
next. They are a vision of what’s 
to come. 

Eventually, even this 
interminable project will run out 
of phases. And then its true costs, 
the ones Atkinson claims have been 
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carefully scrubbed and dutifully 
kicked down the road, will come 
due. 

When that day comes — well 
prior to the project’s anticipated 
2018 completion, Atkinson predicts 
— “it’ll all blow up.” City transit- 
riders and taxpayers will be the 
ones picking up the pieces and 
disgorging however much it takes to 
finish the job. 

Suckers. They should have seen 
this coming. 

In the world of civic projects, 
the first budget is really just a down 
payment. 


Joe.Eskenazi@SFWeekly.com 
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THU 4/3 


Film Festival 


SPATTER PATTERNS 


The Synesthesia Film Festival is a 
new monthly screening night with a net- 
working vibe. The focus is on short films, 
and the group aims to “bring an eclectic 
mix of media and filmmakers together to 
mingle, share ideas, and collaborate on 
future projects.” There is a meet-and- 
greet before the screening, a Q&A with 
chosen filmmakers after the show, anda 
casual after-party where the crew will 
tally up the votes for the Audience Choice 
Award. As for the films, it's definitely an 
eclectic mix. Biting Elbows’ music video 
Bad Motherfucker is violent, jarring, and 
bloody. Side Effected features a hapless 
young fellow pitching a bad idea toa 
grumpy, older man in a boardroom, with 
a twist ending worthy of The Twilight 
Zone. There are some award-winning 
shorts scattered among the lineup as 
well. Cockatoo and Cicada Princess made 
the Vimeo staff picks list, and Vacuity 
won a ‘seeds” award from Celtx in 2012. 
The Synesthesia Film Festival 
starts at 7 p.m. at the Roxie Theater, 
3117 16th St., S.E Admission is $7; 
call (949) 702-1637 or visit synesthe- 
siafilmfestival.com. Devin Holt 


FRI 4/4 


Dance 


SPRUNG ON S.F. 


In the sixth program of the season, San 
Francisco Ballet premieres Caprice, ar- 
tistic director Helgi Tomasson’s first 
new ballet since 2011's Trio. The ab- 
stract ballet is set to French composer 
Camille Saint-Saéns’s Symphony No. 2, 
with an extra adagio movement origi- 
nally written for organ, an instrument 
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Saint-Saéns knew intimately, imported 
from his more famous Symphony No. 3 
and adapted for wind instruments. 
Heavily laden with duets, Caprice prom- 
ises to show America's oldest ballet com- 
pany at its virtuosic best. Also on the bill 
is Mark Morris’ Maelstrom, his first 
work for the company, created 20 years 
ago. Danced to the music of Beethoven's 
“Ghost” Piano Trio, the piece features 
Morris’ signature joyous simplicity. 
Rounding out the evening is Yuri Pos- 
sokhov’s 2013 version of Stravinsky's 
The Rite of Spring. The Rite is associated 
with the mad dancer Nijinsky and riot- 
ing audiences in Paris, and Possokhov 
makes his ballet earthy and Russian to 
the raucous, rhythmic score. 

San Francisco Ballet presents Ca- 
price, Maelstrom, and The Rite of Spring 
at 8 p.m. and continues through April 
15 at the War Memorial Opera House, 
301 Van Ness, S.F. Tickets are $22- 
$335; visit sfballet.org. Irene Hsiao 
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Juggling Exhibition 


GO WITH THE FLOW 


It may sound counterintuitive, but the 
hottest trend in juggling these days is to 
lower the number of balls to one or two. 
Instead of trying to toss as many things 
as possible, it’s all about finding new 
ways to move familiar objects. This style 
was first mastered by MacArthur Fellow 
Michael Moschen, who was the real 
hand rolling the ball back and forth be- 
hind David Bowie during that famous 
scene in Labyrinth. That scene was most 
of the world’s introduction to the “flow 
arts.” But since that time, the style has 
taken the Bay Area juggling world by 
storm. The Flow Show will feature the 
best of this new crop of manipulation 
artists, as they roll, twirl, and dance with 
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The Chatting 
Arts 


hoops, balls, staffs, poi, buugeng, and 
plenty of other props you've probably 
never heard of before. 

The Flow Show starts at 8 p.m. 
and continues through April 6 at 
Dance Mission Theater, 3316 24th St., 
S.F. Tickets are $20; call (800) 838- 
3006 or visit fundtheflowarts.org. 
Devin Holt 


MON 4/7 


Literature 


DARKNESS BEHIND 
LAUGHTER 


“Nothing’s ajoke with me,’ says a Lor- 
rie Moore character in her story “The 
Jewish Hunter.” “Tt just all comes out 
like one.” Many have pointed out that 
this statement also seems to represent 
Moore. The popular author of short 
story collections including Self Help and 
Birds of America (which won the Irish 
Times International Fiction Prize), 
Moore is often known for her humor. 
But, as The New York Times Book Review 
put it, she “may be the chief contempo- 
rary chronicler of those whose dread 
makes them unable to turn off the laugh 
machine;” in other words, there’s a lot 
more going on in Moore’s work than 
comic relief. Her writing is fun to read, 
even when it’s dark. There’s a sense that 
you re listening to a friend, or, at least, 
that this person would understand you 
and your friends. Moore has just pub- 
lished her first collection of new stories, 
Bark, since 1998, and appears for a read- 
ing and conversation with Mona Simp- 
son and Rick Kleffel as part of the City 
Arts & Lectures series. 

Lorrie Moore & Mona Simpson 
start at 7:30 p.m. at the Nourse, 275 
Hayes St., S.E Tickets are $27; call 392- 
4400 or visit cityarts.net. Evan Karp 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. Less Is More: More than 15 artists 
get down to the nitty gritty in this group show. 
April 4-26. 111 Minna, San Francisco, 974-1719, 
www.11Iminnagallery.com. 

1AM Gallery. A Major Minority: An Intercontinental 
Survey of Othercontemporary Urban Art: Over 
100 artists from nearly 20 countries contributed 
to this large urban art roundup curated by Poesia. 
Wednesdays-Saturdays. Continues through April 
12. 1000 Howard St., San Francisco, 861-5089, 
www.lamsf.com. 

4x5 Gallery. Pavel Tereshkovets: White Silence: 
Photographs portraying vulnerable female models 
inremote, isolated settings. Through April 12. 442 
Haight, San Francisco, www.4x5gallerysf.com. 

a.Muse Gallery. The Fabric of Space: Geometry as 
Muse: Group show featuring shapes, patterns, and 
abstractions by Gina Borg, Clare Judith Bowers, 
Rachel Duvall, Ali Swearingen, and Victoria Wagner. 
Through April 7. 614 Alabama, San Francisco, 279- 
6281, www.yourmusegallery.com. 

Adobe Books. Queer Communities in Print: Group 
show featuring work by over 20 LGBTQ printmakers. 
Through April 12. adobebackroomgallery.com. 3130 
24th St., San Francisco, 864-3936. 

Alter Space. Wabi Sabi: Stylistically varied group show 
that seeks beauty in fragility and impermanence. 
Thursdays-Saturdays. Continues through April 12. 
1158 Howard St., San Francisco, 735-1158, www. 
alterspace.co. 

Anthony Meier Fine Arts. Jim Hodges:: Solo exhibition 
featuring a series of five vibrantly colored mirror 
mosaics. Tuesdays-Fridays. Continues through April 
25. 1969 California, San Francisco, 351-1400, www. 
anthonymeierfinearts.com. 

Arc Studios & Gallery. Altered States: Group print 
show curated by Jenny Robinson and running 
in conjunction with the 2014 SGC International 
Printmaking Conference. Wednesdays, Thursdays, 
Saturdays. Continues through April 26. 1246 Folsom, 
San Francisco, 298-7969, www.arc-sf.com. 

Art Explosion Studios. Spring Open Studios: Simulta- 
neous collective exhibition of Art Explosion artists 
at both AE studios (744 Alabama Street and 2425 
17th Street). April 5-6, 12-5 p.m. 744 Alabama St., San 
Francisco, 323-3020, www.artexplosionstudios.com. 

Art Explosion Studios. Spring Open Studios: Simulta- 
neous collective exhibition of Art Explosion artists 
at both AE studios (744 Alabama Street and 2425 
17th Street). April 5-6, 12-5 p.m. 2425 17th St., San 
Francisco, 323-3020, www.artexplosionstudios.com. 

Bash Contemporary. Unearthly Delights: Group 
show featuring otherworldly creatures, oddball 
characters, and other painted creations by Jeff 
Christensen, Julianna Menna, and Paolo Petrangeli. 
Tuesdays-Saturdays. Continues through April 19. 210 
Golden Gate Avenue, San Francisco, 926-8573, www. 
bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photog- 
raphy exhibit and stories by Bayview/Hunters 
Point elders. Daily. 5075 Third St., San Francisco, 
355-5757, www.sfpl.org. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco 
motifs from the 1920s and ‘30s. Mondays-Fridays. 
Continues through April 28. 312 Sutter Ste. 510, San 
Francisco, 781-7532, www.bccbooks.org. 

Brian Gross Fine Art. Marco Casentini: Up & Down: 
Recent geometric abstractions from the Italian 
painter. Tuesdays-Saturdays. Continues through 
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April 26. 248 Utah, San Francisco, 788-1050, www. 
briangrossfineart.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the 
past 20 years. Through April 30. 55 Taylor, San 
Francisco, 275-2466, www.centerfornewmusic.com. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org. 1 Drive Carlton B. 
Goodlett, San Francisco, 554-5184, www.sfgov.org. 

Creativity Explored. A Curious Menagerie: Group show 
featuring work by over 25 animal-loving Creativity 
Explored artists. Through April 16. 3245 16th St., San 
Francisco, 863-2108, www.creativityexplored.org. 

Dogpatch Cafe. Mark M. Garrett: UnTethered - Drawing 
with Scissors: Mapworks combining cartography 
with paint splatters and patterns. Through April 19. 
2295 Third St., San Francisco, 255-9982. 

Et al.. Chris Hood: Tony Clifton Eats for Free: Thurs- 
days-Saturdays. Continues through April 11. 620 
Kearny, San Francisco, 269-4873, www.etaletc.com. 

Ever Gold Gallery. Henry Gunderson: +0-000-000- 
0000: New painting, video, and sculpture. Starting 
April 5. Wednesdays-Saturdays. Continues through 
May 3. 4410'Farrell, San Francisco, 796-3676, www. 
evergoldgallery.com. 

Incline Gallery. Light to Dark: An Art Collective Ex- 
hibition: Group show featuring work by the Mesh, 
Maritime, and Dark Arts collectives. Tuesdays-Sun- 
days. Continues through April 4. 766 Valencia, San 
Francisco, www.inclinegallerysf.com. 

Fouladi Projects. Jemima Kirke: Platforms: Expres- 
sive oil portraits by the the young actress/artist 
who portrays Jessa Johansson on HBO's Girls. 
Tuesdays-Saturdays. Continues through May 10. 
Free. RSVP required. jkirke.com. 1803 Market, San 
Francisco, 621-2535, www.fouladiprojects.com. 

Fraenkel Gallery. Katy Grannan: The 99: The “99” in 
this show's title refers to the highway that runs 
through California's Central Valley, along which 
Grannan photographed the hardscrabble lives of 
locals who struggle to make ends meet in the dust 
and heat. Tuesdays-Saturdays. Continues through 
April 26. 49 Geary, San Francisco, 981-2661, www. 
fraenkelgallery.com. 

Gallery 16. Rex Ray: Solo showcase of collages, 
paintings, and prints featuring the local artist's 
distinctive array of playful shapes and colors. 
Starting April 4. Tuesdays-Saturdays. Continues 
through May 16. 501 Third St., San Francisco, 626- 
7495, www.gallery16.com. 

Gallery Paule Anglim. Carrie Mae Weems: Subject 
& Witness: Photographs. Tuesdays-Saturdays. 
Continues through April 12. 14 Geary, San Francisco, 
433-2710, www.gallerypauleanglim.com. 

Gallery Wendi Norris. Leonora Carrington: The Celtic 
Surrealist: One of the few female Surrealists, 
Carrington's visionary late-period paintings, 
gouaches, and tapestries are put into the context 
of her Irish ancestry in this show on loan from 
Dublin's Irish Museum of Modern Art. Starting 
April 3. Tuesdays-Saturdays. Continues through 
May 31. 161 Jessie, San Francisco, 346-7812, www. 
gallerywendinorris.com. 

Gauntlet Gallery. Out of Body: Group show curated 
by Ruben Ireland. Starting April 5. Tuesdays-Satur- 
days. Continues through April 26. 1040 Larkin, San 
Francisco, 590-2303, www.gauntletgallery.com. 

George Lawson Gallery. John Millei: Selected Paint- 
ings: Tuesdays-Saturdays. Continues through April 
19. 315 Potrero, San Francisco, 703-4400, www. 
georgelawsongallery.com. 

Glass Door Gallery. Triple Play: Three Bay Area Artists: 
Group show featuring Joel Jones, Ann Simms, and 
Jeffrey Thompson. Tuesdays-Saturdays. Continues 
through April 30. 245 Columbus, San Francisco, 
500-2271, www.glassdoorgallery.com. 

Grant's Tomb. Greetings from Oblivion: The 30th Year 
Anniversary of 1984: Winston Smith solo show/sale 
in honor of the Orwell novel from which he gained 
his name. Fri., April 4, 7-10 p.m. 50A Bannam, San 
Francisco, www.winstonsmith.com. 

Haines Gallery. John Chiara: de tached: Photographs 
of the Excelsior and Sunset districts shot with a 
homemade camera. Tuesdays-Saturdays. Continues 
through April 26. 49 Geary, San Francisco, 397-8114, 
www.hainesgallery.com. 

Hosfelt Gallery. Ben McLaughlin: The Night Sky: A se- 
ries of oil paintings depicting solitary nocturnal >> 
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CURATED BY CALIXTO ROBLES 
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BEN FOLDS 


MUJERES EN ACCION 


CELEBRATING WOMEN’S ART 





OPENING RECEPTION WITH THE ARTISTS ON TUESDAY, 
MARCH 4TH, 3-SPM @ RUNS THROUCH APRIL 8TH, 2014 
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Martha Castrillo 
Linette Morales 
Cecile Robles-Blum 
Evelyn Gutierrez, 
Rosarie Mc.Hugh 
Amy Diaz 
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MICHAEL TILSON THOMAS - MUSIC DIRECTOR 
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_“[Folds] play|[s] this music with 


- immediacy and heartfelt emotion.” 


—ARTSNAS 


Ben Folds 


with the San Francisco Symphony 


Ben Folds piano, vocals 


MON MAY 19 7:30PM 
LIMITED AVAILABILITY 


Donato Cabrera conductor 
San Francisco Symphony 


Ben Folds Concerto for 
Piano and Orchestra 


with the power of a full orchestra. 


ORDER NOW 


Singer/pianist Ben Folds joins the San Francisco 
Symphony to perform his newly premiered piano 
concerto, plus hits from his career as a solo artist and 
as frontman for alt-pop group Ben Folds Five. Folds has 
earned a stellar reputation for his live performances 
with orchestra, fusing the catchy melodies of pop music 


ON SALE NOW 
JUL 2-3 
JUL 24-25 


JUL 30-31 
Buy tickets now for the best seats. 


Concert at Davies Symphony Hall. Programs, artists, and prices subject to change. 
Box Office Hours Mon-Fri 10am-6pm, Sat noon-6pm, Sun 2 hours prior to concerts Walk Up Grove Street between Van Ness and Franklin 


ear ALG RL 


415.255.6201 - 546 VALENCIA ST. 


13-14 SEASON 


SFSYMPHONY.ORG (415) 864-6000 
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Mangez 


A CASUAL FINE DINING 


Chefs Peter Villegas and Thomas Thong bring you an evening 
of dining, focused on delivering a fresh, Seasonal menu using 
classic and modern techniques. 





NAKED KITCHEN $75 COMMUNAL SEATING 
QA5 Valencia Street ncludes dinner menu, tax, and gratuity. 
San Francisco, CA 94110 [Optional beverage pairings: $45 per person] 


FRIDAY $130 VIP CHEF'S TABLE 
Diners will be seated at the chef's counter. 
APRIL 11 a“ 
ncludes expanded menu, wine pairings, tax, 
AT 6:00PM and gratuity. 





To purchase tickets please visit: tinyurl.com/MangezApril1 1 


HEY. EVERYONE! 
IT’S PANASONIC DAY 
@ DISCOUNT CAMERA! 


- - 


~ » . 


TASTING MENU - ALL DINERS 


e Duck Liver Mousse 
pistachio / strawberries / balsamic 


e Spring Vegetable Textures 
asian pear / english peas / carrots / endive / 
fava bean 


° Pozole Verde 
snail / tripe / hominy / puffed beef 
Red Snapper Crudo 
buckwheat / avocado / yuzu leche de tigre 
e Braised Pork Cheeks 
oyster / bone marrow bean / fine herbs / garlic 
e Strawberries & Cream 
sponge cake / strawberry variations / 
whipped cream 


scenes from the motel life. Tuesdays-Saturdays. 
Continues through May 3. Reed Danziger: The 
Edge of Chaos: Abstract geometries intersect and 
intertwine in patterns that threaten to spin out of 
control. Tuesdays-Saturdays. Continues through 
May 3. 260 Utah, San Francisco, 495-5454, www. 
hosfeltgallery.com. 

Hotel Rex. 81 Bees: Room 704: Photographs shot in 
the hotel's Alice B. Toklas Suite by members of the 
81 Bees art collective. Through April 30. 8ibees.com. 
562 Sutter, San Francisco, 433-4434. 

Jenkins Johnson Gallery. Romare Bearden: Sto- 
ryteller: Collages, watercolors, prints, and other 
illustrative works by the famed Harlem artist from 
1970s and ‘80s. Starting April 3. Tuesdays-Saturdays. 
Continues through June 21. 464 Sutter, San Fran- 
cisco, 677-0770, www.jenkinsjohnsongallery.com. 

Johansson Projects. This Body Public: Mills College 
MFA in Book Art and Creative Writing thesis exhi- 
bition featuring work by Jess Marks-Gale and Emji 
Spero. Thursdays-Saturdays. Continues through 
April 11. 2300 Telegraph Ave., Oakland, 510-444- 
9140, www.johanssonprojects.com. 

Luna Rienne Gallery. Romanowski: Rec: New assem- 
blages by the local artist and DJ. Mondays, Thurs- 
days-Sundays. Continues through April 28. 3318 
22nd St., San Francisco, 647-5888, lunarienne.com. 

Main Library, James C. Hormel Gay & Lesbian Center. 
Chicks with Shticks: The Kinsey Sicks and 20 Years 
of Dragapella Activism: This collection of artifacts 
and ephemera — including sheet music, costumes, 
and photographs — chronicles the satirical drag en- 
semble’s two-decade musical career. Through July 
12. 100 Larkin, San Francisco, 557-4400, sfpl.org. 

Main Library, Skylight Gallery. You Don’t Say! Word- 
less Cartoons from the Schmulowitz Collection of 
Wit & Humor: Fun without punchlines via published 
cartoons and comics from the 19th century through 
today. Through May 31. 100 Larkin, San Francisco, 
557-4277, www.sfpl.org. 

Mark Wolfe Contemporary Art. A Selection from the 
Collection: Group show. Mondays-Fridays. Continues 
through April 30. 1 Sutter St. Ste. 202, San Francisco, 
369-9404, www.wolfecontemporary.com. 

Modern Eden. Traditions & Taboos: Copper etchings 
of traditional tattoo imagery by artists from Black 
Heart Tattoo (S.F.), Tattoo City (S.F.), State of Grace 
(San Jose), and Smith Street Tattoo Parlour (Brook- 
lyn). Tuesdays-Saturdays. Continues through April 
5. OKTP: OK to Print: 17-artist group show coinciding 
with the 2014 SGC International Printmaking Con- 
ference. Tuesdays-Saturdays. Continues through 
April 5. 403 Francisco, San Francisco, 956-3303, 
www.moderneden.com. 

Modernbook Gallery. Modernbook Editions: Retrospec- 
tive exhibit spotlighting works from the gallery's 
series of published photo books. Tuesdays-Satur- 
days. Continues through April 26. 49 Geary, San 
Francisco, 732-0300, www.modernbook.com. 

Paul Mahder Gallery. Martin Facey: Excavation - Pat- 
terns in Time: Through May 4. 3378 Sacramento, San 
Francisco, 474-7707, www.paulmahdergallery.com. 

Ramon’s Tailor. Robin Hill: Slide Carousel: Graphite 


Romer Young Gallery. Elise Ferguson: Striped Knot: 


The New York artist's first solo show at RY features 
a series of striated geometrical patterns and ab- 
stractions. Starting April 4. Thursdays-Saturdays. 
Continues through May 3. 1240 22nd St., San 
Francisco, 550-7483, www.romeryounggallery.com. 


San Francisco Main Library. Pretty in Ink: North 


American Women Cartoonists 1896-2013: Comic 
books, original artworks, photos, and other forms of 
memorabilia honor the overlooked contributions of 
female cartoonists during the past century. Through 
June 5. The Black Woman Is God: This condensed 
version of the large group show that ran at the 
African American Art and Culture Complex in 2013 
includes works by Sydney “Sage” Cain, Tarika Lewis, 
Ajuan Mance, Karen Seneferu, and Malik Seneferu. 
Through May 15. See/Saw: Mixed media artworks by 
Maia Scott draw attention to the act of seeing — or, 
as in the case of the visually impaired artist herself, 
not. Through May 22. 100 Larkin, San Francisco, 
557-4400, www-sfpl.org. 


Scott Nichols Gallery. Vivian Maier: Out of the 


Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snap- 
shots from the enigmatic nanny-turned-artist. 
Tuesdays-Saturdays. Continues through June 14. 
Free. 49 Geary, San Francisco, 788-4641, www. 
scottnicholsgallery.com. 


SF Camerawork. Sarah Christianson: When the 


Landscape Is Quiet Again - North Dakota's Oil Boom: 
Color photographs depicting the environmental 
impact of oil drilling and fracking in the artist's home 
state. Wednesdays-Saturdays. Continues through 
April19. 657 Mission, San Francisco, 512-2020, www. 
sfcamerawork.org. 


SFMOMA Artists Gallery (Fort Mason, Bldg. A). 


Rachelle Reichert: Large-scale graphite drawings 
of a figurative, floral, and/or feminine nature. 
Tuesdays-Saturdays. Continues through April 
17. Daniel Grant: My Affair with Diana: Intimate 
photographs taken using a plastic Diana camera. 
Tuesdays-Saturdays. Continues through April 17. 2 
Marina Boulevard, San Francisco, 441-4777, www. 
sfmoma.org. 


Shooting Gallery. An Even Eleven: The epicenter of 


San Francisco's lowbrow art scene celebrates its 
Tith anniversary with a big retrospective collection 
that sheds light on the gallery's past as well as its 
future. Tuesdays-Saturdays. Continues through 
April 5. 886 Geary, San Francisco, 931-1500, www. 
shootinggallerysf.com. 


SOMArts Cultural Center. Work MORE! #6: Helmed by 


Mica Sigourney (aka VivvyAnne ForeverMore), this 
collaborative show features a half-dozen creative 
teams of drag performers and visual artists, taking 
drag’s inherent commentaries on beauty and gender 
a step further. Tuesdays-Saturdays. Continues 
through April 24. work-more.org. 934 Brannan, San 
Francisco, 863-1414, www.somarts.org. 


Southern Exposure. Jesse Sugarmann: We Build 


Excitement: Video installation examining the 
changing fortunes of the American automobile 
industry. Starting April 4. Tuesdays-Saturdays. 


aturday April 5, 2014 \ 
Photo walk - 11am - 3pm Fs 


. é, >> rubbings of a carousel from a pre-digital photo slide Continues through May 3. 3030 20th St., San 
' ~ w-stor é ad A VAD _ “9 . OO a VA 9 4 - a projector. Saturdays. Continues through April 12. Francisco, 863-2141, www.soex.org. 
. = Ys 628 Jones, San Francisco, www.ramonstailor.com. Spoke Art Gallery. Serge Gay Jr.: Gold: Solo show by 
= ~ 7 » RayKo Photo Center. Seventh Annual International the local pop-cult lowbrow painter. Starting April 
- Ns bal Juried Plastic Camera Show: Group photo show 5. Tuesdays-Saturdays. Continues through April 
featuring a wide variety of images taken with “toy” 26. 816 Sutter, San Francisco, www.spoke-art.com. 
a ; cameras — all of which transcend the easy cliches St. Cyprian’s Episcopal Church. Garry Bowden: Souls 
= % of your average hipster-with-a-Holga retro lifestyle of San Francisco: Photo portraits of everyday city 
; . . ' . snapshots. Tuesdays-Sundays. Continues through residents. Through June 30. soulsofsanfrancisco. 
Copyrepnt reoberts Viewris Végas Discount Camere 2014 April 29. 428 Third St., San Francisco, 495-3773, com. 2097 Turk, San Francisco, 567-1855, www. 
www.raykophoto.com. saintcyprianssf.org. 

The Reclaimed Room at Building REsources.Beneath § Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: 
the Surface: A half-dozen artists unearth unique We Make You Us - Billboards & Evidence: Retro- 
environmental artifacts, including bicycle sculp- spective of the artists’ collaborative conceptual 

{ J 4h tures, paintings, installations, and video. Through works. Tuesdays-Saturdays. Continues through 
I) I | AM HK R A May 27. 701 Amador St., San Francisco, 285-7814, April 12. 49 Geary, San Francisco, 433-6879, www. 
www.reclaimedroom.com. wirtzgallery.com. 





Recology San Francisco. Litterati: Using Technologyto § Steven Wolf Fine Arts. John Kilduff: Very Good Plus 

33 KKARN \ Seay ; R HH I Clean the Planet: Exhibition of photographs from the (VG+): Running concurrently with Superior Viaduct's 

Litterati Instagram feed, which features pictures of pop-up record shop at the gallery, this exhibit 

SAN FRANCISCO, CA 94108 


TEL. 415-392-1100 
WWW.DISCOUNTCAMERA.COM 
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trash found in nature — and then properly disposed 
of elsewhere. Tuesdays, 1-3 p.m.; Fri., April 25, 5-8 
p.m. Continues through May 9. litterati.org. 501-503 
Tunnel, San Francisco, 330-1400, www.sfrecycling. 
com/index.php. 


Robert Tat Gallery. David Sokosh: American Tintypes: 


Antique subjects photographed the old-fashioned 
way. Tuesdays-Saturdays. Continues through May 
31. 49 Geary, Ste. 410, San Francisco, 781-1122, www. 
roberttat.com. 


features the Los Angeles artist's playful recreations 
of iconic album covers and other music-related 
paraphernalia. Wednesdays-Saturdays. Continues 
through April 12. verygoodplusjohnkilduff.blogspot. 
com. 2747 19th St., San Francisco, 263-3677, www. 
stevenwolffinearts.com/gallery.asp. 

Thomas Reynolds Gallery. Good Times - Hard Times: 
Uncommon Views of Early 20th Century San 
Francisco: Historical paintings, prints, photos, and 
other artworks from the collection of gallery owners 


SFWEEKLY.COM 


Jan and Maurice Holloway. Thursdays-Saturdays. April 5. 886 Geary, San Francisco, 931-1500, www. 


Continues through April 12. 2291 Pine, San Francisco, whitewallssf.com. 
441-4093, www.thomasreynolds.com. 
Traywick Contemporary. Samantha Fields: Halcyon: BURLESQUE 


Acrylic paintings of fleeting moments and transient 
happenings. Thursdays-Saturdays. Continues 
through May 24. 895 Colusa, Berkeley, 510-527-1214, 
www.traywick.com. 

Weinstein Gallery. The Realm of the Spirit: A Retro- 
spective of Rudolf Bauer: A five-decade survey of 
original oil paintings by the influential abstraction- 
ist, running concurrently with the world premiere 
of Bauer — Lauren Gunderson's new drama about 
the artist — at the San Francisco Playhouse. Tues- 
days-Saturdays. Continues through April 30. 383 
Geary, San Francisco, 362-8151, www.weinstein.com. 

White Walls Gallery. Chad Hasegawa: Elite Rebels: 
A bear market isn't such a bad thing if it means 
more playful ursine artworks by this local lowbrow 
painter. Tuesdays-Saturdays. Continues through 


Bombshell Betty & Her Burlesqueteers: Get bawdy 
at this monthly burlesque performance with 
music provided by Fromagique. Second Tuesday 
of every month, 9 p.m., $10, bombshellbetty.net. 
Elbo Room, 647 Valencia, San Francisco, 552-7788, 
www.elbo.com. 

First Friday Follies: With Belles du Jour & burlesque 
guests. First Friday of every month, 9 p.m., free, 
facebook.com/pages/First-Friday-Follies-at-Stork- 
Club/263452107013761. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, www.storkcluboakland.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-S10, redhotsburlesque.com. El Rio, 3158 Mission, 
San Francisco, 282-3325, www.elriosf.com. 

Uptown Hubba Hubba: Weekly burlesques &>> 
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Art Opening While YOu walt. 
SPROUTS Done. Clean. Fast. Simple. 


We did it. We've survived another winter, another annoying time change, 
and made it to yet another spring. In honor of the loveliest of all the sea- 
sons, Eleanor Harwood Gallery hosts artist Kirk Maxson, whose large 
“beautiful, delicate, and ethereal” installations are made of hundreds of in- 
dividual pieces of metal he inserts into the gallery wall. The pieces, which 
hang independent from one another, are breezy — despite being con- 
structed from nails, nickel, steel, and brass. There’s a nice juxtaposition in 

Maxson’s work; as owner and curator Eleanor Harwood points out, “While ©) hi ©) hi ko (U] 2) 
Maxson’s work can feel very celebratory, he also works with much more 

complicated imagery, pointing to the fragility of life.” Maxson illustrates 


this dark fragility using the soft shapes of leaves and butterflies, showcasing Jeff Johnston. EA. LL.M @l a e) 
the beautiful simplicity of our natural surroundings. “All of the cut-out : , oe 
shapes he uses in his work are generated from these collections of accurate ? KS ? / M ar ket aleyela iN oc S an F rancisSco, C yAN 


anatomy from the natural world,’ Harwood adds. Even if we can hardly 


complain about San Francisco’s short and easy winter, we'll always take an At 5 a= 2 © 7 | =1 @) 7 | @) 
excuse to celebrate spring. 


Eleanor Harwood Gallery presents “Works by Kirk Maxson” at 5 p.m. : 
and continues through May 17 at Eleanor Harwood Gallery, 1295 Ala- WWW .JO alalsive ntaxg ge) jo ele) m/ba r 


bama St., S.F. Free; call 282-4248 or visit eleanorharwood.com. Laura 
Jaye Cramer 
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lascivious laffs from the Hubba Hubba Revue crew. 
Mondays, 9 p.m., $5, hubbarevue.com. Uptown 
Nightclub, 1928 Telegraph, Oakland, 510-451-8100, 
www.uptownnightclub.com. 


CABARET AND DRAG 


Cabaret Showcase Showdown: Season Five Kickoff 
Party: With hosts Katya Smirnoff-Skyy and Joe 
Wicht. Sun., April 6, 7 p.m., free. Martuni’s, 4 Valen- 
cia, San Francisco, 241-0205, martunis.ypguides.net. 

Cocktailgate: Hosted by Suppositori Spelling. Sundays, 
9 p.m. Truck, 1900 Folsom, San Francisco, 252-0306, 
www.trucksf.com. 

Christy Cruse: Sundays, 9 p.m., free. Aunt Charlie's 
Lounge, 133 Turk, San Francisco, 441-2922, www. 
auntcharlieslounge.com. 

The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, San 
Francisco, 621-4434, www.cafesf.com. 

It's 5 O'Clock Somewhere: A Drag King Variety 
Show: First Sunday of every month, 5-10 p.m., $5. 
The Stud, 399 Ninth St., San Francisco, 863-6623, 


www.studsf.com. 

Mahogany Mondays: With Honey Mahogany and 
guests. Mondays, 9 p.m., free. Midnight Sun, 
4067 18th St., San Francisco, 861-4186, www. 
midnightsunsf.com. 

Chicks with Shticks: The Kinsey Sicks and 20 
Years of Dragapella Activism: This collection of 
artifacts and ephemera — including sheet music, 
costumes, and photographs — chronicles the satir- 
ical drag ensemble’s two-decade musical career. 
Through July 12. Main Library, James C. Hormel 
Gay & Lesbian Center, 100 Larkin, San Francisco, 
557-4400, sfpl.org. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., San Francisco, 
863-6623, www.studsf.com. 

The Monster Show: Thematic weekly drag perfor- 
mances with Cookie Dough, DJ MC2, and guests. 
Thursdays, 10 p.m., $5, cookievision.com. The 
Edge, 4149 18th St., San Francisco, 863-4027, 
www.edgesf.com. 


YERBA BUENA CENTER FOR THE ARTS 


: PRESENTS 
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NEWS COVER STORY 


Pearls Over Shanghai: The Cockettes Musical: 
You can't keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
Chris Jensen as “The Mikado by way of Ziggy 
Stardust, with a little John Waters thrown in to 
keep the audience from getting too comfortable” 
— for the fifth anniversary of its original 2009 
revival. Thursdays-Saturdays, 8 p.m. Continues 
through May 31, $30-$35, thrillpeddlers.com. The 
Hypnodrome, 575 10th St., San Francisco, 377-4202, 
www.thrillpeddlers.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter 
ego. Mondays, 9 p.m., free. Martuni’s, 4 Valencia, 
San Francisco, 241-0205, martunis.ypguides.net. 

The Picklewater Clown Cabaret: First Monday of 
every month, 8 p.m., $10-$15, picklewater.com. 
Stage Werx, 446 Valencia, San Francisco, www. 
stagewerx.org. 

Work MORE! #6: Helmed by Mica Sigourney (aka 
VivvyAnne ForeverMore), this collaborative show 
features a half-dozen creative teams of drag per- 
formers and visual artists, taking drag's inherent 
commentaries on beauty and gender a step further. 
Tuesdays-Saturdays. Continues through April 24, 
work-more.org. SOMArts Cultural Center, 934 
Brannan, San Francisco, 863-1414, www.somarts.org. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., San Francisco, 863-6623, 
www.studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, 11a.m. & 1:30 p.m., $39.95. Harry 
Denton’s Starlight Room, 450 Powell, San Francisco, 
395-8595, www.harrydenton.com. 

Trainwreck Cabaret: First Saturday of every month, 
10 p.m., $20, trainwreckcabaret.com. Dark Room 
Theater, 2263 Mission, San Francisco, 401-7987, 
www.darkroomsf.com. 

Veronica Klaus: Lee a la V: Aided by the Tammy L. 
Hall Quartet, the cabaret chanteuse pays tribute to 
Peggy Lee in this benefit for Theatre Rhinoceros. 
Sun., April 6, 7:30 p.m., $25, therhino.org. Z Below, 
470 Florida St., San Francisco. 


CIRCUS 


Dare to Dream 2014: Living Dream Arts benefit with 
Dreamtime Circus, ClownSnotBombs, Bobbi Dulaney, 
Bri Crabtree, The Klown, and more. Thu., April 3, 7 
p.m., $25-$100 sliding scale, livingdreamarts.org. 
Neck of the Woods, 406 Clement, San Francisco, 
387-6343, www.neckofthewoodssf.com. 

Flow Show San Francisco 6: Poi, hoop dancing, and 
other forms of spinning make this circus-like talent 
showcase a very Burner-friendly event. April 4-5, 8 
p.m.; Sun., April 6, 7 p.m., $20, fundtheflowarts.org/ 
flow-show. Dance Mission Theater, 3316 24th St., 
San Francisco, 273-4633, www.dancemission.com. 

The Picklewater Clown Cabaret: First Monday of 
every month, 8 p.m., $10-$15, picklewater.com. 
Stage Werx, 446 Valencia, San Francisco, www. 
stagewerx.org. 


COMEDY 


Aziz Ansari: Modern Romance: With Joe Mande. April 
2-3, 7 &10 p.m., $38-$48 advance. Davies Symphony 
Hall, 201 Van Ness, San Francisco, 864-6000, www. 
sfsymphony.org. 

Bad Movie Night: Mad Max Beyond Thunderdome: 
Hosts Sherilyn Connelly, Alexia Staniotes, and Tim 
Kay kick off a month of Mel Gibson flicks with the 
movie that, if nothing else, bequeathed the name 
of its titular battle arena to a Burning Man camp. 
Sun., April 6, 8 p.m., $6.99. Dark Room Theater, 
2263 Mission, San Francisco, 401-7987, www. 
darkroomsf.com. 

Barbary Coast Comedy: Thu., April 3, 7 p.m., $5, 
barbarycoastcomedy.com. Legionnaire Saloon, 2272 
Telegraph, Oakland, www.legionnairesaloon.com. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20, bigcityimprov.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Brian Posehn: April 3-5, $20-$25. Cobb's Comedy 
Club, 915 Columbus, San Francisco, 928-4320, www. 
cobbscomedy.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, San Francisco, 
401-7987, www.darkroomsf.com. 

Cobb's Comedy Allstars with Frankie Quinones: 
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POSEHN CLOWN POSSE 


Comedian Brian Posehn’s nickname, “Metalfingers,” was coined only just 
now and comes from the “metal fingers,” or the sign of the horns, that he 
makes with his hands in press photos. He makes this gesture — a fist, with 
the pointer and small finger sticking straight up — to indicate his support 
for and enthusiasm about the metal genre of music. Posehn is one of the 
original Comedians of Comedy, and his droll, self-deprecating yet fearless 
style has been inspiring alternative comedy fans for years now. He’s also a 
genuine geek with refined taste in comic books, metal, and horror. You may 
recognize him from television if you've ever watched any sitcom: He’s been 
appearing consistently in guest roles since Seinfeld and before. The Mr. Show 
and Sarah Silverman Program veteran is performing only once in San Fran- 


cisco, so catch him while you can. 


Brian Posehn appears at 8 p.m. at Cobb’s Comedy Club, 915 Columbus 
Ave., S.F. Tickets are $23.50; call 928-4320 or visit cobbscomedyclub.com. 


Emilie Mutert 


Sun., April 6, 8 p.m., $16. Cobb's Comedy Club, 
915 Columbus, San Francisco, 928-4320, www. 
cobbscomedy.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, San Francisco, 
387-6343, www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. 
Thursdays, 7 p.m., free. BrainWash Cafe & Laundro- 
mat, 1122 Folsom, San Francisco, 861-3663, www. 
brainwash.com. 

Comedy Night at the Indy: SF Sketchfest presents 
Andy Daly and Andy Blitz. Sat., April 5, 9 p.m., $16. 
The Independent, 628 Divisadero, San Francisco, 
771-1420, www.theindependentsf.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 
8:30 p.m., free. Comet Club, 3111 Fillmore, San 
Francisco, 567-5589. 

The Cynic Cave: Guy Branum headlines two shows 
with guests Michael Cella and Michael Patten 
(8 p.m.) and Natasha Muse (10 p.m.), plus hosts 
George Chen and Kevin O'Shea. Sat., April 5, 8 & 
10 p.m., $12, cyniccave.com. Lost Weekend Video, 
1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., $15, 
un-scripted.com. Un-Scripted Theater, 533 Sutter, 
San Francisco, www.un-scripted.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
www.johnnyfoleys.com. 

Esta Noche Comedy Thursdays: Thursdays, 8 p.m., 
free, facebook.com/estanochecomedy. Esta Noche, 
3079 16th St., San Francisco, 861-5757, www. 
estanocheclub.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 


comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, www.themarsh.org. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Tuesdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, San Francisco, 
431-4202. 

Give Me Fiction: Influence: lvan Hernandez hosts a 
humorous night of thematic short stories by Casey 
Childers, Megan Cohen, Sarah Griff, Jesse Hett, 
Mike Spiegelman, and Kate Willett. Sun., April 6, 8 
p.m., $10. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

Harvey’s Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, www.harveyssf.com. 

Jim Breuer: One Night Only: Tue., April 8, 8 p.m., $25. 
Cobb's Comedy Club, 915 Columbus, San Francisco, 
928-4320, www.cobbscomedy.com. 

The Layover Comedy Night: Tuesdays, 8:30 p.m.., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Risser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. 
OMG, 43 Sixth St., San Francisco, 896-6374, www. 
clubomgsf.com. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Mi Corazon Es Tu Pifiata: Jason Leal, Vincenta Licata, 
Toni Mazzuca, Ken Robertson, Tim Orr, and Regina 
Saisi improvise a Univision-style telenovela en 
inglés based on audience plot suggestions. April 4-5, 
8 p.m., $16-$20, corazonpinata.com. Stage Werx, 
446 Valencia, San Francisco, www.stagewerx.org. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m., free. 
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Milk Bar, 1840 Haight, San Francisco, 387-6455, 
www.milksf.com. 

Misery Index: This free monthly yuk-fest “brings 
together some of the most pessimistic, neurotic, 
and dysfunctional individuals on the face of the 
planet: stand-up comedians.” First Monday of every 
month, 8 p.m., free, miseryindexsf.tumbir.com. 
The Rite Spot Cafe, 2099 Folsom, San Francisco, 
552-6066, www.ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Matt Louv, and Kate 
Willett. Thursdays, 8 p.m., $10, missionpositionlive. 
com. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 

The Monday Morning Podcast Tour: Bill Burr's comedy 
podcast puts its weight behind a tour featuring Joe 
Bartnick, Jason Lawhead, and Paul Virzi. April 8-9, 
8 p.m., $16. Punch Line, 444 Battery, San Francisco, 
397-7573, www.punchlinecomedyclub.com. 

Muni Diaries Live!: Humorous tales of city bus and 
train travels by Muni-ficent local transit authorities, 
including Jesse James, Peter Hartlaub, Annalee 
Newitz, Ed Casey, Kate Willett, Kelly Beardsley, and 
Gina Gold. Sat., April 5, 7 p.m., $15, munidiarieslivetl. 
eventbrite.com. Elbo Room, 647 Valencia, San 
Francisco, 552-7788, www.elbo.com. 

Mutiny Radio Comedy Showcase: Featuring E.J. 
Allen, Tommy Arnold, Bryce Benson, Daniel Vito 
Bernahicks, Dro Knows, Frankie Lee, Elvis Mujic, 
Clay Newman, and Steve Poggi. Sat., April5, 5 p.m., 
$10. Kells Irish Restaurant & Bar, 530 Jackson, San 
Francisco, 955-1916, www.kellsirish.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

Nick Palm's Comedy Royale: First Wednesday of every 
month, 8 p.m., free, facebook.com/ComedyRoyale. 
Cafe Royale, 800 Post, San Francisco, 441-4099, 
www.caferoyale-sf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and alive audience. 
Fridays, 8-11 p.m. Mutiny Radio, 2781 21st St., San 
Francisco, www.mutinyradio.fm. 

Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Val- 
ley, 383-9600, www.142throckmortontheatre.com. 

Point Break Live: In this comical stage recreation of 
the totes rad action film by Academy Award™-win- 
ning director Kathryn Bigelow, an audience member 
volunteers to play the Keanu Reeves lead role of FBI 
Agent Johnny Utah while the rest of the cast does 
radical ‘n’ extreme — and/or ridiculous ‘n’ extremely 
silly — things as the plot develops. First Friday of 
every month, 7:30 &10 p.m. Continues through April 
4,$25-$50, pointbreaksf.com. DNA Lounge, 375 1th 
St., San Francisco, 626-1409, www.dnalounge.com. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, pur- 
pleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, San Francisco, www.kellsirish.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, San Francisco, 
433-3040, www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 397-7573, www. 
punchlinecomedyclub.com. 

Stokes vs. Holtz: First Monday of every month, 8 
p.m., free. Milk Bar, 1840 Haight, San Francisco, 
387-6455, www.milksf.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Talk Show: The Game Show: With your host: Guy 
Branum! [Applause]. Fri., April 4, 10 p.m., $10. Lost 
Weekend Video, 1034 Valencia, San Francisco, 643- 
3373, www.lostweekendvideo.com. 

Talkies: A comedy/multimedia monthly event produced 
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by George Chen, Anna Seregina, Jesse Elias, Clare 
O'Kane, and Land Smith. First Friday of every month, 
8 p.m., $10, talkiesshow.tumbir.com. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Terminator Too: Judgment Play: The people who 
brought you Point Break Live turn to Ahnold 
Schwarzenegger's T-800 killing machine as the 
inspiration for their latest interactive stage comedy. 
Thu., April 3, 9 p.m.; Thu., May 1, 9 p.m., $25-$50, 
terminatortoo.com. DNA Lounge, 375 Tith St., San 
Francisco, 626-1409, www.dnalounge.com. 

Wednesday Hump Nite: Open mic comedy show hosted 
by Rick Fletcher with guest comics from Mutiny 
Radio. Sign up starts at 5:30 p.m. Wednesdays, 
6-8 p.m. S.F. Eagle, 398 12th St., San Francisco, 
626-0880, www.sf-eagle.com. 

Will Durst: April 2-5, $16-$22. Punch Line, 444 Battery, 
San Francisco, 397-7573, www.punchlinecome- 
dyclub.com. 


DANCE - 
PERFORMANCES 

Alvin Ailey American Dance Theater: The legendary 
New York City company returns for its annual 
Berkeley residency, performing three programs 
over the course of seven shows, including two 
Bay Area premieres of works by Ronald K. Brown 
and Aszure Barton. Through April 5, 8 p.m.; Sat., 
April 5, 2 p.m.; Sun., April 6, 3 p.m., $30-$92, 
alvinailey.org. UC Berkeley, Zellerbach Hall, 2430 
Bancroft, Berkeley, 510-642-9988, www.calperfs. 
berkeley.edu. 

City Dance: Spring Onstage: Urban contemporary 
dance showcase featuring performances by Boogie 
Frantick, Funkanometry SF, Funksters, Groove 
Against the Machine, Loose Change, Project M, and 
the Skill Brat Renegades, plus workshops by City 
Dance instructors. Sat., April 5, 8 p.m., $18-$25, 
citydance.org. Palace of Fine Arts, 3301 Lyon, San 
Francisco, 567-6642, www.palaceoffinearts.org. 

Flow Show San Francisco 6: Poi, hoop dancing, and 
other forms of spinning make this circus-like talent 
showcase a very Burner-friendly event. April 4-5, 8 
p.m.; Sun., April 6, 7 p.m., $20, fundtheflowarts.org/ 
flow-show. Dance Mission Theater, 3316 24th St., 
San Francisco, 273-4633, www.dancemission.com. 

Gamelan Sekar Jaya: Citrangada: The Balinese music 
and dance ensemble presents the world premiere 
of a warrior princess tale choreographed by Emiko 
Saraswati Susilo. April 4-5, 8 p.m., $14-$35, gsj.org. 
ODC Theater, 3153 17th St., San Francisco, 863-6606, 
www.odctheater.org. 

Margaret Jenkins Dance Company: The MJDC’s 
AOth anniversary season includes the West Coast 
premiere of Times Bones (featuring a live score by 
the Paul Dresher Ensemble) and the world premiere 
of The Gate of Winds (developed in collaboration 
with Jerusalem's Kolben Dance Company). April 3-5, 
7:30 p.m.; Sun., April 6, 3 p.m., $25-$35, mjdc.org. 
Yerba Buena Center for the Arts, 701 Mission, San 
Francisco, 978-2787, www.ybca.org. 

Navarasa Dance Theater: Courtesans’ Conversation: 
Indian classical dance meets Janet Jackson in this 
three-woman dance theater piece exploring the 
role of female desire. April 4-5, 8 p.m., $15-$18, 
navarasa.org. La Pefa Cultural Center, 3105 Shat- 
tuck, Berkeley, 510-849-2568, www.lapena.org. 

ODC Dance Jam: Interlace: The ODC School's teen 
dance company completes its season with pre- 
mieres of new works by Sandrine Cassini, Mia J. 
Chong, and Robert Dekkers, plus a series of reper- 
tory pieces. Sat., April 5, 8 p.m.; Sun., April 6,4 &7 
p.m., $10-$15. ODC Dance Commons, 351 Shotwell, 
San Francisco, 621-0643, www.odcschool.org. 

Schubertiade: A salon event in the style of Franz 
Schubert featuring Kathryn Roszak’s Danse Lumiere 
Company performing to live music and poetry. Fri., 
April 4, 8 p.m., $30, dikdance.com. Salle Pianos & 
Events, 1632 Market, San Francisco, 240-2181, www. 
fine-european-pianos.com. 

S.F. Ballet: Program 5 - Shostakovich Trilogy: In 
this co-production with New York's American Ballet 
Theatre, the ABT’s current Artist in Residence (and 
former artistic director of the Bolshoi) Alexei 
Ratmansky pays tribute to one of his homeland’s 
greatest 20th century composers through chore- 
ographies set to three Shostakovich works: the 
triumphal Symphony No. 9 in E-flat major, the deeply 
moody Chamber Symphony in C minor (Op. 110a), 
and the mercurial Piano Concerto #1. Wed., April 
2, 1:30 p.m.; Thu., April 3, 8 p.m.; Sat., April 5, 2 >> 
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A ROYAL AFFAIR 


APRIL THE 5TH, 2014 | THE ARMoRY | SAN FRANCISCO 


You are cordially requested at “Game of Thrones, A Royal Affair.” Dress in 
regal attire or represent your favorite House sigil in costume as we 
transform San Francisco’s landmark Armory building into 40,000 sq. ft. 


Join us for an evening of live performing arts including sword dueling by 
iron-clad knights, great music, medieval actors, and more. VIP tickets 


provide access to exclusive areas, bars, displays, and more. 


100% of net proceeds benefit the Leukemia and Lymphoma Society. 





Call 510 647-2949: Click berkeleyrep.org 
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& 8 p.m.; Tue., April 8, 8 p.m.; Fri., April 11, 8 p.m.; 
Sun., April 13, 2 p.m., $21-$327, sfballet.org. War 
Memorial Opera House, 301 Van Ness, San Francisco, 
864-3330, www.sfwmpac.org. 

S.F. Ballet: Program 6: The world premiere of Helgi 
Tomasson's Caprice — set to Camille Saint-Saéns’ 
Symphony No. 3 — is the highlight of this triple bill 
that also includes Mark Morris’ Maelstrom and Yuri 
Possokhov's The Rite of Spring. Fri., April 4, 8 p.m.; 
Sun., April 6, 2 p.m.; Wed., April 9, 7:30 p.m.; Thu., 
April 10, 8 p.m.; Sat., April 12, 2 & 8 p.m.; Tue., April 
15, 8 p.m., $21-$327, sfballet.org. War Memorial 
Opera House, 301 Van Ness, San Francisco, 864- 
3330, www.sfwmpac.org. 

Tiny Dance Film Festival: Detour Dance brings 
choreography to the cinema for its second year 
in a row, hosting two nights of short films that 
capture dance performances made explicitly for 
the screen. April 4-5, 8 p.m., $15-$20 (or $35 for 
two-day festival pass), detourdance.com/tdff. 
Ninth Street Independent Film Center, 145 Ninth 
St., San Francisco, 503-1972, www.ninthstreet.org. 


FESTIVALS 


12th Annual USF Human Rights Film Festival: You 
don’t have to be a USF student — or even have a 
penny in your pocket — to attend this free three-day 
series of provocative documentaries and feature 
films about humanitarian issues from around the 
world. April 3-5, Free, usfca.edu/artsci/hrff. USF 
Presentation Theater, 2350 Turk, San Francisco, 
422-2434, www.usfca.edu. 

Crossroads 2014: San Francisco Cinematheque — along 
with experimental co-conspirators like 23five 
Incorporated, Artists’ Television Access, Oddball 
Films, Shapeshifters Cinema, and others — pushes 
the boundaries of film with this four-day festival 
of avant-garde shorts, video projections, and art 
installations at the Yerba Buena Center for the Arts 
(701 Mission), Victoria Theatre (2961 16th Street), and 
Kadist Art Foundation (3295 20th Street). April 3-6, 
$5-$10, sfcinematheque.org. Multiple San Francisco 
Locations, Multiple addresses, San Francisco, N/A. 

Emerging Writers Festival: Two evenings of readings 
co-sponsored by the USF Asian Pacific American 
Studies and African American Studies programs. 
Tuesday's featured writers include Michelle Orange, 
Adam Peterson, and Roger Reeves. Wednesday's 
writers are Manual Gonzales and Sandra Lim. Tue., 
April 8, 7:30 p.m.; Wed., April 9, 7:45 p.m., free. USF 
Campus, Fromm Hall, 650 Parker, San Francisco, 
422-5555, www.usfca.edu. 

Second Annual Food & Farm Film Fest: If you want 
fawning profiles of superstar chefs and celebrity 
restaurateurs, look elsewhere. This four-day fes- 
tival of short films would rather focus on the less 
glamorous — but surely more important — stories 
about the farming and production behind the foods 
we eat. But the F&FFF is not all work and no play: 
Each screening is accompanied by food pairings 
from local providers. April 3-6, $15 per screening 
(or $150 for full festival pass), foodandfarmfilms. 
com. Roxie Theater, 3117 16th St., San Francisco, 
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863-1087, www.roxie.com. 

Tiny Dance Film Festival: Detour Dance brings 
choreography to the cinema for its second year 
in a row, hosting two nights of short films that 
capture dance performances made explicitly for 
the screen. April 4-5, 8 p.m., $15-$20 (or $35 for 
two-day festival pass), detourdance.com/tdff. 
Ninth Street Independent Film Center, 145 Ninth 
St., San Francisco, 503-1972, www.ninthstreet.org. 


LITERARY EVENTS 


16th and Mission Poetry Slam: Unorganized, im- 
promptu gathering of people to sing, dance, 
shout, and read spoken word. Thursdays, 9 p.m., 
free, 16thmission.com. 16th St. BART Station, 2000 
Mission St., San Francisco. 

Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, www. 
berkeleyhistorichotel.com. 

Amerarcana No. 5 Launch Party: The fifth edition 
of Bird & Beckett's literary magazine is here, and 
contributors Sarah Heady, Duncan McNaughton, 
Richard 0. Moore, Julien Poirier, and Sunnylyn Thi- 
bodeaux are on hand to share it with the world. Sat., 
April 5, 7 p.m., free. Bird & Beckett, 653 Chenery, 
San Francisco, 586-3733, www.birdbeckett.com. 

Bazaar Writers Salon: Brittany Perham hosts readings 
by Jennifer Arin, Rob Ehle, Kimberly Grey, and Ran- 
dall Mann. Sun., April 6, 6 p.m., free, facebook.com/ 
BazaarWritersSalon. Bazaar Cafe, 5927 California, 
San Francisco, 831-5620, www.bazaarcafe.com. 

Bernal Yoga Literary Series: Flex your head with 
readings by Molly Antopol, Kwan Booth, Brian 
Komei Dempster, Evan Karp, Tom Kealey, Donna 
Laemmlen, and Melissa R. Sipin. Sat., April 5, 8 p.m., 
$5 suggested donation. Bernal Yoga, 908 Cortland, 
San Francisco, 643-9007, www.bernalyoga.com. 

The Bohemians: Mark Twain and the San Francisco 
Writers Who Reinvented American Literature: 
Ben Tarnoff lays out the tale of young Mark Twain's 
literary game-changing time in San Francisco — com- 
plete with appearances from Bret Harte, Charles 
Warren Stoddard, and Ina Coolbrith — in his new 
book, which he discusses tonight. Wed., April 2, 6 
p.m., $7-$20. Commonwealth Club, 595 Market, San 
Francisco, 597-6700, www.commonwealthclub.org. 

City Lights Poetry Reading: Featuring Raina J. Leon, 
Alexandra Mattraw, and Kevin Simmonds. Tue., April 
8,7 p.m., free. City Lights Books, 261 Columbus, San 
Francisco, 362-8193, www.citylights.com. 

Donde Esta Mi Gente?: Queer Latino poetry night 
curated by Baruch Porras-Hernandez. Sat., April 5, 
7:30 p.m., free. Books Inc./Castro, 2275 Market, San 
Francisco, 864-6777, www.booksinc.net. 

Emerging Writers Festival: Two evenings of readings 
co-sponsored by the USF Asian Pacific American 
Studies and African American Studies programs. 
Tuesday's featured writers include Michelle Orange, 
Adam Peterson, and Roger Reeves. Wednesday's 
writers are Manual Gonzales and Sandra Lim. Tue., 
April 8, 7:30 p.m.; Wed., April 9, 7:45 p.m., free. USF 
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Dance 


FLYING THE COOP 


prison system. 


Campus, Fromm Hall, 650 Parker, San Francisco, 
422-5555, www.usfca.edu. 

Erica Hunt with Marty Ehrlich: Poetry reading accom- 
panied by live musical improvisations. Thu., April 3, 
4:30 p.m., free. SFSU Poetry Center, 1600 Holloway, 
San Francisco, 338-2227, www.sfsu.edu/~poetry. 

Erica Hunt with Marty Ehrlich: Poetry reading accom- 
panied by live musical improvisations. Fri., April 4, 8 
p.m., $10-$15. Center for New Music, 55 Taylor, San 
Francisco, 275-2466, www.centerfornewmusic.com. 

Finishing Line Press: Poets Judy Bebelaar, Raffi Del 
Bourgo, Ellaraine Lockie, Kathleen McClung, Zara 
Raab, and Laura Schulkind read their work. Sun., 
April 6, 2 p.m., free. Bird & Beckett, 653 Chenery, 
San Francisco, 586-3733, www.birdbeckett.com. 

Fireside: Pranks: Chicken John, Freddy Hahne, Rosie 
Lila, and other impish tricksters recount tales 
of pranks pulled for fun and profit. Well, okay, 
probably just for fun. Wed., April 2, 8 p.m., $10, 
firesidestorytelling.com. Jellyfish Gallery, 1286 
Folsom, San Francisco, N/A. 

Give Me Fiction: Influence: lvan Hernandez hosts a 
humorous night of thematic short stories by Casey 
Childers, Megan Cohen, Sarah Griff, Jesse Hett, 
Mike Spiegelman, and Kate Willett. Sun., April 6, 8 
p.m., $10. Lost Weekend Video, 1034 Valencia, San 
Francisco, 643-3373, www.lostweekendvideo.com. 


SAT 4/5 


Film Screening 


STONE VISAGE 


In 2011, choreographer Joanna Haigood and composer Marcus Shelby were 
commissioned by the Equal Justice Society to make a piece about the resto- 
ration of 14th Amendment anti-discrimination rights to prisoners on death 
row. Making Dying While Black and Brown, Haigood drew on personal 
experiences of inmates as well as narratives of discrimination to consider 
the conditions of imprisonment in America. The piece is danced in, on, and 
with a set designed to look like the frame of a dollhouse but confined like 
the walls of a cell. Four men in prison jumpsuits thread themselves through 
the openings in the walls, balance on the set’s thin perimeters, and rotate it 
on its delicate edge. They are gymnastic and muscular, speaking and shout- 
ing over the jazz and blues of Shelby’s orchestration. The subject is heavy 
but the body is light, even as it forces us to confront the tragedies of our 


Zaccho Dance Theatre presents Dying While Black and Brown at 8 p.m. 
and continues April 5 at Zaccho Studio, 1777 Yosemite Ave. No. 330, 
S.F. Free; visit zaccho.org. Irene Hsiao 


Lorrie Moore & Mona Simpson: The authors discuss 
craft and creativity in conversation with the Agony 
Column’s Rick Kleffel. Mon., April 7, 7:30 p.m., 
$27, cityarts.net. Nourse Theatre, 275 Hayes, San 
Francisco, 563-2463, www.cityarts.net/the-nourse. 

The Minimalists: Joshua Fields Millburn and Ryan 
Nicodemus discuss Everything That Remains, their 
joint memoir about decluttering their lives to focus 
on simpler things. Wed., April 2, 7:30 p.m., free. The 
Booksmith, 1644 Haight, San Francisco, 863-8688, 
www.booksmith.com. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, San Francisco, 
252-9990, www.paxtongate.com. 

Poetry Unbound #11: The reading series welcomes 
Adele Mendelson, Jerry Ratch, and Selene Steese. 
Sun., April 6, 5-8 p.m., $5 donation. The Art House 
Gallery, 2905 Shattuck Ave., Berkeley, 510-482- 
3336, berkeleyarthouse.wordpress.com. 

Poets!: Jerry Ferraz hosts readings by José Luis Guti- 
érrez and Erica Goss, followed by an open mic. Mon., 
April 7, 7 p.m., free. Bird & Beckett, 653 Chenery, 
San Francisco, 586-3733, www.birdbeckett.com. 

Quiet Lightning Books Launch: To celebrate the 
publication of Zack Haber’s if you want to be one of 
them playing in the streets... and Tupelo Hassman’s 


People are funny. They see people even where there aren't people. In a piece 
of toast, Jesus. In the moon, a man. In the mountains of New Hampshire, 
another man. That last one, a longstanding configuration of granite that 
from certain angles resembled a human profile, got a lot of attention over 
the years. “Men hang out their signs indicative of their respective trades,” 
Daniel Webster once wrote about it. “In the mountains of New Hampshire, 
God Almighty has hung out a sign to show that there He makes men.” It also 
inspired Nathaniel Hawthorne’s short story “The Great Stone Face.” It was 
ona stamp once, and license plates and highway signs, and the back of the 
New Hampshire quarter. Then, in 2003, it collapsed. Did that mean God 
had gone out of business? Or had He become distracted by manifesting His 
son in pieces of toast? And where would New Hampshirites turn next for 
views of a nonexistent person? These and other questions may or may not 
be answered by tonight’s screening of local experimental filmmaker Kerry 
Laitala’s expectedly exquisite new project, The Old Man of the Mountain. 
Live musical accompaniment will be provided by Brian Darr, who's known 
for running the indispensable Hell on Frisco Bay blog about adventurous 
San Francisco moviegoing, which this event should exemplify. Curated by 
Other Cinema impresario Craig Baldwin, the screening situates Laitala’s 
piece in conjunction with other cinematic explorations of geologic interest. 
Other Cinema presents The Old Man of the Mountain at 8:30 p.m. at 992 
Valencia St., S.E Admission is $6; call 648-0654 or visit othercinema.com. 
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Breast Milk, Quiet Lightning invited the authors to 
curate a night of readings, with Amy Berkowitz, 
Stephen D. Gutierrez, Carrie Hunter, and Dan 
Sanders answering their call to take the mic. Mon., 
April 7, 7:30 p.m., $7-$20, quietlightning.org. Haus 
of Hipstamatic, 74 Langton, San Francisco, www. 
hausofhipsta.com. 

SFJAZZ Poetry Festival: Irish-American Night: 
Hosted by Sean Casey with readings by Henry Flynn, 
Philip Dahnken, David Madgalene, and Chris Waltz 
in the Joe Henderson Lab. Thu., April 3, 7 p.m., 
$15. SFJAZZ Center, 205 Franklin, San Francisco, 
866-920-5299, www.sfjazz.org. 

SFJAZZ Poetry Festival: Italian-American Night: 
Hosted by Lawrence DiStasi with readings by 
Giovanna Capone, Sandra Gilbert, Tom Centolella, 
and Jack & Adelle Foley in the Joe Henderson 
Lab. Thu., April 3, 8:30 p.m., $15. SFJAZZ Center, 
205 Franklin, San Francisco, 866-920-5299, www. 
sfjazz.org. 

SFJAZZ Poetry Festival: Latino-American Night: 
Hosted by Alejandro Murguia with readings by 
Leticia Hernandez-Linares, Tomas Riley, and Maya 
Chincilla in the Joe Henderson Lab. Fri., April 4, 7 
p.m., $15. SFJAZZ Center, 205 Franklin, San Fran- 
cisco, 866-920-5299, www.sfjazz.org. 

SFJAZZ Poetry Festival: Asian-American Night: 
Hosted by Genny Lim with readings by Aimee 
Suzara, Pireeni Sundaralingam, and Sean Manzano 
in the Joe Henderson Lab. Fri., April 4, 8:30 p.m., 
$15. SFJAZZ Center, 205 Franklin, San Francisco, 
866-920-5299, www.sfjazz.org. 

SFJAZZ Poetry Festival: Native-American Night: 
Hosted by Jennifer Foerster with readings by Cedar 
Sigo, Tria Andrews, Mica Valdez, and John Carlos 
Perea in the Joe Henderson Lab. Sat., April 5, 7 p.m., 
$15. SFJAZZ Center, 205 Franklin, San Francisco, 
866-920-5299, www.sfjazz.org. 

SFJAZZ Poetry Festival: Jewish-American Night: 
Hosted by David Meltzer with readings by Marcia 
Falk, Jack Hirschman, and Alan Kaufman in the Joe 
Henderson Lab. Sat., April 5, 8:30 p.m., $15. SFJAZZ 
Center, 205 Franklin, San Francisco, 866-920-5299, 
www.sfjazz.org. 

SFJAZZ Poetry Festival: LGBTQ Night: Hosted by 
Indira Allegra with readings by Elena Rose, Jewelle 
Gomez, and Amir Rabiyah in the Joe Henderson 
Lab. Sun., April 6, 5:30 p.m., $15. SFJAZZ Center, 
205 Franklin, San Francisco, 866-920-5299, www. 
sfjazz.org. 

SFJAZZ Poetry Festival: African-American Night: 
Hosted by Tennessee Reed with readings by Indira 
Allegra, Samiat Salami, Vernon Keeve, and Boadiba 
in the Joe Henderson Lab. Sun., April 6, 7 p.m., 
$15. SFJAZZ Center, 205 Franklin, San Francisco, 
866-920-5299, www.sfjazz.org. 

Shipwreck: Erotic Fanfiction for Literate Perverts: 
For this month's humorously sexual skewering of a 
beloved literary classic, Turi Fesler, Carolyn Ho, Deb 
Kenmore, Alan Leggit, Lauren O'Niell, and Ignacio 
Zulueta each take turns on The Lion, the Witch, and 
the Wardrobe. Interpret that sentence however you 
will. Thu., April 3, 7 p.m., $10 (includes drinks). The 
Booksmith, 1644 Haight, San Francisco, 863-8688, 
www.booksmith.com. 

Story Time in the Library: Kids aged 4 to 8 are en- 
couraged to sit back and hear stories about nature 
and science. First and Third Sunday of every month, 
10:30 a.m., free. San Francisco Botanical Garden, 
Martin Luther King Jr., San Francisco, 564-3239, 
www.sfbotanicalgarden.org. 

Sunset Book Group: Reading club. First Wednes- 
day of every month, 7 p.m., free. Sunset Branch 
Library, 1305 18th Ave., San Francisco, 753-7130, 
www.sfpl.org. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, San Francisco, 771- 
1076, www.friendssfpl.org/?Readers_FM. 

Wendy MacNaughton: Book release party for the 
artist's sketchbook of local scenes and people, 
Meanwhile in San Francisco. Wed., April 2, 6-9 
p.m., free. Elbo Room, 647 Valencia, San Francisco, 
552-7788, www.elbo.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB's newest exhibit brings an adorable romp 
of North American river otters to Pier 39. Daily. 
Embarcadero, San Francisco, 623-5300, www. 
aquariumofthebay.com. 

»> 
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It's been almost a whole year since the world 
knew your preferences for best bakery, drag 
queen, bike shop, and happy hour. 

Time to remind everyone! 
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ARTS ANDO 
ENTERTAINMENT 
Best Band 

Best Blog 

Best Comedian 

Best Dance Company 
Best D] 

Best Best Radio Station 
Best Quiz Night 

Best Gallery 

Best Museum 

Best Music Festival 
Best MC 

Best Sunday Funday 
Best Theater 

Best Writer 

Best Dance Party 


BARS E CLUBS 
Best Beer Selection 
Best Dive Bar 
Best Gay Friendly Bar/Club 
Best Happy Hour 
Best Karaoke 
Best Live Music Venue 
Best Cocktail 
Best Cocktail Bar 

, Best Margarita 
Best Martini 

_ Best New Bar 

Best New Club 
Best Pub Crawl 

_ Best Rooftop 


Best ngles Bar 
es prs: 
7s ; ry 


Best Strip Club 
Best Wine Bar 


FOOO 

Best Bakery 

Best $4 Toast 

Best Breakfast 

Best Brunch 

Best Burger 

Best Burrito 

Best Cheap Eats 

Best Coffee 

Best Date Restaurant 
Best Dessert 

Best Delivery Seruice 
Best Dog-Friendly Restaurant 
Best Food Truck 

Best Late Night Bite 
Best New Restaurant 
Best Pizza 

Best Pop-Up Restaurant 
Best Sandwich 

Best Seafood 

Best Steakhouse 

Best Sushi 

Best Restaurant for Kids 
Best Tacos 

Best Vegetarian 

Best Wings 


PEOPLE E PLACES 
Best App 

Best Bathroom Graffiti 

Best Change Since 2013 


Best City View From a Restaurant 


Best Drag Queen 

Best Event Producers 

Best Hill 

Best Hook-Up Spot 

Best Local Legend ; 
Best Mouie Theater 0 
Best Neighborhood 

Best People Watching 

Best Person to Follow on Twitter 
Best Place to Hear Random Screaming at 
4.0.10 

Best Place to Take Visitors 

Best Street Performer 

Best View 

Best Website 


SHOPPING E SERVICES 
Best Adult Toy Shop 

Best Tattoo Shop 

Best Auto Repair 

Best Bookstore 

Best Women’s Wear Store 
Best Men’s Wear Store 
Best Car Dealership 

Best Dentist 

Best Doctor 

Best Dry Cleaner 

Best Eyewear Store 


Best Farmers Market 

Best Marijuana Dispensary 
Best Lingerie Store 

Best Massage 

Best Record Store 

Best Shoe Store 

Best Vintage Shop 

Best Salon 


SPORTS E REC 
Bike Shop 

Best Boot Camp 

Best Golf Course 

Best Gym 

Best Hike 

Best Park 

Best Dog Park 

Best Athlete 

Best Team 

Best Yoga Studio 

Best Pilates Studio 
Best Bike Path 

Best Alternative Exercise 


VOTE FOR YOUR FAVORITES AT 


polls.sfweekly.com/polls/san/bestofl4 


The poll closes April 23. Winners will be announced 
in our Best of San Francisco 2014 issue, out May 7. 





Asian Art Museum of San Francisco. Enter the Man- 


dala: Cosmic Centers & Mental Maps of Himalayan 
Buddhism: The AAM transforms its Tateuchi Gallery 
into a large-scale, three-dimensional mandala by 
recontextualizing Buddha paintings into the four 
symbolic sectors of a mandala’s meditative form. 
Tuesdays-Sundays. Continues through Oct. 26. In 
a New Light: The Asian Art Museum Collection: 
A display of more than 2,500 objects from the 
museum's permanent collection explores the 
major cultures of Asia. Daily. The Carved Brush: 
24 artworks by Chinese brush painter Qi Baish. 
Tuesdays-Sundays. Continues through July 13. 
Yoga: The Art of Transformation: Claiming to be “the 
world’s first major exhibition exploring yoga," this 
historical overview traces the practice's evolution 
during the past two millennia via sculpture, texts, 
photos, films, and more. Tuesdays-Sundays. Con- 
tinues through May 25. 200 Larkin, San Francisco, 
581-3500, www.asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 
540 Broadway, San Francisco, 399-9626, www. 
thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Located 


in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
San Francisco, 474-1887, www.cablecarmuseum.org. 


California Academy of Sciences. Dark Universe: A 


new planetarium feature about dark matter and 
dark energy narrated by Neil deGrasse Tyson. 
Through Oct. 9. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Cosmic Collisions: Planetarium 
show about crashing astronomical interactions 
ranging from meteorites and moons to entire 
galaxies. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast and 
lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef Dive: 
Scientists dive into the Academy's live coral tank 
and offer live explanations of its denizens. Daily, 
11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get up 
close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. 
Sharks and Rays: Learn about the Reef Lagoon’s 
residents. Tuesdays, Thursdays, 1:30 p.m. Reel to 
Real NightLife: To celebrate this year's upcoming 
S.F. International Film Festival (April 24-May 8), the 
San Francisco Film Society hosts an evening of short 
films, animal documentaries, planetarium shows, 
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Courtesy Fine Arts Museums of San Francisco 


and other forms of cinematic entertainment, plus 
cocktails (of course!) and music by the Sweater 
Funk DJs. Thu., April 3, 6-10 p.m. $10-$12. sffs.org. 
Family Nature Crafts: Nature-themed craftmaking 
for kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
San Francisco, 379-8000, www.calacademy.org. 


California Historical Society Museum. Juana Briones 


y Su California: Pionera, Fundadora, Curandera: 
Bilingual exhibit tracing the life of Juana Briones, 
a pioneer woman whose experiences in California 
under the rule of Spain, Mexico, and the United 
States serve to illustrate the state’s multicultural 
history. Tuesdays-Sundays. Continues through 
June 8. 678 Mission, San Francisco, 357-1848, www. 
californiahistoricalsociety.org. 


Cartoon Art Museum. Small Press Spotlight on Tyler 


Cohen: Exhibit focusing on the local feminist comic 
artist. Tuesdays-Sundays. Continues through April 
6. $4-$8. primazonia.com. Sam & Max - Swift & 
Mirthful Justice: The Art of Steve Purcell: Exhibition 
of original comic art starring Freelance Police 
sleuths Sam (the dog) and Max (the rabbity thing). 
Tuesdays-Sundays. Continues through April 20. 
$4-$8. Grains of Sand: 25 Years of The Sandman: 
Neil Gaiman's landmark comic book series gets a 
loving retrospective treatment with over 75 pieces of 
original panel artwork, Dave McKean covers, concept 
sketches, and more (including art from the new 
Sandman: Overture miniseries). Tuesdays-Sundays. 
Continues through April 27. $4-$8. Raw Fury: The Art 
of Mike Zeck: This look back at the artist's career in 
comix includes original cover art from The Amazing 
Spider-Man, Captain America, G.I. Joe, The Punisher, 
and others. Starting April 5. Tuesdays-Sundays. 
Continues through Aug. 10. $4-$8. 655 Mission, San 
Francisco, 227-8666, www.cartoonart.org. 


Charles M. Schulz Museum. Sanctuary for the Love- 


lorn: Heartbreak in Peanuts: Linus didn’t smooch 
Sally, Schroeder rebuffed Lucy, and the Little 
Red-Haired Girl never even acknowledged poor 
Charlie Brown's existence ... but even unrequited 
love can be funny, as this exhibit illustrates through 
the use of original Peanuts comic strips. Mondays, 
Wednesdays-Sundays. Continues through Aug. 11. 
Starry, Starry Night: Peanuts characters contem- 
plate the mysteries of the universe in this exhibit of 
nocturnal comic strips. Mondays, Wednesdays-Sun- 
days. Continues through April 27. From the Pen to 
the Comic Pages: Evolution of the Comic Strip: 
Exhibit illustrating (no pun intended) the steps 
behind the creation of Peanuts comics, including 
printing plates, contact sheets, photographs, and 
more. Mondays, Wednesdays-Sundays. Continues 
through July 6. 2301 Hardies Lane, Santa Rosa, 
707-579-4452, www.schulzmuseum.org. 


Contemporary Jewish Museum. To Build & Be Built: 


Kibbutz History: A look back at the birth and 
evolution of Israel's utopian communes. Mondays, 
Tuesdays, Thursdays-Sundays. Continues through 
July 1. Arthur Szyk and the Art of the Haggadah: 
Exhibit featuring all 48 paintings created by the 
illustrator and political cartoonist for his Nazi-era 
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SAT 4/5 


Art Opening 


THE DANCING ROOM 


The Legion of Honor today reopens its incredible French period room, The 
Salon Doré. The type of room, particular to pre-revolutionary France, was 
called the salon de compagnie, or salon for conversation. “There was no eat- 
ing, explains the Legion’s curator of European decorative arts and sculp- 
ture, Martin Chapman. “They just sat and made conversation and it was the 
[woman of the house’s] ability to hold the conversation. It was a bit like be- 
ing an actor.’ Although fake conversations were perfectly acceptable in 
1780s France, there’s nothing fake about this room — its paint, furniture, 
paneling, upholstery, and gold gilding have been completely refurbished 
over the past 18 months. The museum’s painstaking efforts have fully re- 
stored the room to its original splendor. “When used,” Chapman says, 
“there is a whole orchestration — there’s a sort of ballet that plays out in 


these salons.” 


The Legion of Honor presents The Salon Doré at 9:30 a.m. and con- 
tinues as a part of the permanent collection at The Legion of Honor, 100 
34th Ave., S.F. Tickets are $6-$10; call 750-3600 or visit legionofhonor. 


famsf.org. Laura Jaye Cramer 


interpretation of this definitive Jewish text. Szyk’s 
Haggadah is considered one of the most illuminating 
and artistic ever created, his illustrations conveying 
the epic scope of suffering, escape, and determina- 
tion central to the Haggadah’s telling and retelling. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through June 29. Black Sabbath: The Secret Musical 
History of Black-Jewish Relations: An interactive 
exhibit featuring music and video recordings that 
illustrate the cultural influences shared by Jews and 
African-Americans alike, including performances in 
such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Drop-In Art 
Making: Weekly art workshops for kids and families. 
Sundays, 1-3 p.m. free with museum admission. 736 
Mission, San Francisco, 655-7800, www.thecjm.org. 


de Young Museum. The Bay Bridge: A Work in Prog- 


ress, 1934-1936: Photographic documentation 
of the original Bay Bridge under construction. 
Tuesdays-Sundays. Continues through June 1. 
Shaping Abstraction: Works by American abstrac- 
tionists from the early-to-middle part of the 20th 
century. Tuesdays-Sundays. Continues through 
Jan. 4. Modern Nature: Georgia O'Keefe and Lake 
George: Though O'Keefe is closely associated with 
New Mexico — where she lived on and off for 50 
years — this exhibit showcases 55 works from her 
time at Alfred Stieglitz’s property in upstate New 


MON 4/7 


Lecture 


MASTER OF 
BIZNESS ARTS 


York. Tuesdays-Sundays. Continues through May 
11. Friday Nights at the de Young: An art-focused 
happy hour in the museum's main court with special 
performances, live music, and hands-on activities. 
Fridays, 5 p.m. Continues through Nov. 28. Free. 
50 Hagiwara Tea Garden Drive, San Francisco, 
750-3600, www.deyoungmuseum.org. 


Exploratorium. Tactile Dome: One of the Explor- 


atorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Galleries: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that 
focus on human behavior, senses & perception, 
biology, the environment, and much more — all 
with the Exploratorium’s famously whimsical and 
interactive features. Tuesdays-Sundays, 10 a.m.-5 
p.m. Exploratorium After Dark: Leave the kids at 
home — this monthly party features adult-themed 
science programs, performances, and cocktails. 
Y'know, stuff grown-ups like. Ages 18+ only. First 
Thursday of every month, 6-10 p.m. $10-$15. 
Soundscapes: A series of artist-created audio 
experiments and interactive sound installations. 
Tuesdays, Fridays. Continues through June 1. 
Bay Area Student Filmmaking Showcase: The San 


Anyone can be an entrepreneur, but not just anyone can be an entrepreneur and 
an angel investor for other start-up companies. To become an angel investor, 
one must first become successful, and being a successful entrepreneur seems 
like a difficult task — a task accomplished by the Bay Area’s own Biz Stone, co- 
founder of Twitter. Stone not only helped launch a platform that’s facilitated a 
140-character-at-a-time communications revolution — not to mention Blog- 
ger, Medium, and other startups — he’s also written a book. Appropriately yet 
somewhat lengthily titled Things a Little Bird Told Me: Confessions of the Creative 
Mind, the memoir-slash-vague-advice-book “inspired and informed” Stephen 
Colbert of The Colbert Report, and Arianna Huffington claims to have found it 
“moving, funny.’ At Stone’s upcoming talk, he'll explain how his creative style 
has helped him achieve success in tech, and presumably he'll answer questions 
as well. For Bay Area entrepreneurs who someday want to become entrepre- 
neur-slash-investors, this is their opportunity to hear advice straight from the 
mouth of one of GQ’s 2009 “Nerds of the Year.” 

Biz Stone speaks at 6:30 p.m. at The Commonwealth Club, 595 Market 
St., S.E Tickets are $12 for members and $20 for non-members; call 597- 
6700 or visit commonwealthclub.org. Emilie Mutert 
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Francisco Film Society presents works by creative 
young upstarts from the Bay Area Video Coalition, 
California College of the Arts, SFAI, Stanford, UC 
Berkeley, USF, and more. Sat., April 5, 4 p.m. Free 
with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 

Fort Mason. Outdoor Exploratorium: Outdoor art and 
science exhibit. Daily. Free. 38 Fort Mason, San 
Francisco, 345-7500, www.fortmason.org. 

GLBT Historical Society. Out of the Boxes: Historical 
Society Opens Archives of Pioneering Historian 
Allan Bérubé: Bérubé was one of the pioneers 
in the field of community-based gay history that 
emerged in the 1970s and early 1980s. The GLBT 
Historical Society has opened his papers for use 
by researchers. Daily. 657 Mission, San Francisco, 
777-5455, www.glbthistory.org. 

Habitot Children’s Museum. Let the Big Kids Play!: 
Adults-only museum parties are so popular right 
now that even a children’s museum is getting in on 
the action, serving up Ninkasi microbrews along 
with music by CelloJoe and miscellaneous playtime 
activities (e.g., puppets, face painting, Play-Doh). 
Fri., April 4, 6:30-10 p.m. $15-$20 (includes one 
drink ticket). 2065 Kittredge, Berkeley, 510-647-1111, 
www.habitot.org. 

The Holocaust Center of Northern California. Letters: 
1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, San Francisco, 777- 
9060, www.tauberholocaustlibrary.org. 

Legion of Honor. Intimate Impressionism from the 
National Gallery of Art: The temporary closure of 
the National Gallery's East Building in Washington, 
D.C., means a few dozen paintings — including works 
by Manet, Monet, Pissarro, Renoir, Seurat, and van 
Gogh — take up summer residence in Lincoln Park. 
Tuesdays-Sundays. Continues through Aug. 3. 
$11-$24. Bowles Porcelain Gallery: Porcelain from 
England and continental Europe. Daily. Matisse from 
SFMOMA: With its own home currently shuttered 
for renovations, the SFMOMA loans 23 of the 
famed French Impressionist's works to the Legion 
of Honor for a 10-month spell. Tuesdays-Sundays. 
Continues through Sept. 7. 100 34th Ave., San 
Francisco, 750-3600. 

Los Gatos Museum. American Bohemia: The Cats Es- 
tate in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Museum of the African Diaspora. Crosscurrents: 
Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple Black 
liberation art movements, including music, poetry, 
and film in addition to visual arts. Wednesdays-Sun- 
days. Continues through April 13. 685 Mission, San 
Francisco, 358-7200, www.moadsf.org. 

The Presidio Trust. Crown Jewels: Five Great National 
Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazonia, 
Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, San 
Francisco, 561-5300, www.presidio.gov. 

Randall Museum. Drop-In Family Ceramics Workshop: 
Each week the Randall offers drop-in pottery and 
ceramics workshops. Saturdays, 10:15 a.m. $6. 
Drop-In Science Workshop: Each week kids and 
parents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 10:30 
a.m. $4. Meet the Animals: Live presentations about 
the animals who live at the museum. Saturdays, 11 
a.m. Free. 199 Museum, San Francisco, 554-9600, 
www.randallmuseum.org. 

UC Berkeley Art Museum. Rebar: Kaleidoscope: A 
colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 
20, 2015. First Impressions: Free First Thursdays: 
Check out a world of art and film with free entry 
to the Berkeley Art Museum/Pacific Film Archive 
each month. First Thursday of every month, 11 a.m. 
Free. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 

The Walt Disney Family Museum. Magic, Color, Flair: 
The World of Mary Blair: A career-spanning retro- 
spective of the artist whose vibrant and stylized 
designs influenced such memorable mid-century 
Disney films as Alice in Wonderland and Peter Pan. 
Mondays, Wednesdays-Sundays. Continues through 
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Sept. 7. Bruno Bozzetto: Animation, Maestro!: 
Exhibit of pencil drawings, cels, and backgrounds 
from Allegro non Troppo and other works by the 
Italian animator. Mondays, Wednesdays-Sundays. 
Continues through April 7. 104 Montgomery, San 
Francisco, 345-6800, www.waltdisney.org. 

Yerba Buena Center for the Arts. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’s Third Street courtyard. Through Nov. 
30, 2015. Free. Public Intimacy: Art & Other Ordinary 
Acts in South Africa: The SFMOMA and YBCA join 
forces for this group exhibit that illustrates the ways 
five South African artists attempt to inject creativity 
into quotidian social activities. Photography is a 
particular focus, with images from such stalwart 
South African photographers as David Goldblatt and 
Zanele Muholi. Thursdays-Sundays; First Tuesday 
of every month. Continues through June 29. The 
Room for Big Ideas: The Chasm Arena: Multimedia 
works by Zeina Barakeh with Michal Gavish, Cece 
Carpio, Cybele Lyle, and Dennis Kim with Michelle 
Lee. Thursdays-Sundays. Continues through April 
6. Free. Jacqueline Kiyomi Gordon: It Only Happens 
All of the Time: Sculptural sound installation by the 
Los Angeles audio artist and SFAI/Stanford grad. 
Fridays-Sundays; First Tuesday of every month. 
Continues through June 15. 701 Mission, San 
Francisco, 978-2787, www.ybca.org. 


TALKS 


The Bohemians: Mark Twain and the San Francisco 
Writers Who Reinvented American Literature: 
Ben Tarnoff lays out the tale of young Mark Twain's 
literary game-changing time in San Francisco — com- 
plete with appearances from Bret Harte, Charles 
Warren Stoddard, and Ina Coolbrith — in his new 
book, which he discusses tonight. Wed., April 2, 6 
p.m., $7-$20. Commonwealth Club, 595 Market, San 
Francisco, 597-6700, www.commonwealthclub.org. 

Extracting DNA: The Power to Restore Life: MacAr- 
thur Fellow Beth Shapiro talks about what we can 
learn from ancient DNA in conversation with Michael 


Krasny. Tue., April 8, 7:30 p.m., $27, cityarts.net/ 
science. Nourse Theatre, 275 Hayes, San Francisco, 
563-2463, www.cityarts.net/the-nourse. 

Lorrie Moore & Mona Simpson: The authors discuss 
craft and creativity in conversation with the Agony 
Column’s Rick Kleffel. Mon., April 7, 7:30 p.m., 
$27, cityarts.net. Nourse Theatre, 275 Hayes, San 
Francisco, 563-2463, www.cityarts.net/the-nourse. 

West Coast Live: Weekly radio show featuring local 
and touring acts including authors, musicians, and 
comedians, with host Sedge Thomson. Saturdays, 
10 a.m., $13-$20, 664-9500, wcl.org. Ferry Building, 
1 Ferry Building, San Francisco, www.ferrybuilding- 
marketplace.com. 

WTF, SF?: From Goldrushers to Glassholes - Commu- 
nity in the Changing Landscape of San Francisco: 
Panel discussion featuring the wide-ranging wisdom 
and insights of Gary Kamiya, John Law, Joel Selvin, 
Julia Flynn Siler, and Reverend Cecil Williams. Wed., 
April 2, 6:30 p.m., $3 requested donation. San 
Francisco Elks Lodge #3, 450 Post, San Francisco, 
421-5230, www.sfelks.org. 


THEATER 


Actors Reading Writers: Popular local actors read 
modern and classic short stories. First Monday 
of every month, 7:30 p.m., free. Berkeley City 
Club, 2315 Durant, Berkeley, 510-848-7800, www. 
berkeleyhistorichotel.com. 

Bauer: Lauren Gunderson’s new drama investigates 
the highly influential — but also highly mysterious 
— career of German abstract painter Rudolf Bauer. 
Tuesdays-Saturdays. Continues through April 19, 
$20-$100. San Francisco Playhouse, 450 Post, 
San Francisco, 677-9596, www.sfplayhouse.org. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, www.beachblanketbabylon.com. 

E-i-E-i-OY!: In Bed with the Farmer’s Daughter: 
Vivien Straus (of the Marin dairy Strauses) updates 
her one-woman play Getting It Wrong in this mostly 
autobiographical tragicomedy about a nice Jewish 
farm girl and some of the not-so-nice men in her 


life. Starting April 4, Fridays, Saturdays, 8 p.m. 
Continues through May 10, $20, vivienstraus.com. 
NOHspace, 2840 Mariposa, San Francisco, 621-0507, 
www.theatreofyugen.org. 

East 14th: True Tales of a Reluctant Player: Don Reed 
returns to the streets of his youth in this comical 
solo performance about a boyhood spent with a 
stepfather who was a Jehovah's Witness and a 
father who was a pimp. Fridays, 8 p.m.; Saturdays, 
8:30 p.m. Continues through April 26, $20-$50. 
The Marsh Berkeley, 2120 Allston, Berkeley, 510- 
704-8291, www.themarsh.org. 

Every Five Minutes: Loretta Greco directs the world 
premiere of Linda McLean's drama that explores 
the traumatized mind of a man only recently 
released from a long imprisonment. Tuesdays-Sun- 
days. Continues through April 20, $20-$60. Magic 
Theatre, Fort Mason, Bldg. D, Marina & Buchanan, 
San Francisco, 441-8822, www.magictheatre.org. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, San 
Francisco, 826-5750, www.themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at the 
current food scene. Fridays, Saturdays, 8 p.m., $34, 
foodiesthemusical.com. Shelton Theater, 533 Sutter, 
San Francisco, 433-3040, www.sheltontheater.com. 

Game On: Two young Silicon Valley sports fanatics try 
to score venture funding for their environmental 
startup in this world premiere comedy written by 
Dan Hoyle and Tony Taccone. Tuesdays-Sundays. 
Continues through April 19, $29-$74. San Jose 
Repertory Theatre, 101 Paseo de San Antonio, San 
Jose, 408-367-7255, www.sjrep.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
normally heavy themes — like aging, decline, and 
death — into comedy. Thursdays, 8 p.m.; Saturdays, 
5 p.m. Continues through April 26, $25-$50. The 
Marsh Berkeley, 2120 Allston, Berkeley, 510-704- 
8291, www.themarsh.org. 

The Habit of Art: A fictional téte-a-téte between 
Benjamin Britten and W.H. Auden provides a chance 


to chat about the creative life in this “very British 
comedy” written by playwright Alan Bennett (The 
History Boys) and staged by Theatre Rhinoceros. 
Wednesdays-Saturdays, 8 p.m.; Sundays, 3 p.m. 
Continues through April 13, $15-$35, therhino.org. 
Z Below, 470 Florida St., San Francisco. 

Hamlet: Kevin Burke directs this debut produc- 
tion by the Truepenny Players. Starting April 4, 
Thursdays-Saturdays, 8 p.m. Continues through 
April 26, $25, truepennyhamlet.blogspot.com. 
Alcove Theater, 414 Mason, San Francisco, www. 
thealcovetheater.com. 

The Hound of the Baskervilles: Sir Arthur Conan 
Doyle's classic Sherlock Holmes mystery is given 
a comical spin in this TheatreWorks adaptation 
designed to make you laugh before you can say 
“Cumberbatch” five times. Tuesdays-Sundays. 
Continues through April 27, $19-$73, theatreworks. 
org. Mountain View Center for the Performing Arts, 
500 Castro, Mountain View, 650-903-6000, www. 
ci.mtnview.ca.us/mvcpa/mvcpa.html. 

Hundred Days: NYC acoustic duo The Bengsons 
created (and star in) this “indie rock opera” mixing 
music with imaginative drama. Thursdays-Satur- 
days, 8 p.m.; Wednesdays, 7 p.m.; Sundays, 7 p.m. 
Continues through April 13, $10-$100, bengsons. 
com/hundreddays. Z Space Studio, 450 Florida, San 
Francisco, 626-0453, www.zspace.org. 

I Never Lie: The Pinocchio Project: 99 Stock Pro- 
ductions adapt the original (i.e., pre-Disney) story 
of Pinocchio in this exploration of untruth among 
schoolboys. Through April 5, 8 p.m.; Sun., April 6, 
5 p.m.; Through April 12, 8 p.m., $15, 99stockpro- 
ductions.org. The Phoenix Theatre, 414 Mason, San 
Francisco, 989-0023, www.phoenixtheatresf.org. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, San Francisco, 826-5750, www. 
themarsh.org. 

Mamma Mia!: Touring version of the ever-popular 
Broadway musical inspired by the songs of ABBA. 
Mondays, Wednesdays-Sundays. Continues through 
April 6, $40-$210. Orpheum Theatre, 1192 Market, 


San Francisco, 551-2000, www.shnsf.com. 

Modern Musical: Broadway revue featuring songs 
from Wicked, The Book of Mormon, Spamalot, Rent, 
American Idiot, Mamma Mia, and more. Sat., April 
5, 8 p.m., $38. Marines’ Memorial Theatre, 609 
Sutter, San Francisco, 673-6672, www.marineclub. 
com/theatre.php. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, San Francisco, 826- 
5750, www.themarsh.org. 

Painting the Clouds with Sunshine: The always chip- 
per folks from 42nd Street Moon put a smiley face 
on the Great Depression in this new show — their 
first ever world premiere — that features songs 
from 1930s movie musicals. Wednesdays-Sundays. 
Continues through April 20, $25-$75, 42ndstmoon. 
org. Eureka Theatre, 215 Jackson, San Francisco, 
788-7469, www.theeurekatheatre.com. 

Pearls Over Shanghai: The Cockettes Musical: 
You can’t keep a good Cockette down, so the 
Thrillpeddlers are bringing back this raucous drag 
mock-opera — previously described by SF Weekly's 
Chris Jensen as “The Mikado by way of Ziggy 
Stardust, with a little John Waters thrown in to 
keep the audience from getting too comfortable” 
— for the fifth anniversary of its original 2009 
revival. Thursdays-Saturdays, 8 p.m. Continues 
through May 31, $30-$35, thrillpeddlers.com. The 
Hypnodrome, 575 10th St., San Francisco, 377-4202, 
www.thrillpeddlers.com. 

The Scion: Brian Copeland's solo show explores the 
roles of class, privilege, and government regulation 
in modern society — but does it with a knack for 
injecting humor into even the most serious topics. 
Thursdays, Fridays, 8 p.m.; Saturdays, 5 p.m. 
Continues through April 18, $15-$60. The Marsh 
Theater, 1062 Valencia, San Francisco, 826-5750, 
www.themarsh.org. 

She Rode Horses Like the Stock Exchange: Crowded 
Fire Theater launches its 2014 season with a world 
premiere of Amelia Roper's bougie-skewering new 
play. Wednesdays-Saturdays, 8 p.m. Continues 
through April 12, $15-$35, crowdedfire.org. The >> 
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AGGEPTING 
(E/N NDA SS) 
IMMEDIATELY 


LOOKING TO 

INTERVIEW 

AND TRAIN 
FOR FT START 


$18/HR AVG 





SFMEDIACO.COM/ROCKTHEBOK EDEN BONUSES 


Entry level positions available 
with opportunity to advance 


We Prefer No Experience as 
WE WILL TRAIN YOU 


Students 18+ welcome for 
FT summer wok 


CALL 415-645-6478 





Depressed? 


Do you feel sad, have low energy, 
difficult sleeping, or trouble 
enjoying things? Are you irritable? 


Have you been diagnosed with 
Major Depressive Disorder? 


If you are having difficulty controlling your depression 
symptoms with your current treatment, you may want to 
consider the option of a clinical research study. Qualified 
participants receive study related medical care and study 
medication at no cost, and compensation may be available 
for time and travel. 


Pacific Research Partners 
877-602-5777 





<< www.pacifictrials.com 





26 | APRIL2-8,2014 | LETTERS NEWS COVERSTORY THE CALENDAR ARTS&CULTURE EAT MUSIC 











Thick House, 1695 18th St., San Francisco, 401-8081, 
www.thickhouse.org. 

The Speakeasy: World premiere of the Boxcar The- 
atre’s new “immersive” theatrical production in 
which attendees can move freely among multiple 
rooms while a large troupe of actors and musicians 
recreate dramatic scenes set in a Prohibition-era 
club/casino. In keeping with the speakeasy theme, 
the performance location is kept undisclosed until 
the day of the show. Thursdays-Saturdays, 7:30 
p.m. Continues through June 7, $60-$90+, thes- 
peakeasysf.com. Boxcar Playhouse, 505 Natoma, 
San Francisco, 776-1747, www.boxcartheatre.org. 

Standing on Ceremony: The Gay Marriage Plays: 
Sara Staley directs this selection of short plays 
written by Mo Gaffney, Moisés Kaufman, Neil LaBute, 
Paul Rudnick, and others. Wednesdays-Sundays. 
Continues through April 27, $25-$45. New Conser- 
vatory Theatre Center, 25 Van Ness, San Francisco, 
861-8972, www.nctcsf.org. 

Terminator Too: Judgment Play: The people who 
brought you Point Break Live turn to Ahnold 
Schwarzenegger's T-800 killing machine as the 
inspiration for their latest interactive stage comedy. 
Thu., April 3, 9 p.m.; Thu., May 1, 9 p.m., $25-$50, 
terminatortoo.com. DNA Lounge, 375 1th St., San 
Francisco, 626-1409, www.dnalounge.com. 

Tipped & Tipsy: Jill Vice plays bartender Candy — and 
more than a dozen other characters — in this solo 
performance that won top honors at last year’s 
San Francisco Fringe Festival. Saturdays, 5 p.m.; 
Sundays, 7 p.m. Continues through April 6, $15-$50. 
The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, www.themarsh.org. 

Too Much Light Makes the Baby Go Blind: A twice- 
weekly theater experiment in which the S.F. 
Neo-Futurists attempt to perform 30 short plays 
... Inrandom order ... ina mere 60 minutes ... with 
a ticking timeclock to keep them honest. Fridays, 
Saturdays, 8 p.m., $15, sfneofuturists.com. Boxcar 
Playhouse, 505 Natoma, San Francisco, 776-1747, 
www.boxcartheatre.org. 

Top Girls: In this timely revival, the Custom Made 
Theatre Co. restages Caryl Churchill's Thatcher-era 
satire just when a new crop of ambitious, self-inter- 
ested elites seem to be ripping the city apart from 
the top down. Or maybe we're reading too much into 
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Literature 


WORD SCIENTISTS 


it? Thursdays-Saturdays, 8 p.m.; Sundays, 7 p.m. 
Continues through April 13, $15-$35. The Custom 
Made Theatre Co., 1620 Gough, San Francisco, 
798-2682, www.custommade.org. 


Twisted Fairy Tales: The Left Coast Theatre Co. pre- 


mieres a new Series of one-act plays that update 
traditional children’s stories for a modern — and 
very gay — world. Thursdays-Saturdays, 8 p.m. Con- 
tinues through April 5, $15-$25, leftcoasttheatreco. 
org. Shelton Theater, 533 Sutter, San Francisco, 
433-3040, www.sheltontheater.com. 


Venus in Fur: The ““M” in “S&M”" is derived from the 


last name of author Leopold von Sacher-Masoch, 
whose book Venus in Furs is a submissive kink clas- 
sic — and it's a planned adaptation of his book into a 
play that sets the scene for this ribald two-person 
comedy starring Henry Clarke and Brenda Meaney. 
Tuesdays-Sundays. Continues through April 13, $20- 
$120. American Conservatory Theater (A.C.T.), 415 
Geary, San Francisco, 749-2228, www.act-sf.org. 


Wittenberg: When someone mentions the Protestant 


Reformation, do you instantly think about laughing? 
You might after witnessing the Bay Area premiere of 
this David Davalos comedy set in the 16th century, 
which features a certain young Prince of Denmark 
struggling to reconcile a crisis of faith with phil- 
osophical help from his friends Martin Luther and 
Dr. Faustus. Starting April 4, Tuesdays-Sundays. 
Continues through May 4, $32-$60. Aurora Theatre 
Company, 2081 Addison, Berkeley, 510-843-4822, 
www.auroratheatre.org. 


The World of Paradox: Whimsical characters come 


to life and perform illusive acts of legerdemain 
in this show by theatrical magician David Facer. 
Mondays, 8 p.m. Continues through April 7, $12-$15, 
paradoxmagic.com. The Garage, 715 Bryant, San 
Francisco, 885-4006, www./15bryant.org. 


Wrestling Jerusalem: In this solo performance, 


Michael John Garcés grapples (pun intended) with 
the slippery ghosts of the ongoing Israel-Palestine 
conflict as he portrays multiple characters in an at- 
tempt to pin down something akin to reconciliation. 
Thursdays-Saturdays, 7:30 p.m.; Sundays, 2 p.m. 
Continues through April 6, $30, wrestlingjerusa- 
lem.brownpapertickets.com. Intersection for the 
Arts, 925 Mission, San Francisco, 626-2787, www. 
theintersection.org. 





Kelsey Street Press has been publishing daring, experimental work for 
40 years, including collaborations between poets and visual artists, anda 
long and growing list of authors’ first books. Further, the Berkeley-based 
press has spawned other like-minded publishing houses and helped to 
broaden conversations about the fluidity between categories too often con- 
sidered distinct, such as prose and poetry, male and female. To celebrate, the 
press is kicking off a trio of April events in the area with a reading and con- 
versation that focuses on Embodiment, Gender, and Experimental Writing. 
Panelists include Patricia Dienstfrey, Amber DiPietra, Eleni Stecopoulos, 
and Nico Peck, and Susan Gevirtz moderates. A reception follows, and 
Kelsey Street Press books are on display through May 30. 

Embodiment, Gender, and Experimental Writing starts at 5:30 p.m. 
in the F.W. Olin Library at Mills College, 5000 MacArthur Blvd., Oak- 
land. Free; call (510) 430-2047 or visit mills.edu. Evan Karp 
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IAP ARUAL a BIG VISIONS 








A photographer processes the city's essence through his gigantic camera obscura. 


By Jonathan Curiel 
What John Chiara does with 


a camera — not just any camera, but 
ones so big he drives it around San 
Francisco on a flatbed trailer — is ut- 
terly time-consuming and physically 
demanding. Chiara makes the cameras 
himself from plywood and insulation 
foam, and maneuvers his body inside 
to make the mechanisms work. The 
photos require hours of exposure time 
at the shooting scene, and then an 
elaborate development process where 
Chiara rolls the photo papers inside 
huge tubes. The result: one-of-a-kind 
images that defy modern convention. 
Chiara’s new exhibit at Haines 
Gallery, “de + tached,” takes art-go- 
ers around the edges of San Fran- 
cisco’s less illustrious residential 
architecture, and then to the edge 
of the city itself, Ocean Beach. The 
sunlight in Chiara’s photos is both 
intense and diffuse. Here and there, 
the images are scuffed from devel- 
oping, with knots and other curious 
shapes embedded like birthmarks. 
Since exposure times are so long, 
people never appear in Chiara’s 
photos. Time and perception are 
twisted in these snapshots — as if 
Chiara created a series of dissonant 
dreamscapes that belay the facts 
they’re supposed to document. 
“Most of photography is more 
objective, but I purposefully avoid 
having people in my work because 
that automatically makes it ob- 
jective,” Chiara says. “For me, it’s 
about the process of memory. [My 
photography] parallels the process 
of recollection of memory, where 
it’s unbound and has divergent edg- 
es. You can move around in memory 
and you can get clarity from mo- 





ments, but it’s shifting — you can 
never quite solidify it.” 

The dissonance in Chiara’s images 
makes them more challenging — and 
more appealing. For “de + tached,” 
Chiara used his homemade camera 
obscura to spotlight single-family 
homes in the Sunset and Excelsior 
districts that were built in the early- 
to-mid-1900s. The city’s Victorian ar- 
chitecture, which stands out in Pacific 
Heights, the Castro, and Haight-Ash- 
bury, gets the lion’s share of residen- 


The residents of 155 Somerset 
couldn't figure out why the man 
across the street had a walk-in 
camera pointed at their home. 


tial attention in San Francisco, but 
the houses in the Sunset and Excel- 
sior — built in everything from a 
Mediterranean Revival style to what’s 
called Streamline Moderne — are 
notable for their compact structures 
and small, distinctive touches (like 
clay roof tiles). Less is more in these 
houses, and in Chiara’s photos. 


Chiara manages to do what paint- 
er Georgia O’Keeffe does in her most 
sublime work: reduce a bigger scene 
to its bare essence. Chiara funnels a 
neighborhood of row houses into an 
image of a single home with a sin- 
gle garage door that’s waiting to be 
opened, as he does with 155 Somer- 
set, taken in the Excelsior. O’Keeffe, 
whose work from Lake George in 
upstate New York is on display at the 
de Young Museum through May 11, 
did this with flowers and with build- 
ings, as in Lake George Barns from 
1926. The walls of three basic barns 
— none of them in full view — con- 
nect and complement one another 
under a cool gray sky. “Nothing,” 
O’Keeffe once said, “is less real than 
realism. Details are confusing. It is 
only by selection, by elimination, 
by emphasis that we get to the real 
meaning of things.” 

Curators around the country like 
the meaning they find in Chiara’s 
work, which he’s exhibited since 
2003. Chiara was one of a select few 
whose art was picked for the recent 
de Young exhibit, “Crown Point 
Press at Fifty.” Among prestigious 
museums that have Chiara’s images: 
The National Gallery of Art in Wash- 
ington, D.C., and the J. Paul Getty 
Museum in Los Angeles. A native 
San Franciscan with an M.F.A. in 
photography from California College 
of the Arts, Chiara, 42, began mak- 
ing his own cameras almost 20 years 
ago after developing and enlarging 
traditional film and realizing that he 
wanted more control over the image. 
One of his first jobs after getting his 
bachelor’s degree in photography 
from the University of Utah was de- 
veloping photos at a commercial lab 
in San Francisco. 


“T worked there 45-50 hours a 
week, and it was like a sweatshop — 
you don’t want to go back to a place 
like that when you're off work,” he 
says. ‘I had a studio apartment on 
Capp Street, and I was doing work 
in my kitchen, contact-printing, and 
I just loved the visceral quality of it, 
and the depth of the image. It just 
holds so much more information.” 

When Chiara is out photograph- 
ing in San Francisco, strangers will 
approach him — curious about the 
contraption he’s hauling around. 

At first glance, Chiara’s biggest 
camera looks like a storage facility 
with plastic bagging around it. “It’s 
not a beautiful camera,’ Chiara 
says, laughing. It’s when people see 
the camera’s lens that they finally 
realize its purpose. Chiara’s camera 
obscura is constructed like the da- 
guerreotypes that Louis Daguerre 
originated in the mid-1800s, though 
on a much bigger scale. “It is the 
exact design of Mr. Daguerre’s box 
camera,’ Chiara says. “It has a glass 
plate that folds out, like on a pulley 
system, and that’s where I usually 
enter the camera. That’s where I pull 
it shut and close it. And then the 
two boxes pull out for focus. The 
images have a similar quality [to 
Daguerre’s], except his images were 
on polished metal, and mine are on 
polyurethane, but they do have an 
intense glare and density to them. 
They’re very glossy.” 

They're also imperfect. Besides 
the development marks, the images’ 
outer edges are misshapen. Instead 
of parallel edges, they’re ragged in 
places, resembling the teeth of a 
great white shark. “I’m not trying 
to make a perfect photograph, or 
what’s been canonized as a perfect 
photograph,” Chiara says. “These 
things that show process and have 
some aspect of disruption go with 
the material itself and go with my 
take on memory. Some people de- 
scribe them as mistakes or flaws, but 
I don't think they are.” 


John Chiara: “de « tached” 


Through April 26 at Haines Gallery, 
49 Geary St., S.F. Free; call397-8114 
or visit hainesgallery.com. 





Know Your Street Art 


Silly Pink 
Bunny 


Formerly at 
201 Haight St. 


The site of the former UC 
Extension building, at the corner of 
Haight and Laguna streets, was once 
anchored by a pink bunny sculpture. 
But now that the property’s develop- 
ment is in full swing, the bunny has 
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been removed, along with most of the 
other art there. The sculpture’s cre- 
ator, Jeremy Fish, says the property 
developer has promised his unusual 
work — along with the other walled 
art — will be back at the site at the 
end of 2015. Fish is already readying 
the bunny for its re-emergence, 
thanks to a Kickstarter campaign that 
netted him the cost of refreshing his 
famous bunny. More than 300 people 
pledged a total of $53,253, which Fish 
will use to refurbish, strengthen, and 
bronze the bunny at a foundry. “My 
goal,” he says, “is to have it as close as 


possible to its original location as the 
official greeter at the gates to the 
lower Haight.” The Kickstarter cam- 
paign even inspired a name for the 


formerly untitled sculpture: Silly Pink 


Bunny. Makes sense, especially if the 
bunny will remain pink. Fish is work- 
ing on that. “I would like to apply a 
pink patina or coating to the bronze 
statue,” he says. “However, since this 
is my first bronze project, Ihave no 
idea what is possible. We are aiming 
for a big pink bronze. However, | 
would be equally happy with a 
bronze-colored one.” JC 
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ARTS & CULTURE 


Free Style 


The secondlife 
of a skateboard. 


By Adrian Rodriguez 


Sitting in the garage work- 
space of his Outer Sunset home, George 
Rocha grabs an old skate deck from a 
pile of hundreds of boards stacked 
against the wall. Rocha reads the deck 
like a palm, feeling its worn textures and 
grooves. But rather than telling its for- 
tune, he guesses its past. 

“If you look at the bottom,” Rocha 
begins, pointing to the scuffs with his 
hands, which are strong and calloused 
from years of skate-park building, “it’s 
sort of like art in itself.” The graphics 
peek through the blemishes and splin- 
tered edges, and he admires every 
marking for the story it tells. 

The placement and angle of each 
scrape reveals the skater’s style and 
abilities. They indicate whether the 
owner preferred frontside to backside 
rail slides, or if the skater attempted 
nose slides, and how often. He con- 
cludes that the board was loved. 

“To me, that’s worth hanging on to 
right there,” he says, placing it back on 
the stack. 

The deck is one of many that is to 
be layered, glued, cut, and integrated 
into a new board. Iris Skateboards, 
Rocha’s handcrafted rainbow-marked 
gems, are constructed entirely from 
used skateboards collected from S.F. 
skaters and shops. He salvages the 
materials that would normally end up 
in landfills and repurposes them to 
create new decks. 

“T think that is everybody’s re- 
sponsibility on this planet: to reduce 
your waste by reusing. That’s my 
version of giving back to the commu- 
nity, Rocha says. 


Rocha, 38, moved to San Francisco 
10 years ago — just for the skate scene. 
His career of skate-park building has 
supported him for nearly two decades. 
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RECYCLED VEHICLES 


So when — like many skaters 
— Rocha slowly acquired a stack of 
old, loved boards, he didn’t want to 
let them go. Inspired by the skate- 
board artist Haroshi, who carves 
skateboards into 3-D sculptures, 
Rocha decided to take a crack at the 
art himself. He chose to make more 
skateboards. 

Rocha realized that some peo- 
ple may not need the luxuries of a 
high-performance deck. Some people 
are just trying to get from point 
A to point B. And skaters create a 
byproduct that would normally be 
waste. So Iris Skateboards aren’t your 
modern-day trick decks with kick tails 
designed to perform flips and spins. 
Rocha makes his boards flat. He mod- 
els them after ’70s-era cruisers. 

The purpose of Iris Skateboards 
isn't to be the next competitive player 
in the industry. Rocha believes in 
skateboarding, and he believes in the 
companies that are driving the skate 
scene today. 

“The skateboard doesn’t need to be 
reinvented, I think we've got it right,” 
Rocha says. 

The Rip Ride, or “R.I. Pride” (Ro- 
cha was raised in Rhode Island) was 
his first shape. Modeled after his 
memory of his first deck as a child, 
the Rip Ride is pointed at the tip, 
round in the middle, and square at 
the tail — like a mini surfboard. Six 
other shapes followed. 

“My boards, the intent is to cruise 
down the street, because I think that’s 
still fun,” Rocha says. “Cruising down 
the street, I think that’s the first thing 
you fall in love with when you fall in 
love with skateboarding.” 


To salvage enough material for his 
boards, Rocha made a deal with skate 
shops FTC and DLX. 

“People buy new boards and they 
leave their broken boards with us, so 
we stacked them up,’ Kent Uyehara, 
owner of FTC skate shop, says. “You 
can't recycle skateboards because they 
have a grip-tape adhesive, so thank- 
fully George came up with the idea to 
[repurpose] the boards.” 


' 
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Adrian Rodriguez 


Rocha also travels to Santa Cruz 
and throughout the Bay Area to shops 
to collect boards. Occasionally, he 
gets boards that still have life in them 
— and even brand new decks that 
companies didn’t want anymore. But 
Rocha doesn’t throw those decks into 
the Iris boards. 

“I get involved with skateboarding 
in any way where kids are involved, 
because I think they need guidance,” 
Rocha says. “I go to the skateparks 
and give boards to kids that look like 
they could use a new board, and I do 
a lot with the San Francisco Skate 
Club where I save boards to donate 
to them.” 

Currently, Rocha works with the 
kids at SF Skate Club and teaches 
them how to peel grip tape from 
old boards that'll be recycled into 
new ones, and shows them the DIY 
process of skate culture. In return, 
Rocha awards new decks to the kids 
for their help. 

“Skateboarders who have the 
means to do things their way is re- 
ally inspiring: It’s really DIY, and it’s 
cool when the skateboarder decides 
what’s good for skateboarding — 
that’s how it should be,” Shawn 
Connolly, instructor at SF Skate 
Club, says. “It’s really cool for the 
kids to be involved and see their 
work pan out.” 

Rocha’s life has been built around 
skateboarding, and as he gets older, 
riding is starting to hurt a little more, 
he says, laughing. It is the love for the 
ride that hooked him and keeps him 
contributing to the skate scene. 

“This city is a skatepark... Iris 
headquarters is here,” Rocha says. 

His eyes widen as the excitement 
overwhelms him and the inner child 
that fell in love with the sport comes 
out. “I’m just worried about putting 
out a quality board, and I'll let the rest 
figure itself out. Right now, I just love 
making them.” 


Go to blogs.sfweekly.com/exhibitionist to 
see our video of George Rocha’s boards. 


Feedback@SFWeekly.com 
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ARTS & CULTURE WHEN TERRORISM WAS ADORABLE 


Anarchists, 
Terrorists, 
Maniacs, 
Oh My! 


Berkeley Rep’s latest 
production skewers the 
justice system. 


By Lou Fancher 
With goofy songs and the 


sarcasm of a previous age, Berkeley 
Rep’s Accidental Death of an Anarchist 
brings out the shears. 

Splicing bureaucratic flab with 
comedic derision, playwright Dario 
Fo’s farce rips every tickle and terrible 
truth from the real life story of a 1969 
bombing in Italy. Christopher Bayes 
directs his fabulous cast through the 
furiously physical play, which is paced 
like an automated tennis ball machine 
gone haywire. 

The actual “anarchist” accused 
of the heinous act “fell” from a 
fourth-story police station window 
while undergoing interrogation. The 
play’s first staging in 1970 was a 
daring deed: Fo’s satire — the play's 
fiercely barbed humor targets police 
corruption as the true cause of the 
suspect's death — exposed the Nobel 
Prize-winning playwright to repercus- 
sions from pro-fascist forces. Nothing 
as serious is at stake on the Berkeley 
stage, despite improvisational tidbits 
of America’s ongoing preoccupation 
with terrorism that are interjected 
into the script’s historical mix. 

Anarchist unfolds its twisted tale 
when a Maniac (the pliant, astound- 
ingly engaging Steven Epp) is brought 
to the Milan police station. Accused of 
false impersonations, he learns of an 
internal investigation into the accused 
bomber’s “fall.” Left alone in the offic- 
es of various bumbling bureaucrats, 
the Maniac slips opportunistically 
into the role of investigator and judge. 
A sloppy superintendent (bullish Liam 
Craig), a deranged inspector (facial 
gymnast Allen Gilmore), and a dough- 





Joan Marcus 


nut-minded, do-nothing constable 
(subtle scene-stealer Eugene Ma) are 
all it takes to deliver the true facts. 
Their ineptitude is exposed and — in 
Act II’s staccato climax — the Maniac 
condemns them and the entire crimi- 
nal justice system to a life sentence. 

Leaving no stone unturned, the 
production even points the accusatory 
finger at itself, with a lone female 
character (a journalist portrayed with 
devilish determination by Renata 
Friedman) asking why there’s just one 
role for a woman. And then it’s the au- 
dience’s turn, in the play’s final lines: 
“What are you going to do? Really, 
what are you going to do?” 

The ricocheting jokes — from com- 
media dellarté clowning to 10-second 
snippets of musical theater classics 
like The Sound of Music to references to 
Groucho Marx and Mitt Romney and 
Dianne Feinstein — suggest Bayes 
had a typical line from the play in 
mind while directing: “Remember the 
three B’s — brisk, buoyant, and fast.” 
When the Maniac eventually slams 
on the comedic brakes in a second act 
rant, it’s beyond whiplash. 

Unfortunately, perhaps because 
the play’s outrage is co-opted from 
another country, the cliffhanger mo- 
ment is oddly diminished. When seen 
through the cynical, 21st-century 
eyes of the War on Terror generation, 
it’s impossible to resist thinking An- 
archist’s central political protest once 
had more bite to its bark. 

But that’s not because Epp, who 
delivers the bulk of the play’s sermon- 
izing, and the cast aren't impressive. 
Epp bundles shades of Steve Martin, 
pretentious arts supporters, and real 
and imagined Nazis, into one well-de- 
fined character, packing each comedic 
crevice with dark aggression. And the 
ensemble, given 20 seconds, makes 
an audience laugh. Parading in front 
of coffee-can footlights and cleverly 
costumed in god-awful, too-short 
pants, the cast delivers a memorable 
performance. 


Accidental Death of an Anarchist 


Continues through April 20 at 
Berkeley Rep’s Roda Theatre, 2015 
Addison St., Berkeley. Tickets are 
$45-$67; call (510) 647-2949 or visit 
berekleyrep.org. 
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Makeup, Sex 


FACIAL CONFESSIONS 










Makely artist Kane 
Bratt shows Saida 
1 VeridicYa to herself. 
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Photographs by Elijah Nouvelage 


A drag queen considers the importance of makeup on 
the occasion of anew cosmetics counter. 


“Hey Gurl, did you hear 
M-A-C just opened a new shop?” 

“Yeah? No (giggles).” 

“Yeah it’s a “pro-fusion store” 
(hair toss) like airbrush makeup ’n’ 
stuff, but they have regular shit too.” 

“Oh, that sounds cyute.” 

It was cyute. When I walked into 
the new M-A-C Cosmetics Pro flag- 
ship store, the place was a hive of 
energy: makeup artists, costumers, 
and looky-loos buzzin’ around. It 
was intense. 

Let me set the scene for you: I’m 
the tall, thin (ha!), hairy, Mexican 
faggot makeup artist/painter/beard- 
ed drag queen named Trangela Lans- 
bury. I have an extensive makeup 
collection. 

Melvin, one of the makeup artists 
there, gave me a tour. Her makeup 
was cool yet subtle, her outfit and 
haircut were severe! I was in love! 
She looked like Aion Flux, but with 
slightly less murderous intent. She 
explained Mod was back in (but I 
never let it go!), bold lids were in, 
heavy brows were out. Right now, 
it’s all about “illuminated skin” — 


“dewy,’ “fresh,” and “moist” were the 
words du jour. Makeup can be about 
fitting into a mold or about creating 
a new one. Who will you be today? 

Me? I’m in the musical “Pearls 
Over Shanghai!” playing one of five 
whores in 1930s Shanghai during 
the Great Depression. A natural fit! 
Shanghai during the Depression 
was a hotbed of luxury: no bread 
lines, dripping with opium, an oasis 
of danger, slavery, money, and sex. 
And, of course, makeup. 

The Cockettes are in the show too. 
Rumi, Scrumbly, and Sweet Pam are 
San Francisco acid-freak 1970s gen- 
der-fuck drag-royalty. In 1971, it was 
rumored that all of San Francisco 
ran out of glitter because the Cock- 
ettes had bought it all, and without 
their much-needed shimmer, they 
proceeded to break glass Christmas 
ornaments and apply the shards di- 
rectly to their faces! 

Trangela. Don't. Play. That. This 
face is taking her straight to the top, 
bitch! 

XXXO, Diego Gomez / Trangela 
Lansbury 
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Bay AREA REPORTER 


TheLbB] Bestot the Bay 






$10 unlimited 
Happy Hour 


“while Supplies last 


Friday 
April 4, 2014 


Benefitting the I:3 0-8:3 0 pm 
iscO T, 
‘oe Penter he Cafe - 2369 Market Street 


Join us for our 
BESTIES CELEBRATION! 


Join us on Friday April 4, 2014 from 5:30-8:30 pm as we celebrate your 
BESTIES, the winners of the Bay Area Reporter's 4th Annual Readers’ Choice 
Awards. We'll take over the Café (2369 Market Street near 17th and Castro) 
for a special evening celebrating the LGBT Best of the Bay as voted by you, 
our loyal readers. Enjoy hosted spirits and beer as well as light refreshments 
as we toast this year’s BESTIES winners. Best of all, you'll be doing good 
while celebrating the best as our $10 optional cover charge will benefit the 
san Francisco LGBT Center. 


THE 


CAFE 


CAFESF.COM 


THE SF LGBT 


CENTER 
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Fourth Annual 


THE HIKE FOR HOPE 


Register at TheHikeForHope.com 


> Hope 


Hospice 
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~ 


DATE: Saturday, May 10, 2014 
LOCATION: Del Valle Regional Park - 7000 Del Valle Road, Livermore 
TIME: Check-in 8:30 to 10:00 a.m.; End time, Noon 
REGISTRATION FEE: $30 through April 24; $40 on or after April 25 
Register at TheHikeForHope.com or call (925) 829-8770. 
For more information about Hope Hospice, visit HopeHospice.com 
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TAKE OUR SURVEY 


Your answers will help us provide you with 


better content in the SF Weekly AND you 
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GO PRO CAMERA | $500 GIFT CARD | 2GA TICKETS TO 
TO MIKE’S BIKES | BOTTLEROCK 


"500 


\ BOTTLE 
MIKE’S BIKES 8) recites 


MEY 20+ MAY 71 BONE 


hay the survey at: 


NU eH/AlAIVA hiLIUi 


Or Scan this 
@) Et Gere (=F 





and you will be entered to win! 





te 








30 | APRIL2-8,2014 | LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT Music 


BP SRUAL a> THE WHORE NEXT DOOR 


Kicked Out 


It seems like everyone has a 
Kickstarter campaign these days. 

Whether it’s my cousin’s 
fringe-festival play, or a friend’s 
memoir about sex parties, it seems I 
can’t log on to Facebook to stalk an 
ex-girlfriend without being hustled 
for a donation by someone from my 
past. Don’t get me wrong, I’m all 
for the crowdfunding revolution. 
Crowdfunding campaigns have 
helped offbeat businesses get off the 
ground and even paid the hospital 
bills of cancer patients — it’s laugh- 
ing in the face of the recession and 
reimagining the way we engage with 
the online economy. 

Indie rock star Amanda Palmer’s 
Kickstarter campaign cashed out at 
more than $1 million to fund her 
latest album and tour. In a post-Nap- 
ster industry, artists have turned to 
crowdfunding to gain direct access to 
fans’ dollars. 

So why am I not flooding the 
world’s Facebook feed with campaigns 
funding Star Trek porn parodies? Be- 
cause sex workers aren't invited to the 
crowdfunding party. Cam girls, 
strippers, escorts, and porn stars 
all face exclusion, scrutiny, and 
sometimes theft from crowd- 
funding organizations. 

Earlier this year, Andre Shak- 
ti, a Bay Area sex worker, put 
together a crowdfunding cam- 
paign on Fundly.com, the plat- 
form that boasts it’s the place 
to “Raise Money for Anything.” 
Shakti hoped to raise a 
modest $500 to 
help with the cost 
of her plane ticket ; 
to the Feminist | 
Porn Awards in To- ser 
ronto next month. 
Fundly’s Terms of Use do not prohibit 
adult content, and they enthusiastical- 
ly suggest putting together campaigns 
to fund things like “Trips and Adven- 
tures,’ so Shakti’s project seemed like a 
perfect fit. She exceeded her fundrais- 
ing goal, and hurried to buy her plane 
ticket before the price went up further. 
When the time came for Shakti to col- 
lect on the $545 she had raised, she re- 
ceived an error message from WePay, 
the credit card processor that Fundly 
uses. It said that her campaign violat- 
ed its Terms of Service; they could not 
process her funds. 

“I thought I had maybe filled out 
the form wrong or checked the wrong 
box,” Shakti says. But when she con- 
tacted Fundly, it confirmed that her 
account was most likely flagged be- 
cause she is a sex worker. 

Though Fundly’s Terms of Use do 
not prohibit adult content, WePay’s 
Terms of Service does. “Fundly cannot 
claim to be accessible to all while con- 
tracting with a credit card processing 
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company that explicitly is not. This 
practice is opaque, unfair, and harm- 
ful to our disparaged community,’ 
writes Kristina Dolgin, director of the 
Bay Area Chapter of the Sex Worker 
Outreach Project in an open letter 

to Fundly on March 11. WePay also 
prohibits a score of other activities in- 
cluding “Magic, enchantment, sorcery 
or other forms of yet-to-be-explained 
science.” So think again before you try 
to crowdfund a San Francisco chapter 
of Hogwarts. WePay reserves the 
right to seize and freeze any funds it 
suspects may be associated with its 
long list of prohibited activities. Luck- 
ily, Shakti’s contributors were refund- 
ed, but Shakti was left scrambling to 
find a way to fund her trip. 

PayPal is also notorious for shut- 
ting down the accounts of sex workers 
and withholding their funds. 

In January 2010, San Francisco sex 
worker and activist Maggie Mayhem 
was working as the HIV Senior Spe- 
cialist at Larkin Street Youth Services 
when she heard about the earthquake 
in Haiti. When she saw the damage 
on television, Mayhem started plan- 
ning a trip to Haiti to do relief work. 
She accepted donations for her travel 
expenses via a PayPal 
“Donate” button on 
her blog. Her readers 
began donating. 

One month into 
her fundraising 
efforts, PayPal shut 
down her account. 
Mayhem called 
customer service 
to try to rectify the 
situation — she 
wasn't doing any- 
thing illegal, she 
told them, she just 
wanted to volunteer! 
_ Lhe person she spoke 
to claimed that be- 
cause Mayhem’s blog linked to adult 
content (the sites she modeled for), 
PayPal could not definitively prove 
that she was actually raising funds for 
relief work in Haiti. PayPal froze all the 
funds she had raised and to this day 
neither she nor her contributors have 
received that donated money. 

In an increasingly cash-free econ- 
omy, only a few conservative credit 
card companies dictate the types of 
transactions we all make. Amanda 
Palmer can raise a million dollars 
to ride around in a tour bus playing 
the part of rock star, but honest 
hard-working American sex workers 
can’t raise $500 for a plane ticket 
without facing scrutiny. In the online 
marketplace, sex workers are treated 
as second-class citizens, and that just 
takes the fun out of crowdfunding. 
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Go to sfweekly.com/arts to hear Siouxsie’s 
podcast on crowdsourcing. 


SiouxsieQ@SFWeekly.com 
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Nymphomaniac: Volume II 
Not rated. Opens Friday 
at the Embarcadero. 
In Lars von Trier’s Nymphomaniac: Vol- 
ume II, the bruised woman named Joe 
(Charlotte Gainsbourg) continues tell- 
ing her sex-life story to the overthink- 
ing intellectual Seligman (Stellan 
Skarsgard) with no recap or attempt to 
bring newbies up to speed, as if this was 
the second half of a four-hour movie 
that wasn’t originally intended to be 
split up for domestic distribution. (The 
distributor says that a 5.5-hour Direc- 
tor’s Cut exists, and will eventually be 
released.) Volume II is less impressionis- 
tic and more narrative-driven than Vol- 
ume I, as is reasonable for the second 
half of a story, and while some of the 
segments go into more emotionally in- 
tense places, there’s still plenty of hu- 
mor. The film also continues to poke 
fun at its own pretensions, and explores 
the more mundane, downright unsexy 
elements of sex in the modern world, 
including the trickiness of scheduling 
appointments for clinical BDSM ses- 
sions around unreliable babysitters. 
(Life’s little annoyances!) Taken asa 
whole, Nymphomaniac is a defense of fe- 
male sexuality by aman who seems to 
know that it’s not up to men to defend 
female sexuality — and, as the startling 
yet wholly inevitable conclusion sug- 
gests, that doing so doesn't give a man 
any special privileges. From a certain 
point of view, Lars von Trier is what a 


feminist looks like. Sherilyn Connelly 


Captain America: The Winter 
Soldier 
Rated PG-13. Opens Friday. 
To clarify, Captain America is not the 
Winter Soldier. That’s somebody else. 
(Can’t say who; it’s supposed to bea 
surprise.) So the colon in the title of 
Captain America: The Winter Soldier 
might be confusing because in the first 
movie, Captain America: The First 
Avenger, he actually was the first 
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Avenger, whereas this one concerns a 
confrontation between him and the 
Winter Soldier. They have some things 
in common, at least. They’re both su- 
per-strong, and so’s their stuff — 
Cap’s shield and one of the Winter 
Soldier’s arms both seem to be made 
of the same metal. And they’re from 
the same generation, which matters 
when they’re both embroiled in a tor- 
tuous world-domination plot with 
roots in the Third Reich. It’s a plot 
thick with friend-foe confusion, free- 
dom-security tradeoffs, and mili- 
tary-industrial complexity — which 
our still-affably old-fashioned hero 
(Chris Evans) describes without ap- 
proval as “holding a gun to everyone 
on Earth and calling it protection.” On 
foiling duty he has assistance from 
Samuel L. Jackson and Scarlett Jo- 
hansson, both looking comfortable in 
familiar roles, and a new ally played by 
the ever-welcome Anthony Mackie. 
Plus, Robert Redford is on hand to 
evoke the vintage political conspiracy 
thrillers in which he once starred. Di- 
rectors Anthony and Joe Russo (whose 
previous fare, incidentally, includes 
the Owen Wilson movie You, Me, and 
Dupree, some episodes of Community, 
anda short film entitled Carfuckers.) 
seem less at home in big action se- 


and his substandard 
safety equipment. 
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quences, whose choppy editing only 
further muddles them, than in warmer 
and more intimate character interac- 
tions, which are rewarding. But 
mostly this is a movie about smashing 
things up, duking things out, and 
clanging right along toward the next 
expansion of the Marvel Cinematic 
Universe. Jonathan Kiefer 


The Unknown Known 

Rated PG-13. Opens Friday. 
At the end of his fascinating new docu- 
mentary The Unknown Known, director 
Errol Morris asks his subject a ques- 
tion the audience has long been won- 
dering: “Why are you talking to me?” 
And his subject, former Secretary of 
Defense Donald Rumsfeld, admits 
that he’s not really sure. Ol’ Rummy 
seems to want to get something off his 
chest about his involvement with the 
Iraq War, but actually saying flat out 
that very bad mistakes were made is 
anathema to him, and he frequently 
tries to steer Morris’ questions in 
other directions. (Though never quite 
as dickishly as in clips from old press 
conferences, in which Rumsfeld be- 
rates reporters who ask reasonable 
questions.) As is typical for Morris’ 
films, the talking head is augmented 
with archival footage, new graphics, 
and gorgeously crisp cinematography, 
with Danny Elfman providing a score 
that’s a few arpeggios away from being 
a Philip Glass tribute. Much of The Un- 
known Known’s structure comes from 
the many thousands of memos Rums- 
feld wrote over the years — “snow- 
flakes,” he calls them, prompting 
almost too-perfect Citizen Kane snow- 
globe imagery — and there’s some ex- 
cellent file-retrieval porn for the 
Archives and Records Administration 
nerds. But beware Rumsfeld’s smile: It 
seems natural enough, but it’s simulta- 
neously very disturbing, like he’s 
laughing at things we can never know. 
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FILM LISTINGS 


Visit SFWeekly.com/movies for complete film listings 
*=We recommend it. 


OPENING 


Breathe In Director Drake Doremus once again casts 
Felicity Jones as an exchange student from England, 
romancing an American in a thwarted love story. 
And why not? The formula worked very well in 
Doremus’ 2011 feature Like Crazy. This time, the 
American is played by Guy Pearce, as the patriarch 
of the student's host family, whose lush suburban 
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order the romance understandably disrupts. He's 
a cellist and a music teacher; she’s a promising 
young pianist. A rainstorm, a ride home, a power 
outage — you know how these things go. So do the 
actors, who reportedly worked from a scenario 
rather than a full script, as entrusted to them by 
Doremus and his writing partner Ben York Jones. 
The result is consequently sketch-like, and a less 
successful example of pretty indie impressionism 
than Doremus' earlier effort. It does also have 
Amy Ryan, always great, in a thankless role as the 
cellist's wife, and Mackenzie Davis, promising, as 
their daughter. It has atmospheric cinematogra- 
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phy and the sober aura that any movie featuring 
classical musicians apparently requires. And maybe 
because the rights to actual classical music got too 
expensive, it has a score by Dustin O'Halloran, who 
fuses conservatory-style piano instrumentalism and 
hipster indie rock into bland soundtrack sap. All told, 
the romantic disruption is minor, even if trumped 
up into melodrama by a climactic montage full of 
clichés. It does everything it should, except take 
your breath away. (JK) 


Goodbye World After the apocalypse, things seem 


pretty status quo up in Mendocino County, where a 
handful of entitled young Stanford alums congre- 
gate off the grid to reinforce the tensions between 
their unsubtlely delineated social types. Crunchies 
(Kerry Bishé, Adrian Grenier) are to the left and 
yuppies (Caroline Dhavernas, Ben McKenzie) to 
the right; with rebel-activist (Mark Webber) and 
too-young girlfriend (Remy Nozik) not deigning to 
take sides at all; loner token black guy (Kid Cudi) 
in the background; and, why not?, a Revolutionary 
War re-enactor, recently the star of a YouTubed 
sex video with her congressman boss, right smack 
in the middle. Thankfully she is played by Gaby 
Hoffman, with lightness but just enough gravity 
to hold the group together. And although their 
reunion is predicated on an act of cyberterrorism 
which began with more than a million cell phones 
getting simultaneous spam texts, Goodbye World 
is not an action movie. Possibly it was intended as 
a political-action movie. Director Denis Hennelly, 
who co-wrote with Sarah Adina Smith, achieves an 
unfortunate imbalance of breezy banter and airless 
melodrama: The film gets maudlin and actorly, then 
ties up its plot with a tidiness that seems craven, or 
at least disproportionate to the baseline of chaos 
established by its premise. It’s all very handsomely 
and unimaginatively photographed. (JK) 


It Felt Like Love You're a 14-year-old named Lila (Gina 


Piersanti), and in the beginning of Eliza Hittman’'s 
hypnotic It Felt Like Love, you're standing on the 
shore of Rockaway Beach, your back to the audience, 
getting your feet wet but stepping back whenever 
the tide comes on too strong. Finally you turn and 
look directly into the camera, your face covered with 
white sunscreen like a mask, one of many masks as 
you try to explore your sexuality — unsure how to 
wade, let alone how to dive in like your best friend 
Chiara (Giovanna Salimeni) with her guido boyfriend 
Patrick (Jesse Cordasco). Instead, you're forever on 
the outside looking in, knowing you're supposed to 
be the object of desire, but what do you do with that? 
Those thuggy, sexy Brooklyn boys like Sammy (Ronen 
Rubinstein) watch porn and pee in buckets and treat 
you like a bottom-feeder — and yet, those shoulders, 
those biceps, they compel you. And so many firsts: 
Your first time getting drunk at a party and passing 
out on someone else's bathroom floor, your first walk 
of shame... you fake it without guarantee of making 
it, tell lies that you hope will come true, and maybe 
it doesn't matter whether it’s anything like love or 
not, just so long as you're feeling something. (SC) 


The Missing Picture The Missing Picture is director 


Rithy Panh’s heartbreaking attempt to come to 
terms with his memories of living through one of 
the greatest atrocities of the past half-century. Only 
briefly seen onscreen (and voiced in the narration 
by Randal Douc), Panh looks back on his childhood 
in Cambodia before and after it was taken over by 
Pol Pot in 1975. As was common with 20th century 
totalitarian regimes, the Khmer Rouge proudly filmed 
their acts of slavery and genocide, and while much 
of that celluloid has decayed, Panh fills in those 
gaps — particularly about his family — with dioramas 
populated by hundreds of hand-carved clay figures 
representing both the guerillas and the dehuman- 
ized Cambodia. The clay figures are sometimes 
interwoven into the footage, and what might seem 
irreverent or woefully adequate actually makes 
the story all the more horrifying, packing a strong 
emotional punch. The Missing Picture is a Night and 
Fog for the Khmer Rouge, down to the measured 
French narration over black-and-white footage of 
unspeakable atrocities from recent history. (There 
is some very graphic footage of inhumanity against 
both humans and animals.) Panh’s re-creations give 
us the sense that we're looking directly into his 
memories, and that he may have only survived the 
ordeal in order to tell this story. (SC) 


On My Way Emmanuelle Bercot’s charming On My 


Way is of a piece with last year’s The Great Beauty: 
Both are state-of-the-unions for their respective 
countries of France and Italy, and steeped in their 


nation’s past film styles. Where the Italian film was 
an evocation of Fellini at his lushest, On My Way — 
which could also be called The Great Beauty — has 
more of a breezy, semi-improvised Truffaut feel. 
Sixty-something Bettie (Catherine Deneuve) is a 
former Miss France contestant and current restau- 
rateur who, after getting dumped by her lover for a 
much younger model, decides to shuck it all and go 
driving nowhere in particular. During her episodic 
journey, she gets to know her estranged grandson 
(Nemo Schiffman) and wrestles with mixed feelings 
about her past, including an impending reunion 
of past beauty queens. On My Way doesn’t dwell 
much on how she looked when she was younger, 
partially because Deneuve is never not going to be 
one of the most stunning creatures on the planet, 
but also because she’s never been just a pretty 
face — it's her ability to project both strength and 
vulnerability that makes her compelling at any age. 
There's a genuine, multifaceted person behind that 
beautiful face, and getting to hang out with her in 
On My Way is a joy. (SC) 


Rob the Mob Aw, what a cute little mob movie. Could 


this be the reaction that the makers of Rob the 
Mob were going for? With a title like that, and the 
fact-based premise of a young couple knocking 
over unarmed mafia social clubs and stumbling 
upon some information that's of special interest 
to the Feds, how could it be otherwise? The genre 
has gotten so crowded that it’s harder than ever to 
achieve just the right mix of danger and humor. Here, 
writer Jonathan Fernandez and director Raymond 
De Felitta eventually surrender to light tragedy: 
The young lovers, played by Michael Pitt and Nina 
Arianda, come to let themselves be known as Bonnie 
and Clyde, apparently unconcerned about what 
became of Bonnie and Clyde. Pitt's in his element 
here, evoking both his own history as a lost lamb 
among the wolves in Boardwalk Empire, and the 
poignant strivers previously etched into the big 
screen by the young Robert De Niro. Arianda is warm 
and sharp and a paragon of cliché avoidance. There's 
also Ray Romano as a chummy tabloid newspaper 
columnist, Burt Young as a doddering old sympathy 
magnet, and Andy Garcia as perhaps the cuddliest 
goombah kingpin ever, dispensing charitable orders 
from his kitchen while also teaching his grandson 
how to make the perfect “rice bawls.” Cuteness 
isn't a crime, is it? (JK) 


ONGOING 


Cheap Thrills There's always been something menacing 


about David Koechner's screen persona, and E.L. 
Katz's Cheap Thrills may be the first movie to fully 
exploit that menace. And it’s a film very much about 
exploitation, as obscenely rich Colin (Koechner, taking 
The Office's Todd Packer to his logical conclusion) and 
his wife, Violet (Sara Paxton), exploit the desperation 
of two down-on-their-luck losers, Vince (Ethan Embry) 
and his old pal Craig (Pat Healy), the latter of whom 
has lost his job and received an eviction notice ina 
single very bad day. Meeting in a bar, the rich folks 
offer increasing amounts of money for increasingly 
dangerous or degrading dares to the poor folks, and 
things escalate further when they return to Colin and 
Violet's home. It's appropriate enough for atime when 
the class tensions are strong around the world, and in 
spite of its occasionally European feel, Koechner makes 
Cheap Thrills as American as it gets. (SC) 


The Grand Budapest Hotel At this point, you're either 


with Wes Anderson or you're against him. Genuine 
indifference no longer seems like an option, which 
of course is part of what makes the now sprawling 
Anderson filmography so great or/and irritating to 
begin with. Opposing indifference is in fact a theme in 
The Grand Budapest Hotel, Anderson's most mature 
work yet and maybe the best-yet defense of his pre- 
cious style. In addition to being a character-driven 
caper, beautifully designed, it’s also an excellent 
tribute to the act of yearning for a better world, 
even one which knows it exists only in the virtual 
composite of memory and overactive imagination. 
Set in a rapturously fictional Eastern European 
republic, the main action occurs between the two 
World Wars, and concerns the adventure-abetted 
friendship between the eponymous hotel's most 
famous concierge, played by Ralph Fiennes, and 
his apprentice lobby boy, played by newcomer 
Tony Revolori. Anderson's vast hotel seems well 
fortified by its layers of fanciful history, as infinitely 
unpackable as the one in The Shining. At the center 
of it all, Fiennes’ fastidious dandy is a truly glorious 
cinematic creation, an aggregate of other Anderson 
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protagonists and the most fun this actor has ever 
been on screen. More than a character, he’s a way 
of life. The Grand Budapest Hotel is transparently 
influenced by the sensitive yet fatalistic Austrian 
author Stefan Zweig, best known for an autobi- 
ography called The World of Yesterday, who fled 
Nazi-dominated Europe and was driven by despair 
for his shattered culture to commit suicide in 1942. 
Anderson absorbs that influence gracefully, witha 
delicate balance between grandeur and narrative 
economy. One inspired sequence, involving a phone 
tree of concierges, comes across with as much 
giddily accumulated detail as the frenetic letter 
exchange in Anderson's Moonrise Kingdom, and 
as much sweep as the lighting of the beacons in 
the The Lord of the Rings. Another is the shrewdly 
hilarious motif by which characters often pause to 
spout florid poetry but always get interrupted. So 
goes the march of history; get with it, but only as 
much as you can bear. (JK) 

Jodorowsky's Dune In the mid-1970s, fresh off the 
success of the surprisingly profitable cult films EI 
Topo and The Holy Mountain, director Alejandro 
Jodorowsky set out to film Frank Herbert's sci-fi 
novel Dune. Jodorowsky’s version of the movie never 
got made, and whatever the end product might have 
been, it’s a safe bet that it wouldn't have been as 
entertaining or watchable as Jodorowsky’s Dune, 


Fran Pavich's documentary about the non-making 
of Jodorowsky’s Dune. Jodorowsky's failure at making 
Dune was neither for lack of trying nor lack of ambition. 
Interviewed now, full of jocular bluster like a modern-day 
Baron Munchausen — and every bit as unreliable a 
narrator — the smiling Jodorowsky says he wanted 
to make a movie that wouldn't be just a movie, but a 
picture that would re-create the feeling of being on LSD 
(sign me up!), and do nothing less than enlighten all of 
humanity. Also, he wanted the film to be 12 hours, give 
or take. Okay, but how do you convince a studio to pony 
up the tremendous budget required for what is clearly 
an impossible project? You don’t. Jodorowsky and his 
producer Michael Seydoux had already spent afew million 
of their own dollars developing Dune, and it was designed 
and cast and ready to go, but every studio balked. Had 
Jodorowsky been able to make Dune to his original 
vision, there's a good chance that it would have beena 
studio-destroying boondoggle to rival Michael Cimino's 
Heaven's Gate. But instead we're free to imagine what 
might have been, and in doing so, Jodorowsky’s Dune 
is fun, occasionally mind-blowing hooey. (SC) 


Mistaken for Strangers It seems safe to assume Mis- 


taken for Strangers is a leap forward from director 
Tom Berninger’s previous cinematic efforts. “This 
one’s about a barbarian with an identity crisis,’ he 
says early on while holding up an old VHS, “who also 
goes through a murderous rampage." A few years ago, 
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when Tom got a job as a roadie for his brother Matt's 
indie rock band, he figured the experience could yield a 
good documentary. Certainly it helped that his brother's 
band is The National, which has become at least suc- 
cessful enough to play before thousands and to enjoy 
a private photo op with President Obama. If Mistaken 
for Strangers lacks a murderous rampage, it does bring 
pretense-puncturing hilarity to the expansive sub-genre 
of rock documentaries, in which even the goofs have 
gotten too self-serious. Here, shambling sincerity seems 
like real refreshment, and it's definitely a compliment 
to say that when Tom admits he took footage of himself 
crying, and Matt, in response, can’t keep from laughing, 
we want to do both. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Artists’ Television Access. Other Cinema: Planet Rock: 
A screening of Kerry Laitala’s 16mm look at New 
Hampshire's once-iconic Old Man of the Mountain 
(R.I.P.), plus cinematic glimpses at Mount Rushmore, 
the Crazy Horse Memorial, and more. Sat., April 5, 
8:30 p.m. $6. othercinema.com. 992 Valencia, San 
Francisco, 824-3890, www.atasite.org. 

Brava Theater Center. Guitarra de Palo: Flamenco 
documentary screening followed by live perfor- 
mance featuring Anton Jiménez, Jerry Gonzalez, 
Jorge Pardo, Raimundo Amador, Javier Colina, 
Israel Suarez (“El Pirafia’), Rafita Jiménez, and 
David Paniagua. Sun., April 6, 6 p.m. $25-$65. 
bayareaflamenco.org. 2781 24th St., San Francisco, 
641-7657, www.brava.org. 

California Academy of Sciences. Reel to Real NightLife: 
To celebrate this year’s upcoming S.F. International 
Film Festival (April 24-May 8), the San Francisco Film 
Society hosts an evening of short films, animal doc- 
umentaries, planetarium shows, and other forms of 


“ONE OF THE MOST 
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cinematic entertainment, plus cocktails (of course!) 
and music by the Sweater Funk DJs. Thu., April 3, 
6-10 p.m. $10-$12. sffs.org. 55 Music Concourse, 
San Francisco, 379-8000, www.calacademy.org. 


The Castro Theatre. Sing Along Beauty and the 


Beast: Costumes are encouraged for these sing- 
along screenings of the enduring Disney musical. 
Through April 4, 7 p.m.; Sun., April 6, 2:30 p.m. 
$10-$16. 429 Castro, San Francisco, 621-6120, www. 
castrotheatre.com. 


Center for New Music. Film @ C4NM: Avant Rock: Doc- 


umentary screenings of Frank Zappa: Phase II - The 
Big Note, Approximately Nels Cline, and The Art of the 
Stompbox. Sun., April 6, 2 p.m. $7-$10. 55 Taylor, San 
Francisco, 275-2466, www.centerfornewmusic.com. 


Center for Sex & Culture. How to Lose Your Virginity: 


This new documentary from Therese Shechter (/ 
Was a Teenage Feminist) casts a questioning eye on 
the issue of purity versus promiscuity in American 
society. Sat., April 5, 8 p.m. $8-$25 sliding scale. 
virginitymovie.com. 1349 Mission, San Francisco, 
902-2071, www.sexandculture.org. 


Clay Theatre. The Lunchbox: Warm-hearted romantic 


drama from first time Indian director Ritesh Batra. 
Daily. On My Way: Legendary French beauty Catherine 
Deneuve ambles across the screen in this road movie 
whose primary goal seems to be simply spending 
as much time with the cinematic icon as possible. 
Starting April 4. Daily. Sharknado: Even by the SyFy 
Channel's abysmal standards, this low budget 
made-for-TV thriller about a storm that flings sharks 
around Los Angeles is beyond awful — so awful, in 
fact, that it has an 82% positive rating on Rotten 
Tomatoes. Because it's flippin’ hilarious, that’s 
why. April 4-5, 11:59 p.m. $10. 2261 Fillmore, San 
Francisco, 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 


Dark Room Theater. Bad Movie Night: Mad Max 


Beyond Thunderdome: Hosts Sherilyn Connelly, 
Alexia Staniotes, and Tim Kay kick off a month of 
Mel Gibson flicks with the movie that, if nothing 
else, bequeathed the name of its titular battle 
arena to a Burning Man camp. Sun., April 6, 8 p.m. 
$6.99. 2263 Mission, San Francisco, 401-7987, www. 
darkroomsf.com. 


Embarcadero Center Cinema. Ernest & Celestine: This 


Oscar-nominated French animated film — about the 
unlikely friendship between a mouse and a bear — is 
shown in both dubbed and subtitled versions. Daily. 
Particle Fever: The Large Hadron Collider didn't open 
up an apocalyptic black hole when it was turned on 
in 2008, but filmmaker Mark Levinson made his own 
kind of Emmerich-free excitement in this acclaimed 
documentary about the scientists behind that enor- 
mous particle accelerator. Daily. Jodorowsky’s Dune: 
daily. Le Week-End: A middle-aged British couple 
journey to Paris in an attempt to rekindle romance in 
this dramedy directed by Notting Hill's Roger Michell. 
Daily. Nymphomaniac: Volume |: daily. The Wind Rises: 
Hayao Miyazaki's latest animated masterpiece for 
Studio Ghibli, shown in both subtitled and dubbed 
versions (the latter featuring Joseph Gordon-Levitt 
in the lead role). Daily. Rob the Mob: starting April 
4. Daily. Nymphomaniac: Volume II: starting April 
4.1 Embarcadero Center, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 


Exploratorium. Bay Area Student Filmmaking Show- 


case: The San Francisco Film Society presents 
works by creative young upstarts from the Bay Area 
Video Coalition, California College of the Arts, SFAI, 
Stanford, UC Berkeley, USF, and more. Sat., April 5, 
4 p.m. Free with museum admission. Pier 15, San 
Francisco, 528-4444, www.exploratorium.edu. 


First Unitarian Universalist Society of San Fran- 


cisco. Leaving Fear Behind: Filmmaker Dhondup 
Wangchen is still being imprisoned by Chinese 
officials for “subversion of state power” by making 
this 25-minute documentary about Tibet. Today 
his wife Lhamo Tso and the Dui Hua Foundation's 
John Kamm show the film and discuss the issues 
surrounding it at an event presented by Amnesty 
International USA Group 30. Sun., April 6, 2 p.m. $5 
suggested donation. aigroup30.org. 1187 Franklin, 
San Francisco, 292-4892, www.uusf.org. 


Mechanics’ Institute Library. Cinema Lit Film Series: Re- 


membering Philip Seymour Hoffman: The Mechanics’ 
Institute Library honors the late Oscar winner witha 
month of weekly screenings, including Capote (April 
4), The Savages (April 11), Before the Devil Knows 
You're Dead (April 18), and Doubt (April 25). Starting 
April 4. Fridays, 6 p.m. Continues through April 25. 
$10. milibrary.org/events/cinemalit-film-series. 57 


Post, San Francisco, 393-0100, www.milibrary.org. 


Multiple San Francisco Locations. Crossroads 2014: San 


Francisco Cinematheque — along with experimental 
co-conspirators like 23five Incorporated, Artists’ 
Television Access, Oddball Films, Shapeshifters Cin- 
ema, and others — pushes the boundaries of film with 
this four-day festival of avant-garde shorts, video 
projections, and art installations at the Yerba Buena 
Center for the Arts (701 Mission), Victoria Theatre 
(2961 16th Street), and Kadist Art Foundation (3295 
20th Street). April 3-6. $5-S10. sfcinematheque.org. 
Multiple addresses, San Francisco, N/A. 


Ninth Street Independent Film Center. Tiny Dance 


Film Festival: Detour Dance brings choreography 
to the cinema for its second year in a row, hosting 
two nights of short films that capture dance per- 
formances made explicitly for the screen. April 4-5, 
8 p.m. $15-$20 (or $35 for two-day festival pass). 
detourdance.com/tdff. 145 Ninth St., San Francisco, 
503-1972, www.ninthstreet.org. 


Opera Plaza Cinemas. Afternoon of a Faun: Doc- 


umentary about Tanaquil Le Clercq — the great 
ballerina paralyzed by polio — that is only as tragic 
as the ballerina herself decided it would be. Daily. 
Anita: Documentary about Anita Hill and her land- 
mark 1991 sexual harrassment testimony against 
Supreme Court then-nominee Clarence Thomas. 
Daily. The Great Beauty: Fellini-esque Italian drama 
directed by Paolo Sorrentino. Daily. Child's Pose: 
This riveting drama is an Eastern European spin 
on the old-fashioned “women's weepies” genre in 
which long-suffering mothers sacrifice their own 
happiness for the sake of their often bratty, unap- 
preciative children. Daily. The Missing Picture: Using 
an unorthodox combination of clay mini-figures, 
dioramas, and propaganda films, filmmaker Rithy 
Panh attempts to recreate his memories of what it 
was like to live in Cambodia during the bloody reign 
of Pol Pot's Khmer Rouge. April 4-10. 601 Van Ness, 
San Francisco, 777-3456, www.landmarktheatres. 
com/market/SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. Czech That Film: Touring showcase 


of contemporary Czech cinema that includes Jan 
HDebejk’s Honeymoon, JiDi Menzel's Don Juans, 
Milan Cieslar’s Colette, and Roman KaSparovsky's 
Lousy Bastards. Through April 2. czechthatfilm.com. 
Mistaken for Strangers: Ostensibly a documentary 
about indie rock band The National, this tour 
movie — filmed by the singer's schlumpier younger 
brother — also ends up being a story about the funny 
frustrations endemic to sibling rivalries the world 
over. Through April 3. Cheap Thrills: through April 
3. Second Annual Food & Farm Film Fest: If you want 
fawning profiles of superstar chefs and celebrity 
restaurateurs, look elsewhere. This four-day fes- 
tival of short films would rather focus on the less 
glamorous — but surely more important — stories 
about the farming and production behind the foods 
we eat. But the F&FFF is not all work and no play: 
Each screening is accompanied by food pairings 
from local providers. April 3-6. $15 per screening (or 
$150 for full festival pass). foodandfarmfilms.com. 
It Felt Like Love: Young newcomer Gina Piersanti 
stars in Eliza Hittman’s impressionistic indie debut 
in which teenage love and sex are hardly the stuff 
sentimental dreams are made of. April 4-10. 3117 
16th St., San Francisco, 863-1087, www.roxie.com. 


SF Camerawork. The Vivian Maier Mystery: SF Cam- 


erawork and Scott Nichols Gallery co-host this 
screening of an hourlong BBC documentary about 
Vivian Maier, the Chicago nanny whose photography 
remained an unknown secret for years. The related 
“Vivian Maier: Out of the Shadows” photo exhibit 
runs through June 14 at Scott Nichols Gallery. Fri., 
April 4, 6 p.m. $10 suggested donation. 657 Mission, 
San Francisco, 512-2020, www.sfcamerawork.org. 


USF Presentation Theater. 12th Annual USF Human 


Rights Film Festival: You don't have to be a USF 
student — or even have a penny in your pocket — to 
attend this free three-day series of provocative 
documentaries and feature films about humanitarian 
issues from around the world. April 3-5. Free. usfca. 
edu/artsci/hrff. 2350 Turk, San Francisco, 422-2434, 
www.usfca.edu. 


Yerba Buena Center for the Arts. One Day Pina Asked...: 


Chantal Akerman’s documentary about German 
choreographer Pina Bausch was originally released 
in 1983, but has just recently become available 
with English subtitles. These YBCA screenings are 
preceded by Ritual in Transfigured Time, a 15-minute 
silent work by experimental filmmaker Maya Deren. 
April 4-5, 7:30 p.m.; Sun., April 6, 2 p.m. $8-$10. 701 
Mission, San Francisco, 978-2787, www.ybca.org. 
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phic trees of Wolfswood look like 
jaunty stalks of broccoli. I can’t keep 
track of every character on the show, 
let alone every hamlet and isthmus, 
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covered bridge. I go for the busy ones 
— rows of buttons and notions, jars 
on shelves at a candy store, a jumble of 
vintage Santa figurines. I go to Games 
of Berkeley every few months to stock 
up; without fail, my excitement and 
enthusiasm for the five or six puzzles I 
have just selected and brought up to 
the counter is never met with the 
same exuberance from the jaded, sul- 
len staff, but I don’t let that whiz on 
my picnic basket. No siree. 

Last week I wandered in and 
checked my bag with the dude who 
wordlessly handed me my claim clip, 
determined to remain cheerful amid 
a sea of argu- 
ments about 
whether or not 
the system em- 





and the inevitable unwieldy carnage 
of Daenerys’ dragons. Anything 
beyond that stuff will go complete- 
ly over my head. I basically have 
watched the show for two reasons: 
[like any plot line that involves 
revenge, and I really wanted to see 
Jon Snow get laid. That sex scene 

in the cave was epic. The actor who 
plays Jon, Kit Harington, has been 
kind enough to release a public 
service announcement (via GQ Mag- 
azine), saying that he hopes that the 
show will air just as much male boo- 
ty as it does female this season. “It’s 
only right,” he said about getting 
naked. “If you're 
going to make 

a show where 
nudity and sex is 
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in the air — an 
energy of sorts, 
an excitement. 
Then I heard it, “blah blah blah Game 
of Thrones blah blah.” But of course! 
The new season starts this Sunday, 
and nerds everywhere are dry clean- 
ing their Lannister flags and having 
their dire wolves groomed. 

I was in the bathroom when I 
overheard the buzz. The shop has 
a separate area downstairs for 
role-playing and board gamers (and 
peeing, natch). My friend Karl and I 
affectionately refer to them as “The 
People Under The Stairs,” in homage 
to what is arguably the best Wes Cra- 
ven movie. Though I always see them 
and automatically start chanting 
“Nerds! Nerds! Nerds!” a la Ogre in 
Revenge of the Nerds, I finally realized 
that buying $85 worth of jigsaw 
puzzles to sit and do all by myself 
on a Friday night in front of the TV 
was far lamer than interacting with a 
group of friends in downtown Berke- 
ley. So touché, dorks. You win. 

That’s not to say that I can’t 
make fun of Game of Thrones obses- 
sives. The best are those who have 
painstakingly created entire maps 
of Westeros. One such enthusiast is 
J.E. Fullerton, who has created col- 
orful and frankly adorable pictures 
of every region. His Frozen Shore 
has cute little eskimos and bug-eyed 
White Walkers. His anthropomor- 
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Now disrobe.” 

The discussion 
at the downstairs 
table seemed to turn to the very real 
fact that most George R.R. Martin 
fans think that his last book sucked 
Dothraki deuces. How will HBO 
handle this? I wanted to interject 
that the author has given the net- 
work the license to change plots, 
but somehow interrupting their 
conversation with my own nerd 
factoid seemed inappropriate. A 
true anthropologist never becomes 
involved with her subjects. 

Before I get too haughty, I need 
to cop to my own obsessive cartog- 
raphy of another show, The Golden 
Girls. I have been slowly creating 
Rose Nylund’s hometown of St. 
Olaf on paper, complete with the 
bakery that makes Genurkenflurken 
cake and the big top for the herring 
circus. Amonument to Blanche De- 
vereaux was just erected in the town 
square, doncha know, with monies 
from the Emergency Statue Fund. 

Back upstairs, I ran my fingers 
along the rows of puzzles, finally 
landing on one that seemed perfect 
for my upcoming Game of Thrones 
evenings: an image of playing 
cards — suicide kings and randy 
jacks, Lady MacBeths and vain Red 
Queens. Let the games begin. 


Katy.StClair@SFWeekly.com 
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~ “DON'T FILL UP IN BACK, BECAUSE EVENTUALLY YOU WILL GET TO THE MAIN DINING ROOM.” 
——— | 


Waiting Game 


By Anna Roth 


San Franciscans love to wait 
in lines: The oft-repeated phrase is a 
joke, a Tumblr blog, a cliché people 
point to when they want to talk about 
the frivolity of the local food scene and 
the people in it. But of course it’s a lie — 
no one, not even the most fervent San 
Francisco foodie, actually likes to wait in 
line. If you went to the legions camped 
out in front of State Bird Provisions ev- 
ery night and offered them a table im- 
mediately, not one would ask you to 
come check with them again in 45 min- 
utes to an hour. 

Ichi Sushi, the little restaurant 
down where the Mission meets Bernal 
Heights, is one of those places where 
people used to wait upwards of an 
hour outside in the cold for a spot at 
its excellent sushi bar. They’re still 
waiting, but now in more comfortable 
environs. When expanding to a new, 
larger space across the street, owners 
Tim and Erin Archuleta confronted 
the issue head-on by building a bar in- 
side the restaurant (called Ni, or “two” 
to Ichi’s “one”) to tame the hungry 
hordes. Ni Bar serves warm izakaya 
food like meat skewers and clams with 
miso and ground pork, salty snacks 
that go well with beer. The new space 
is still coming into its own, but once 
it establishes its own identity, Ni Bar 
is bound to become not only a staging 
ground for the sushi bar’s omakase, 
but a destination in its own right. 

Izakayas are more casual Japanese 
restaurant-bar hybrids where patrons 
can loosen their ties, drink sake, and 
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eat small bites — they’re the spiri- 
tual cousin of tapas bars — and the 
Archuletas designed Ni Bar to func- 
tion as its own separate experience 

as well as a holding pen for waiting 
diners. Right now, its spare space 

at the back corner of the restaurant 
doesn’t feel especially distinct from 
the front room, though you could eas- 
ily make a meal from the bar’s menu 
alone. There’s some crudo — sashimi, 
oysters on the half shell, and chilled 
Tiger prawns — though no nigiri, as 
to not tax the sushi chefs with too 
much prep work. But that’s fine — the 


The omakase experience ; 
at Ichi Sushi. | 


Mike Koozmin 





juices. Marinated grilled black cod 
was silky and unctuous, served with 
a textural counterpoint of pickled 
cucumbers ($14.50). One of the most 
interesting items to order in the bar 
or the restaurant is the cold somen 
with shiso pesto ($6). The sharp, 
metallic sting of the shiso leaf added 
a whole new dimension to the thin 
wheat noodles, and a shower of fresh 
crab ($8 extra) elevated it into a light 
dish that showed decadence as much 
as restraint. 

To drink, there’s a short but 
thoughtful list of wine, sake, sochu, 


warm, heartier dishes beer (including Al- 
are reward in them- manac Brewing Co.'s 
selves, and represent a special ICHIBIER, 
new era for Ichi, whose Ichi Sushi + Ni Bar made with the bar’s 
previous incarnation 3282 Mission, 525- own sushi rice, yuzu, 


didn’t have a proper 
kitchen. 

It’s worth a visit just 
to try the yakitori, little 
meaty bombs of umami 
($3.50-$3.75). The beef 
skewers were intensely citrusy at 
first, followed by a hint of spice, while 
the chicken version was spread with 
a salty paste heavy on soy and chili. 
The best were the juicy pork skewers 
spread with miso and dusted with 
chili flakes that enhanced the meat’s 
sweetness. 

Other bites were more subtle but 
not less satisfying. Chicken wings 
($9.50) didn’t have much flavor by 
themselves — or maybe my palate 
was blown out from the preceding 
skewers — but hada crisp, smooth 
crust that trapped the large wings’ 
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4750, ichisushi.com. 
Hours: Mon-Thu 
5:30-10 p.m., Fri-Sat 
5:30-11 p.m. 


and shiso), and a zippy 
orange-ginger mead 
from Mead Kitchen. 
Only one cocktail is 
available now, the 
subtle Cat’s Meow 
made with sochu, salted plum, shiso, 
and yuzu ($9), but hopefully that will 
change as the bar finds its legs. 
Having said that, if you're waiting 
for a table, don’t fill up too much in 
back, because eventually you will get 
seated in the main dining room. That’s 
where the fun begins. (The restaurant 
also takes reservations, if you're the 
planning type, though half of it is set 
aside for walk-ins each night.) The 
best place to sit is always the long 
sushi bar, where you can talk to your 
chef and watch him prepare your 
food, but there are a number of tables 





for groups, all with a view of the large 
pop-art mural along the south wall 
offering a kind of bill of rights for 
sushi-eating: Don’t add soy sauce, eat 
the whole bite at once, cleanse your 
palate with ginger at the end. 

You can pick and choose sushi rolls 
and nigiri off the menu, but what 
you should do here is order omakase: 
chef’s choice. After a short chat about 
your preferences and how much you 
want to spend ($50 a person will get 
you a nice spread; $100 will blow 
your mind), the sushi chef spreads a 
banana leaf in front of you, anchored 
with a small mountain of fresh ginger 
to eat between bites, and starts to 
work his magic. Tim Archuleta likens 
the omakase experience to wine tast- 
ing: A meal will typically start with 
the lighter fish and work its way into 
the heavier, oily ones. 

Ichi makes Itto-style sushi, a style 
of Japanese sushi where each piece of 
fish comes pre-seasoned (hence the 
“no soy sauce” rule). The progression 
varies depending on what’s fresh that 
day: It could start with ruby-red slices 
of big-eye tuna bathed in the fragrant 
house-made soy reduction, or snapper 
adorned with yuzu juice and green 
tea salt. Then you may progress to 
something like the rich, oily saba with 
grated ginger and yuzu, a little post- 
card from the sea with pops of heat 
and citrus. There was a truly transcen- 
dent Japanese scallop with green sea 
salt and yuzu juice, a soft oceany bite 
that melted on the tongue; albacore 
toro with a smoky garlic-ponzu sauce; 
a slice of beautifully seasoned river 
trout that looked like salmon; and a 
strip of toasted nori encasing a num- 
ber of tiny firefly squid anointed with 
citrus and miso. Our sushi chef sur- 
prised us by serving rare waygu beef, 
a good piece of meat that, compared 
to the slippery fish we'd been eating, 
made the chewiness of steak feel like a 
new experience. He rewarded us with 
a small pile of fresh sea urchin and 
fish roe served with a spoon. And in 
the end, a warm, sweet slice of eel to 
cap things off. 

So, yes, the quality sushi that drew 
people to Ichi is still very much pres- 
ent. And if the bar experience seems 
a little unfinished right now, I have 
little doubt that it will get to the point 
where it feels like an organic part of 
the whole. The best restaurant wait 
I’ve ever had was at Vij’s, the famous 
Indian place in Vancouver that doesn’t 
take reservations. In the small lounge 
next to the dining room, proprietor 
Vikram Vij hobnobbed with guests as 
we were plied with chai and fried ap- 
petizers; it felt like we'd already been 
embraced by the restaurant, like we 
were already in the meal’s first act in- 
stead of waiting for it to begin. Ni Bar 
still has a ways to go before it reaches 
those heights. I’m happy to wait. 


Anna.Roth@SFWeekly.com 
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FRESH EATS 


Drunk and 


Hungry? There's 
an App for That 


By Eva Recinos 


Right after you request an 
Uber after along night, you can now 
place your order for a pizza to devour 
entirely by yourself when you get 
home (no judgment, we've been there). 


Pizza the App, created by Stanford grads 


Adam Ting and Michael Brandt, lets 
you sit in your underwear 
and order a hot pizza with 
just a few taps. 

As Brandt explains, 
the idea is something 
that Google master- 
minds Larry Page and 
Sergey Brin toyed with 
back in the 90s. They want- 
ed to make pizza orders possible via 
fax, but due to unforeseen circum- 
stances that concept didn’t work (so 
they just created Google instead). 

These days, you can order almost 
anything via the Internet and, in- 
creasingly, through apps. While it’s 
easy enough to order pizza on web- 
sites from major chains like Dominos 
and Pizza Hut, Brandt and Ting 
wanted to make the process even 
more basic. 

“Honestly, we’re just inspired by 
the way that Uber and Lyft do it,” 
says Brandt. “It’s so simple. We want 
to make it even simpler.” 

As of now, the service exists only 
on pizzatheapp.com. When you visit 
the website, a photograph of a 16- 
inch large cheese pops up. You can 
order it as is or add toppings, limited 
to pepperoni, sausage, mushroom, 


green peppers, and black olives. Enter 


your delivery address and payment 
information, processed by Stripe and 
saved for later, and voila. Time to 
stuff your face. 

Obviously, the service won't sat- 
isfy the pizza lover who enjoys, say, 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Andytown Coffee Roasters: The Outer Sunset's 
new coffee roaster comes via a former Blue 
Bottle lead barista and her musician husband. 
The menu's Irish influenced - soda bread is a 
signature snack - and lunch and more is on the 
way. 3655 Lawton, 753-9775, andytownsf.com. 

Barrel Head Brewhouse: NoPa has a new neigh- 
borhood hang that’s not, uh, Nopa in this new 
brewhouse and restaurant from the folks behind 
Dear Mom and Thieves Tavern. Brewery won't be 
fired up for a few weeks, but there’s bar food, 
35 taps, a cocktail program, and two levels to 
accommodate the certain-to-come UCSF crowds. 
1785 Fulton, barrelheadsf.com. 
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artichokes on his pizza. 
Or someone who only eats 
pizza from that one corner 
spot. 

The pies come from any 
available location at the time. 
Ting and Brandt chose the group 

of pizza places, called the “Pizza Net- 
work,’ based on Yelp reviews (3 stars 
and higher) and their own judgment. 

“We make sure it’s a good pizza 
spot we've eaten at or we would eat 
at,’ says Brandt. 

Your order goes to the first avail- : 
able place, but if that doesn’t work 
out, the service finds another and 
another until it can place the order. 
Hours depend on which pizzerias 
are open in the area, so the Mission 
might have better late-night service 
than a location outside of the city. 
There are 22 pizza places currently, 
but Brandt and Ting welcome anyone 
with a pizzeria or food delivery API to 
reach out to them. 

As for his own pizza, Brandt 
prefers a very simple combination of 
toppings. 

“I was having a conversation with 
my friends the other day and we were 
talking about how pepperoni is the 
Michael Jordan of the toppings and 
sausage is the Scottie Pippen,” he 
says. “So if it were up to me, I'd order 
the Jordan/Pippen combo.” 

At the moment, the service only 
caters tohungry San Fran- >> p40 













Il Casaro: Neapolitan-style pizza spot now open in 
the former Steps of Rome, offering wood-fired 
pizzas, house-made mozzarella, and fried bar 
snacks until late. The acting pizzaiolo comes from 
Tony's. 348 Columbus. 677-9455, ilcasarosf.com. = 

San Francisco Fried Chicken Company: Pretty much 
exactly what it sounds like, this fried chicken 
emporium serves drumsticks, thighs, breasts, 
wings, and more until 2 a.m., and will likely give 
Golden Boy a run for its late-night money. 362 
Columbus, 989-5443. 

Terra Cotta Warrior: S.F.'s third restaurant fea- 
turing the cuisine of the Chinese province Xi'an 
has moved into the Sunset. Expect hand-pulled 
noodles, plenty of lamb, and soupy dishes with 
broken flatbread instead of noodles. 2555 Judah. 

Trou Normand: Brandy is the theme, and the inspira- 
tion for the name, at this new FiDi restaurant and 
bar from the folks behind Bar Agricole. Charcuterie 
features prominently. 140 New Montgomery. 
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Fresh Eats from p39 


ciscans. A smartphone app is in the 
works and the team hopes to eventu- 
ally expand its coverage both in terms 
of hours and geography. 

“We're having fun, we love pizza, 
and at the end of the day we’re doing 
this because we wanted there to bea 
pizza button,” says Brandt. 

Now if only we could get a brunch 
button for the morning after. 


Noodle 
Heavenin 
the Sunset 


By Pete Kane 


The spate of previously ob- 
scure Shanxi/Xian restaurants open- 
ing across San Francisco has reached 
the Outer Sunset. Terra Cotta War- 
rior, arguably the most elegant of the 
bunch, is open and serving some of 
the most ethereal hand-rolled noo- 
dles known to humanity. The 
duopoly of Cantonese and Sichuan is 
eroding, fast. 

A bowl of noodles in sizzling 
oil, along with chili oil and just 
enough scallions and mung beans, 
achieves virtual perfection even 
without protein, the chew intact 
down to the last greasy spoonful. 
Non-noodlehounds will find lots to 
love too, with a similarly flawless 
stir-fried lamb with cumin (won- 
derfully heavy on the onion and the 
jalapefio). Seafood is scarce — and 
while that’s disappointing, it’s not 
entirely surprising given Shanxi 
province is landlocked — but if one 
wishes to feast on pork, there are 
options aplenty. A $4.25 pork hot 
pepper burger, with lighter bread 
than Xi An Gourmet’s, could even 
be a meal in itself. 

Something has to be the least 
favorite, if only by default, and 
that was the Shanxi mian-pi, a 
cold variant of noodles that, while 
alluring for being a specialty of the 
region, was just a shade too limp 
and oily. But the other dishes more 
than made up for it. Plus the decor, 
lighting, plating, and service were 
all a cut above the typical Chinese 
restaurant in the Sunset, even 
though the prices are more than 
reasonable. 

It’s possible we just ordered the 
right things. It’s likelier that Terra 
Cotta Warrior is extremely good, 
at the vanguard of a quiet trend. 
Impress your friends and take the 
N-Judah to the best noodles you've 
probably ever had. 


Terra Cotta Warrior 
2555 Judah, 681-3288. 
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TAKE OUT: 2048 Taraval St. 415.665.6617 
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KING OF NO@DLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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RELIVE AMERICA’S DRY YEARS! 


All the Bar's 
a Stage 


I was sitting on a fake an- 
tique couch, decked out in a suit and 
hat, as a group of moderately drunk 
women tried to figure out who 
around here was “real.” 

One jerked her thumb in my 
direction. “Him?” she said. “He’s 
definitely an actor.” 

“Oh yeah,” her friends agreed. 

I’ve been called worse. | 
shrugged and made a gesture 
against the brim of my hat. That 
seemed to be all the confirmation 
they needed. If they were right, 
they weren't allowed to talk to me 
unless I spoke to them; but I could 
start a monologue about betrayal, 
or a dialogue about fascism, or 
burst into song, at any minute. 

If they were wrong, I was 
just one more guy they 
weren t talking to. 

When I first came 
to San Francisco, I 
spent a lot of time 
trying to find The 
Next Big Thing in 
theater. I was con- 
vinced that it was 
here somewhere, 
waiting to be dis- 
covered, and I want- 
ed to be there. 

I gave up after 
about two years. Let’s 
be honest: The Bay Area 
theater scene is mediocre. 

Theater in San Francisco is far 
more likely to involve narcissistic 
directors making a strong state- 
ment about war (they’re against it) 
through wooden dialogue (they’re 
for it) than it is to provide a reason 
to look up from your phone. 

I’ve seen some extraordinary 
shows here over the years — ab- 
solutely — but if you're asking me 
“what are the odds that a new play 
in San Francisco will entertain, let 
alone inspire, me?” I'd say stick 
with Flappy Bird. 

Boxcar Theatre’s new production, 
The Speakeasy, is giving the S.F. the- 
ater scene some much-needed much 
ado. The show creates a 1923 speak- 
easy and offers audiences the experi- 
ence of drinking in it for a few hours, 
observing plots unfold and taking 
advantage of the entertainment. 

Some of the people there are 
actors. Most are not. It’s not always 
clear how to tell the difference, 
unless and until a spotlight shines 
down on someone. 

Is it a good theatrical experi- 
ence? Is it art? 

That’s not my problem: I review 
bars. And Iam thrilled to say that 
The Speakeasy, and its 1923 Prohi- 
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bition-era club, makes a strong case 
for being the best bar in San Fran- 
cisco. The fact that it doesn’t exist 
only adds to the allure. 

The meticulous setting is lov- 
ingly crafted in every detail. The 
drink list is limited but exquisite, 
the cocktail menu having been de- 
signed and tested by co-producer/ 
technical director Geoffrey Nolan 
and playwright (of other shows) 
Daniel Heath — who, full disclo- 
sure, was a colleague of mine for 
several years in a literary company 
I was eventually kicked out of for 
monologuing about betrayal and 
bursting into song. Several drinks, 
like the “Italian Cowboy” and the 
“Cleopatra,” were invented just for 
this show, and I advise you to try 
them all ... if you can handle 
your liquor. 

But it’s the experience itself — 
of meeting contacts at a hidden 
location, of sitting in the bar and 

reconstructing history, of 
gambling (for no actual 
stakes) at the black- 
jack tables, of sitting 
in the cabaret 
watching perfor- 
mances from the 
vaudeville era, of 
wondering what 
everybody’s story 
is ... and maybe 
getting up the 
courage to ask... 
Forget art: Asa 
bar experience, it’s 
magnificent. Iam now 
of the opinion that ev- 
ery bar should be run bya 
theater company. 

A bar, after all, is partly what 
you make it: The lousiest gin joint 
in the world can still host a magical 
night if you bring it yourself. Bad 
bars make that hard — good bars 
subtly encourage sparks of life. 
Great bars make demands on their 
customers that don’t even feel like 
demands — they feel like opportu- 
nities you can take advantage of. 

A little inviting theatricality can 
make all the difference to an ordi- 
nary beer hall. 

The cover is steep, I'll grant you: 
$60 for the show, plus more for the 
drinks, a reserved table, and a tick- 
et to the after-bar. But Boxcar is 
inventing the form as it goes along: 
This is the cost of being there, at 
the beginning. 

Maybe Speakeasy will make it as 
theater, and maybe it won't. But 
I’m telling you, it’s the bar I'd bring 
my favorite out-of-town guests to, 
if I could find it again on a foggy 
San Francisco night. 


The Speakeasy/Club1923 
thespeakeasysf.com. 


Benjamin.Wachs@SFWeekly.com 
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MUSIC} OR, HOW TO SPEND YOUR TAX RETURN 


Rite of Spring 


Your guide to Fauxchella and the post-vernal-equinox largesse of 


live MUSIC. 


By Ian S. Port 


April is here, winter is over, 
and that tax refund is burning a hole 
in your pocket. Well, at least two of 
those things are true, right? Also true 
is that spring concert season is finally 
upon us. New releases and tours al- 
ways coincide with the vernal thaw, 
and of course, Coachella will be dump- 
ing musical largesse on Bay Area con- 
cert halls as bands stop in for most of 
this month, before or after their desert 
assignation — just like every year. 
(This phenomenon we now know as 
Fauxchella.) With that in mind, here’s 
a guide to the stuff you should proba- 
bly go see during this season of sun- 
shine and Cadbury Creme Eggs. As of 
press time, tickets were available to all 
the shows listed here. 


APRIL 
9: OFF! @ Oakland Metro 


9-11: Neutral Milk Hotel 
@ Fox Oakland (Friday tickets still 
available) 


12: Willie Nelson 

@ Greek Theatre, Berkeley 

Willie Nelson, the prince of outlaw 
country, turns 81 this month. Unlike 
certain other living, aging legends 
(cough Bob Dylan cough), Willie can still 
do onstage what we love him for doing: 
plucking the strings of Trigger, his bat- 
tered Martin guitar, and singing ina 
sweet voice about mammas, cowboys, 
Georgia, and the sublime joy of fre- 
quent overland travel. The man has the 
face of a granite cliffside and the pipes 
of a cherubic sage. Like Yellowstone, 
and maybe even Dylan, his live pres- 
ence is a pleasure every American de- 
serves to experience at least once. 


14-15: MS MR @ The Fillmore 
14: Bryan Ferry @ Fox Oakland 
16: Foxygen @ The Chapel 


17: Queens of the Stone Age 
With Warpaint @ Bill Graham Civic 
Auditorium 


17: Slick Rick @ Yoshi's SF 

You know Slick Rick, even if you don't 
know you do. Any exposure to hip-hop 
at all has probably included either an 
original Slick Rick track or a riff off one. 
He’s the golden-era Bronx rapper with 
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the British accent, the hint of Caribbean 
patois, the effortless flow, and the eye- 
patch. One of the greatest rappers of all 
time, and maybe hip-hop’s best story- 
teller. He made “La Di Da Di” and “Chil- 
dren's Story.” Nothing else need be said. 


18: Mogwai @ Regency Ballroom 


18: Motorhead 
With Graveyard @ the Warfield 


19: Record Store Day 


@ various record stores 
19: Kelley Stoltz @ The Chapel 


19-20: Rufus Wainwright 
@ Palace of Fine Arts (Sunday tickets 
available) 


21: The Men @ Rickshaw Stop 


23: The Dillinger Escape Plan 
With Trash Talk, Retox, Shining @ 
DNA Lounge 


23-24: Shlohmo 


@ Great American Music Hall 


24: The Jim Jones Revue 

@ The Chapel 

Cross Jerry Lee Lewis with the Sex Pis- 
tols and youd get something like the 
Jim Jones Review: either a throwback 





The Jim Jones Revue 


Steve Gullick 
boogie-woogie rock ‘n’ roll band mas- 
querading as a pack of hellraisers, or sa- 
tan’s spawn working evil deeds on Earth 
under the auspices of a rock outfit. Ei- 
ther way, a sweaty, devilish good time is 
guaranteed. If you somehow thought 
guitar music couldn't make people 
dance, these Brits will prove you dead 
wrong — all while blowing your ear- 
drums out. Their once-every-year-or-so 
show in S.F is unmissable. 


24: Juana Molina 
With Emily Jane White 
@ The Independent 


26: Flamin’ Groovies 
@ Great American Music Hall 


26: Lecherous Gaze 
@ Bottom of the Hill 


26-27: The National 

With Portugal. The Man @ Greek 
Theatre, Berkeley (Sunday tickets 
available) 


28: Franz Ferdinand 
With Cate Le Bon @ Fox Oakland 


28: Thee Silver Mt. Zion Memorial 
Orchestra 
@ Great American Music Hall 


29-30: Jason Isbell @ the Fillmore 
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In 2013, Isbell released Southeastern, 
the best album of the former Drive by 
Trucker’s solo career and arguably the 
finest country album of the year. But 
by “country,” we don’t mean songs 
about pickup trucks with Nelly verses 
in the remix. We mean storytelling — 
lyrics filled with quivering specifics, 
awkward confessions, and, yes, rural 
imagery. Isbell, a recovering alcoholic, 
has plenty of regrets to moan about, 
plenty of missteps to beat himself up 
over, and he does it disturbingly well. 
But he isn’t all bleak: In the rollicking 
“Super 8,” Isbell recalls — with a dou- 
ble-shot of black humor — a night of 
recklessness that brought him close to 
death. You'll never think of Pedialyte 
the same way again. 


29: Traditional Fools 
With Bleeding Rainbow, Generation 
Loss, and Life Stinks @ Rickshaw Stop 


MAY 


1: Mastodon 
With Gojira, Kvelertak @ Fox Oakland 


1: DIV 
With Chris Cohen @ Great American 
Music Hall 


1: Darkstar 
@ 1015 Folsom 


6: Atomic Bomb: The Music of Wil- 
liam Onyeabor performed by David 
Byrne and more @ The Warfield 
Wiliam Onyeabor is one of the key fig- 
ures of Nigerian synth-funk — a 
weirder, more subdued, less political ri- 
val to the great Fela Kuti. The eight al- 
bums Onyeabor released in the 70s and 
’80s are classics, with their alien key- 
board melodies, irresistible grooves, and 
antiwar lyrics. One listen to the 10-min- 
ute “Body and Soul,” or the much 
shorter “Atomic Bomb, is all you need 
to realize his talent. But in the mid-’80s, 
Onyeabor converted to Christianity, 
and now refuses to speak of his music 
—a fact that has not stopped the 
growth of his legend. David Byrne’s 
world music label Luka Bop released a 
compilation last year called Who Is Wil- 
liam Onyeabor?, and this concert is a 
tribute to his music featuring Byrne, 
Hot Chip’s Alexis Taylor, LCD Soundsys- 
tem’s Pat Mahoney, and many more. 


6: GZA @ The New Parish 


8: The Brian Jonestown Massacre 
@ Fox Oakland 


8: Lumerians 
With Zombie Zombie @ Great Ameri- 
can Music Hall 


8-11: The Bad Plus @SFJAZZ Center 
The Bad Plus made its name as a jazz trio 
that non-jazz heads could love — and 
with blazing covers of songs by Nirvana 
and Aphex Twin, including live drum- 
ming on a version of the turbocharged 
“Windowlicker,” they did so with rare 
levels of musical virtuosity. Subsequent 


adventures included wild takes on 
Blondie and Queen tunes, complete with 
lots of improvisation. In 2012, the Bad 
Plus released an album of all-original 
music, but now, never content to do the 
expected, the trio has returned with an 
arrangement of Stravinsky's The Rite of 
Spring. The original started a riot the 
night it was premiered, so there’s no tell- 
ing what could happen when these three 
wackos are done with it. 


8-10: George Clinton and 
Parliament Funkadelic @ Yoshi's SF 


9: Nels Cline Singers @ The Chapel 
10: Old 97's @ The Fillmore 
12: Ms. Lauryn Hill @ The Warfield 


15: Acoustic-4-A-Cure: UCSF Be- 
nioff Children’s Hospital benefit 
with Sammy Hagar, James Het- 
field, Billie Joe Armstrong, more 
@ The Fillmore 


15: Charles Bradley 
and His Extraordinaries 
@ Regency Ballroom 


19: Ben Folds with the S.F. 
Symphony @ Davies Symphony Hall 


21: Baths @ The Independent 


22: Black Flag 
@ Brick and Mortar Music Hall 


22-25: San Francisco Popfest 


@ Various venues 
23: PAPA @ The Independent 


23: XXYYXX 
With Djemba Djemba @ 1015 Folsom 


26: First Aid Kit 
@ Great American Music Hall 


27: Elbow @ Fox Oakland 


29: Doe Eye 

@ Great American Music Hall 

Doe Eye is San Francisco’s own Maryam 
Qudus, who deals in lush, moody, heart- 
worn songwriting. Her last release, 
2012’s Hotel Fire, is a six-song EP re- 
corded with John Vanderslice and mem- 
bers of the Magik*Magik Orchestra, and 
its title track bears all the sonic adven- 
turism that you'd expect from those col- 
laborators: distorted guitars dissolving 
into feedback before a string section 
builds the song into climax, a stuttering, 
strange rhythm, and, above it all, Qu- 
dus’ smooth, effortless voice soaring 
through clouds of melancholy. 


30-June 1: BottleRock Music 
Festival With Outkast, Eric 
Church, the Cure, and more 
@ Napa Valley Expo 


30: Hudson Mohawke 

@ Rickshaw Stop 

Hudson Mohawke is a young, pale Scot- 
tish dude. He’s also a crafter of club 
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bangers so arrogant and ominous that 
Kanye West bought one to use on Yee- 
zus (and recruited Mohawke to help 
him produce the album). Also known as 
one-half of TNGHT (with Lunice), Mo- 
hawke’s aesthetic is a cartoonish and 
often abrasive take on bass music, with 
pounding samples, dead-simple melo- 
dies, and drum hits EQ’d to sound like 
the speakers are blowing up. (Or maybe 
it’s just that the speakers are always 
blowing up.) Fair warning: In the wrong 
mood you might find Mohawke’s 
heavy-handed blasts of low-end terribly 
annoying. But catch them in the right 
mindset, and you'll be smiling wide as 
your body and eardrums shudder. 


31: Papercuts @ The Chapel 


JUNE 

1-2: The Faint 

@ The Independent (Monday tickets 
available) 


2: Tech N9ne 

With Freddie Gibbs, Krizz Kaliko, 
Jarren Benton, Psych Ward Druggies 
@ Regency Ballroom 


4: Trans Am 
With Dirty Ghosts, Death Cheetah @ 
The Independent 


6: tUnE-yArDs @ The Fillmore 

Last time they released an album, Oak- 
land art-pop outfit tUnE-yArDs won 
the Village Voice’s annual critic’s poll — 
and the derision of Chuck Klosterman. 
Nikki Nack, the latest effort from Mer- 
rill Garbus and Co., trades their trade- 
mark loop pedal and ukulele for drum 
machines and even denser arrange- 
ments. It’s crazier than anything tUnE- 
yArDs has done before, and also more 
easily danceable. Will the crowds love it 
like they loved who kill? There’s only 
one way to find out — but we'd bet yes. 


6: The Detroit Cobras, Pujol 
@ Bottom of the Hill 


10: Eels 
With Chelsea Wolfe (acoustic show) @ 
Palace of Fine Arts 


12: Mt. Eerie @ The Chapel 
14: The Notwist @ Regency Ballroom 


14: The Rubinoos 

@ Great American Music Hall 
Everyone knows Jonathan Richman, 
but most don’t remember his Beserk- 
ley Records labelmates the Rubinoos 
—a fine 1970s power-pop band. 
Though the Rubinoos cracked the Top 
AO in their heyday, and won acclaim 
from critics in New York and the U.K.., 
you don’t hear much talk about them 
anymore — which is too bad, because 
hit single “I Want to Be Your Boy- 
friend” is a delightful slice of gui- 
tar-driven ear candy. (And “Rock and 
Roll Is Dead,” off the group’s lauded de- 
but, is a punk rock barn-burner.) Ex- 
pect these and other classic Rubinoos 
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songs when they headline the Music 
Hall for a rare show. 


15: Dawn of Midi @ The Chapel 
Somewhere between jazz, dance music, 
and avant-garde minimalism lies Brook- 
lyn trio Dawn of Midi, which assembles 
driving, carefully layered rhythms out of 
acoustic bass, piano, and drums. The in- 
strumental music is delightfully linear 
and entrancing, always deceptively sim- 
ple but somehow never predictable. The 
group has received a lot of attention on 
the East Coast, and deservedly so: Its 
music is a testament to just how com- 
pelling minimalism with acoustic in- 
struments can be. 


29-30: Sharon Van Etten 
@ The Independent 


JULY 

2: EMA @ The Independent 

Erika M. Anderson grabbed eardrums 
around the world with her debut full- 
length as EMA — a slab of chewy, dis- 
torted grind with Anderson moaning 
and nearly rapping about such subjects 
as the inferiority of California. Her lat- 
est effort, The Future’s Void, isn’t much 
more cheerful, though it is more care- 
fully orchestrated and certainly more 
pretty. Lead single “Satellites” is an opus 


yr 





of squawking noise and thundering 
drums, with Anderson howling operati- 
cally about the state of the surveillance 
nation and recalling, seemingly fondly, 
the relative simplicity of the Cold War. 
Onstage, Anderson is fascinatingly un- 
predictable and unhinged; you never 
know whether it’s careless performance 
or deliberate sabotage. 


5-6: Burger Boogaloo With Ronnie 
Spector, Milk ‘N' Cookies, and 
more @ Mosswood Park, Oakland 


7-8: Nick Cave and the Bad Seeds 
@ The Warfield (Tuesday tickets avail- 
able) 


9: Mac DeMarco 
With Calvin Love @ Great American 
Music Hall 


11: New Order 
With La Roux @ Bill Graham Civic Au- 
ditorium 


19: Rakim @ Yoshi’s S.E 
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SPIGHARD TANGY = MOUPHeWATERING FALL-UFF=TRE=BUNE TENDER 
(SLICES OF) DOWN-WOMEHEAVEN SOUTHERN TLE 
SLOW HARDWOOD SMONED)  SUVES=BELTIN PERFEGHION 
SERVED WITH FRESH CUT FRIES 


Pe “SUIOPCHICKEN @ RIBSSLATHEREDINSAVORY.SAUCE ie 


IT TASTES AS GOOD AS ITSOUNDS f U'SIS 


FIND OUTWHATELSEISPLAYING: Gj] W (—Z  #THISISHARDROCK 


Hard Rock 


CAFE 
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Ho ® __ .S9THECe,_ 


1805 GEARY (AT FILLMORE) 
FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE poieehpsiapiiy 
TWITTER: @FILLMORESF 


SHOW INFO:415-346-6000 
INSTAGRAM: @THEFILLMORE 


A-BEAR 
THURSDAY: MAY 22, 
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Mtl cial: 


APRIL 


SUNDAY, MAY 11 
DOORS 6/ SHOW 6:40 ¢ $25.00 


PAGANFEST 


KORPIKLAANI ¢ TURISAS - CHTHONIC 
VARG ¢ WINTERHYMN 


WEDNESDAY, MAY 14 
1DXO1O) S/N) 5 (OWA NS REO) 


JAMES BLUNT 


OH HONEY 


FRIDAY, MAY 16 
DOORS 8/ SHOW 9 « $50.00 


SUNDAY, APRIL 13 
DOORS 7/ SHOW 8 « $25.00 


MINDLESS SELF 
INDULGENCE 


DEATH VALLEY HIGH - THE IRIS 


APRIL 14 & 15 
DOORS 7/ SHOW 8 ¢ $25.00 


JAGWAR MA 


APRIL 29 & 30 
DOORS 7/ SHOW 8 ¢ $27.50 


JASON ISBELL 


HOLLY WILLIAMS 


THURSDAY, MAY 1 
1 DYOXO) S/S 5 (Oh YOR Ole) 


ERIC HUTCHINSON 


SATURDAY, MAY 3 
DOORS 8/ SHOW 9 « $25.00 


ORGONE VS. 
MONOPHONICS 


WEDNESDAY, MAY 7 
DOORS 7/ SHOW 8 ¢ $30.50 


NEEDTOBREATHE 


at) Mi: \\ Ie 


SATURDAY, MAY 10 
DOORS 8/ SHOW 9 « $25.00 


o) 97 "S$ SYLVAN ESSO 


ticketmaster.com LEU, Cx Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 


SATURDAY, MAY 17 
DOORS 8/ SHOW 9 « $19.50 


KISHI BASHI 


WEDNESDAY, MAY 28 
DOORS 7/ SHOW 8 ¢ $49.50 


HUGH LAURIE 


FRIDAY, JUNE 6 
1DXO1O) RYAN) 5 (OW YROO 


tUnE-yArDs 
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DANITY KANE 


WITH THE COPPER 
BOTTOM BAND 


SIZZLE & FIZZLE 


Highs and lows from 
the last week in S.F. music. 


SIZZLE 

Wi At the Fox Theater for the first of two 
sold-out shows, Lorde convulsed to the 
energy of her beats, furiously shaking 
her arms and barking out notes while 
crouched onstage. Singles “Royals” and 
“Team” got the biggest cheers, but we 
were struck by the rapt reception given 
to album cuts like “400 Lux” and “Ribs.” 
Going her own way has worked great so 
far, but can the 17-year-old keep this mo- 
mentum going? 





li We were reminded of the chill-out 
rooms of yesteryear in a visit to Sunight, 
the latest surround-sound experiment 
from the Overlap Soundsystem. With the 
mood set by scented oils and glowing ter- 
rariums, attendees sat or laid on the floor 
of Public Works’ loft, letting cascades of 
delay and the occasional kick drum wash 
over them from eight different directions. 








M@ Years ago it was written that if Nine 
Inch Nails and Soundgarden were ever 

to tour together after the turn of the 
millennium, it would mark the height of 
alt-rock nostalgia, the peak of Gen-X pining 
for its lost youth. Alas, we are there: The 
past shall become the present Aug. 24 at 
Shoreline Amphitheatre. 


Boyfrndz’ van was 
stolen in S.F. 





PZ 7 we 

Two bands suffered the theft of their 
tour vans in S.F. last week. Hometown 
rockers Waters had their green Ford Econo- 
line stolen while parked in Potrero Hill. 
Meanwhile, Austin touring act the Boyfrndz 
had their silver Ford van and trailer stolen 
along with all their gear and merch. It was 
parked on Grove Street, near Lyon. Keep an 
eye out - the vans’ license plates and more 
details are on our website. 








Some industry observers think people 
soon won't buy music at all, not even 
through a streaming service. “Music will 
eventually end up as just a feature in some- 
body else's product,” one expert told Wired. 
“Eventually, nearly every digital service we 
depend on will toss in music as a nice fea- 
ture to sweeten the deal.” Music as a mere 
deal-sweetener: Now that’s depressing. 





i After Gwenyth Paltrow and Chris Martin 
euphemistically ended their marriage 
with a “conscious uncoupling,” we went 
back looking for the most pretentiously 
inept lines in Coldplay's songbook. “Just 
a puppet on a lonely string/Oh, who would 
ever want to be king,” from “Viva La Vida,” 
might be the winner. 


For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 








LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY | 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 
4PM 'til 8PM: 
$4 WELLS /S4 DRAFTS/S2 PBR/S2 OFF ALL LIQUOR 
WEDNESDAY APRIL 2 2014 FREE 





Feat: 


Featuring some of the Bay Area’s most 
original and complelling live performers 


THURSDAY APRIL 3 2014 $5 
(MOTOWN/ R&B/ SOUL) 


Plus: | | 
Don’t miss this funky show! 


FRIDAY APRIL 4 2014 $15 
(HIP HOP, FUNK, R&B, LATIN) 


Plus: *, | 
With: 


SATURDAY APRIL 5 2014 $10 (ADV) 


(OF GARAGE A TROIS) 


And: 

Mike Dillon’s organic style and 
_Creative musicianship has been 
stirring crowds into a big dance party 
or nearly three decades! 


SUNDAY APRIL 6 2014 FREE 


Plus: 


With: 
Plus: OTTOM H 
Locally-sourced organic Hip-Hop for 
the people, by the people 


TUESDAY APRIL 8 2014 FREE 
(SOUL, R&B) 


(ROTC) 


WEDNESDAY APRIL 9 2014 $5 
(FOLK, BLUES, R&B, FUNK, ROCK N’ ROLL) 


With: 
THURSDAY APRIL 10 2014 $7 (ADV) 


(FROM NEW ORLEANS) 
And: 


STRAIGHT-UP NEW ORLEANS 
PSYCHEDELIC FUNKROCK 
THROWDOWN! 


FRIDAY APRIL 11 2014 $15 
(FUNK, R&B) 


With: 
With special guest: E 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 


IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC SHOWS! 
ANNOUNCING THURSDAY MAY 1 
@ HOWLIN' WOLF 
KOOL KEITH, CHALIQNA, MANNIEFRESH, CAMPLO, 
GET YOUR TICKETS NOW! 
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ys 
GREK 


Tn San Francisce 


FREE SHOWS EVERY THURSDAY AT GPM 
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THURSDAY, APRIL 3 


BIG TREE 
D) SET BY Dj PRIMO 


THURSDAY, APRIL, 10 


EVERYONE IS DIRTY 
D) SET BY MATRIXXMAN 


LAUR S DAY APR 7 


THE TAMBO RAYS 
D) SET BY D] OMAR 


THURSDAY, APRIL 24 


SILVER HANDS 
D) SET BY VIN SOL 


838 MARKET STREET SAN FRANCISCO, CA COSNVERSE 
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a 
668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


HAPPY HOUR 
NOON - 7P.M. 


Visit our website 


WWW.DANNYCOYLES.COM 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 


DJ TRIPP’S BIRTHDAY 
H% 


$ 
~—— 


LOUNGE: 


DAMN GINA! 


DJ FOX & KOOL KARLO 
Tilgt 


H.Y.S.L. 


HANDLE YOUR SHIT, LADY! 
DAZZLE ROOM: 


mysterious p RADIO VALENCIA 


DAVID X JUAN RAPIDO, OLDE NASTY 


SATURDAY APRIL 5 
iN | 


375 ELEVENTH STREET @ HARIOSON, S&S 2+ w 
Bet jie = TP Te LIM!) O15 AOVANTE TI @ ORALOUIMGE CON 
46 APRIL 2-8, 2014 


11PM: SEXY MASHUP 
BURLESQUE SHOW 


HUBBA HUBBA 


REVUE 
with EMCEE KINGFISH 


MAIN ROOM MASHUP DQWJs: 


DJ TRIPP 


™ s-pay ser: ™ 


PV-EF TENIIES « 51) SOP OP wn - BOOTIES? CON 
EE BOOTIE MASHUP Cie TO THE FIRET 0 PEOPLE 





LOST IN THE NIGHT 


Notin 
the Club 


By Derek Opperman 


With the release of The Last 
Resort in 2006, Anders Trentemgller 
established himself as one of the 
leading voices of Danish minimal 
techno. The work was a double-LP 
opus that painted a mellow, down- 
tempo mood and found an audience 
outside of the techno world: Open- 
minded rockers, beat-addicted 
hip-hoppers, and nearly anyone ona 
comedown or bummer all seemed to 
enjoy its minimal aesthetic. 

Yet that album’s success has 
proven to be something of a burden 
for Trentemgller, as subsequent 
efforts have branched off in direc- 
tions totally unrepresented by his 
most popular work. Nowadays, 
for instance, he basically makes 
indie rock. 

Lost, Trentemgller’s most recent 
album, came out in 2013 and re- 
ceived mixed reviews. The surprise 
of the record was its total adoption 
of the indie rock model hinted at 
by his 2010 LP Into the Great Wide 
Yonder, which featured live instru- 
mentation and vocal work at times 
reminiscent of Mazzy Star (see 
“Sycamore Feeling”). But while Into 
the Great Wide Yonder still featured 
aspects of his prior work, his latest 
is a wholehearted embrace of con- 
ventional pop structure. The lead 
single, “Gravity,” features Lower 
Dens’ Jana Hunter, who guides the 
track from its initial buzzing synth 
effects into jangling guitars with a 
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sweeping chorus more evocative of 
her own work than electronic dance 
music proper. The rest of the album 
follows suit with a whole grab bag 
of guest performers, such as Low’s 
Mimi Parker and Blonde Redhead’s 
Kazu Makino, who bring this mu- 
sic a good distance away from the 
world of dance. 

That’s exactly how Trentemgller 
likes it. “I never wanted to make 
club music,” he says in an interview 
with The Quietus. It turns out that 
the runaway success of The Last 
Resort, and the ensuing classifica- 
tion of him as a minimal techno 
artist, were at odds with the fact 
that prior to that release he’d been 
playing in Danish alternative rock 
bands. He’s long occupied a space 
between those two worlds, witha 


OTHER WORTHY PARTIES THIS WEEK 


Advance DNB presents Quadrant & Iris 
at Monarch, 9 p.m. Thursday, April 3. $5; 
monarchsf.com 

After a long time gestating in the under- 
ground, drum ‘n’' bass seems poised for a 
comeback. Its recent incarnation takes all 
that was good about the ‘90s and ‘00s 
scenes — tachycardic drum loops and 
ass-busting bass lines - and adds a glossy 
sheen reminiscent of U.K. dubstep. Get into 
the feeling at Advance DNB, a new monthly 
dedicated to the style. 


Icee Hot presents Leon Vynehall 

and Anthony Parasole at Public Works 
Loft, 10 p.m. Friday, April 4. $10; publicsf. 
com 

London house meets New York techno in 
the latest edition of Icee Hot. First up is An- 
thony Parasole, he’s a longtime New Yorker 
whose work mixes East Coast aggression 
with the industrial brute of German techno. 
Joining him is Leon Vynehall, a London DJ 
whose output, like the recent “Il Get Mine, 
You Get Yours,” is defined by a steady drive 
and soulful, but not retro, flourishes. 


Trentemoller 


dance output on respected minimal 
techno labels — like Poker Flat 

and 3rd Floor — matched by the 
more poppy music of his albums. 
“Truth is, I don’t see myself as part 
of the electronic music scene,” he 
says. ‘Maybe I’m even more part 

of the indie scene, although that’s 
also not quite right.” But while his 
sound might not be techno proper, 
it does offer an accessible pop hy- 
brid between the synthetic atmo- 
spheres of minimal techno and the 
emotive vocal work of indie rock 

— all of which should be on display 
when he performs with a live band 
at Mezzanine this Sunday. 


Trentemoller 


9 p.m. Sunday, April 6, at Mezzanine. 
$25; mezzaninesf.com 


We Are Monsters with Hugo Capablanca 
at Underground SF, 10 p.m. Friday, 

April 4. $5-$10; undergroundsf.com 
Playful is not a term usually used to de- 
scribe artists from Berlin. In the case of 
Hugo Capablanca, however, it works. His 
Style reflects the irreverence at the heart 
of the German capital. He’s a resident at 
the bizarro, carnival-like Salon zur Wilden 
Renate club, and his label, Discos Capab- 
lanca, champions dance music that's often 
Cosmic, noisy, and disco-influenced. 


Surface Tension Residents Night 

at Mercer, 9 p.m. Saturday, April 5. Free; 
mercer-sf.com 

Techno at its darkest is on the menu at 
Surface Tension. It’s a new-ish party at 
Mercer that uses the space’s black box at- 
mosphere and superior Turbosound Sys- 
tem to provide the closest analog to a 
Berlin techno bunker in San Francisco. 
This weekend's edition is no-frills, with a 
back-to-back set by L.A.-based ‘80s elec- 
tronics outfit Soft Metals and local selector 
Rachel Aiello. 
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“THINK ABOUT HOW MANY PREMISES COULD HAVE THESE.” 
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Small Crowd 





By Gary Moskowitz 


It’s been more than two 

years since city officials began offering 
cheap permits for smaller establish- 
ments to host live music, but cafes, 
restaurants, and outdoor plazas have 
been slow to take advantage of them 
— largely because they don’t know the 
permits exist or simply don’t like pay- 
ing any extra money to the city. But as 
more San Francisco music venues close 
or face uncertain futures due to new 
ownership, Limited Live Music Permits 
could help pick up some of the slack. 

Then-Supervisor Ross Mirkarimi 
created Limited Live Music Permits 
in summer 2011 through legislation 
that allows amplified performances 
until 10 p.m. The new permits cost 
$405 ($385 initially) and require 
less red tape than the city’s Place of 
Entertainment permits, which run 
about $2,000. Permit applications 
the first two years generated rough- 
ly $17,000, which covers permit 
processing by the staff, technical 
assistance, review by the Planning 
Department and SFPD, and hearings, 
according to Cammy Blackstone, the 
Entertainment Commission’s deputy 
director. 

Mirkarimi initially said the per- 
mits would create new jobs and gen- 
erate revenue for the city, but Enter- 
tainment Commission officials could 
not quantify whether either has 
happened or to what extent, saying 
the permits were designed to “create 
more opportunities for musicians to 
perform, and ostensibly be paid, and 
provide the ability for venues like 
restaurants to boost their business 
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with entertainment.” 

The city issued 19 limited live mu- 
sic permits in fiscal year 2011-2012 
and issued 15 in fiscal year 2012-13. 
“That’s not good,” says Jocelyn Kane, 
executive director of San Francisco's 
Entertainment Commission, which 
issues the permits. “Just think about 
how many premises could have these 
things, just on Valencia alone.” 

Café Divine in North Beach, The 
Ramp in Dogpatch, the Red Poppy 
Art House in the Mission, Blush 
wine bar in the Castro, and Muka 
wine and dessert lounge in Hayes 
Valley are some of the venues that 
have applied for and been granted 
permits. A $149 annual license fee 
covers ongoing venue inspections 
and permit enforcement. 

A neighborhood complaint about 
noise prompted the Red Poppy Art 
House to apply for a permit. The 
venue hosts up to 140 live music 
events each year. “The permit actu- 
ally helped the situation with our 
neighbor, as it established that what 
we were doing was legit, and that 
we had a clear legal curfew,” founder 
Todd Brown says. “This helped our 
neighbor feel clear about what was 
going on.” 

In response to the generally low 
number of permit applicants, city 
officials are now working with the 
Office of Economic and Workforce 
Development to implement out- 
reach efforts to bring businesses 
up to speed. A “job squad” is hand- 
ing out pamphlets to business 
owners in commercial corridors 
throughout the city, and explaining 
how the permit application works. 





oppy Art House | 


Mike Hendrickson 


“Businesses are not a big fan of 
permits and more money going out 
to the city,’ Kane says. “It’s only 
been around a few years, so it’s still a 
baby permit as far as I’m concerned. 
But there is a gap of information.” 

Promoters pushed back against 
the permits initially because they 
allowed only for musicians with 
instruments, not DJs. DJs typically 
spin much later than 10 p.m. — the 
permit’s end-time — and when vio- 
lent acts occur outside music venues, 
statistically they typically happen 
at late-night DJ gigs, according to 
Kane. About a year ago, the city vot- 
ed to approve DJs as eligible for the 
new permits. 

Several factors related to the 
permits — earlier curfews, amplifi- 
cation constraints, small venue sizes, 
and limited interest thus far — may 
hamper their ability to make a size- 
able impact on the local music scene. 

Their biggest contribution will 
probably not be to restaurants and 
wine bars, but rather for small per- 
formance spaces like the Red Poppy 
Art House, which hosts mostly 
Bay Area artists. Most, if not all, 
established music venues require 
guarantees that bands bring a siz- 
able crowd that will generate enough 
revenue to justify booking the gig in 
the first place. Gigs at small cafes, 
restaurants, and public spaces can, 
in theory, help bands build up that 
necessary following. 

“This was created with a true 
mission to employ musicians in SF,” 
Kane says. “There are less and less 
opportunities for real musicians to 
get up and play.” 
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THE 


SPORTS BAR 


kKkeaeaAKKK kK 
FULL COVERAGE: 
NHL/NBA 
MARCH MADNESS 
COLLEGE HOOPS 
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HAPPY HOUR SPECIALS 
M-F4-7PM 


“The Best Comedy Club in The USA!-pave cHarELie KX 
SF COMEDY SHOWCASE - EVERY CITITT 


WEDNESDAY 4/2 - SATURDAY 4/5 
LOCAL LEGEND AND POLITICAL SATIRIST 
WILL DURST 
MAUREEN LANGAN, KEN TOWNSEND 


Be TUESDAY 4/8 - WEDNESDAY 4/9 
Br MONDAY MORNING PODCAST PRESENTS: 
a0: BARTNICK, PAUL 


VIRZI & JASON LAWHEAD 


THURSDAY 4/10 

FROM JIMMY KINIMEL LIVE! 
HENRY PHILLIPS 
KURT WEITZMAN, AMY MILLER 


FRIDAY 4/11 - SATURDAY 4/12 
FROM CHELSEA LATELY! 


FORTUNE FEIMSTER 


HENRY PHILLIPS, AMY MILLER 


WEDNESDAY 4/16 
FROM THE LATE LATE SHOW AND THAT’S SO RAVEN! 


£ 
| = CLINTON JACKSON 


SANDY STEG PACO ROMANE 


THURSDAY 4/17 - SATURDAY 4/19 
OVER 40 APPEARANCES ON LETTERMAN! 


JAKE JOHANNSEN 


CLINTON JACKSON, PACO ROMANE 


WEDNESDAY 4/23 - SATURDAY 4/26 
FROM WEEDS AND THE LATE LATE SHOW! 


BRET ERNST 


JASON WHEELER, TREVOR HILL 


WEDNESDAY 4/30 - SATURDAY 5/3 
FROM CONAN AND CANADIAN IDOL! 


JON DORE 


STEVE AGEE, MARY VAN NOTE 


FACEBOOK.COM/PUNCHLINESF © TWITTER.COM/PUNCHLINESF ¢ PUNCHLINECOMEDYCLUB.COM @ ABOVE 444 BATTERY STREET 
188 OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


THURSDAY 4/3 - | 
SATURDAY 4/5 


BRIAN 
POSEHN 


Program! 


I 


| TUESDAY 4/8 
ONE NIGHT ONLY! 


JIM 
BREUER 


POU CUS ine FAR EA 
and Half Baked! 


comtor 
TWSLnNI> 


CeeTiriec 
) | , ‘ 


SUNDAY 4/6 
COBB’S COMEDY ALLSTARS 


with Frankie Quinones 


THURSDAY 4/10 ws 
CHELSEA ot 
PERETTI 
From Brooklyn Nine Nine! 


FRIDAY 4/11 - SATURDAY 4/12 
JEFF 


GARGIA 
Voice of Sheen on Jimmy Neutron! 


SATURDAY 4/19 
DOUG 
BENSON 
Countdown to 4/20! 
THURSDAY 4/24 - SUNDAY 4/27 
STER 


W/ DAT PHAN 
Kevin Camia, Kabir Singh, Shanti Charan & more! 


ALL SHOWS: Cover charge plus two beverage minimum e 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 
All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 








LYve nation 


APRIL 2-8, 2014 47 


IQ 


pews 


48 


APRI 


J QD) YWAV : 


ON TOUR WITH RAC 


THE FILLMORE 


cP HOW DO YOU FEEL? OU! 


FOR UNLIMITED 


(5-8 PM, WHILE SUPPLIES LAST) 


WEDNESDAY 


APRIL 9TH, 5-8PM 


APRIL 2-8, 2014 


LETTERS NEWS COVERSTORY THE CALENDAR 


BENEFITTING: 


MAMA H&SPE 


SPONSORED BY: 


PI NE. STREET 


SAN FRANCISCO 





ARTS & CULTURE EAT 


LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F.,CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 


WEDNESDAY 4/2 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
The Midnight Snackers, Echo & Maw, Squid Kids, 
9 p.m., $8-$10. 

Hemlock Tavern: 1131 Polk, San Francisco. Union 
Pacific, Lures, Balms, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Vinyette, 
Dead Larry, Delmarva, 8 p.m., $8. 

The Independent: 628 Divisadero, San Francisco. 
The War on Drugs, Heron Oblivion, 8 p.m., sold out. 

Milk Bar: 1840 Haight, San Francisco. Lime Cordiale, 
Picture Atlantic, The Wearies, Lizzie Karr, 8 p.m., 
$5: 

Rickshaw Stop: 155 Fell, San Francisco. Rin Tin Tiger, 
Sheppard, Luke Sweeney, 8 p.m., $12. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, San Francisco. Minute, Art Nikels, Tender 
Gents, Dinosaurs, 6 p.m., free. 


DANCE 


Beaux: 2344 Market, San Francisco. “BroMance: A 
Night Out for the Fellas,” 9 p.m., free. 
The Cafe: 2369 Market, San Francisco. “Sticky 
Wednesdays,” w/ DJ Mark Andrus, 8 p.m.., free. 
Cat Club: 1190 Folsom, San Francisco. ‘‘Bondage-A- 
Go-Go," w/ DJ Damon, Tomas Diablo, guests, 9:30 
p.m., $7-$10. 

Club X: 715 Harrison, San Francisco. ‘Electro Pop 
Rocks,” 18+ dance night, 9 p.m. 

F8: 1192 Folsom, San Francisco. ‘“‘Housepitality,” w/ Mr. 
C, Bob Five, Peter Blick, 9 p.m., $5-$10. 

Lookout: 3600 16th St., San Francisco. “What?," w/ 
resident DJ Tisdale and guests, 7 p.m., free. 

MatrixFillmore: 3138 Fillmore, San Francisco. ‘‘Re- 
load,” w/ DJ Big Bad Bruce, 10 p.m., free. 

Q Bar: 456 Castro, San Francisco. “Booty Call,” w/ 
Juanita More, Joshua J, guests, 9 p.m., $3. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Curtiss King, Noa James, Stevie Crooks, 9 p.m., 
$7. 

Neck of the Woods: 406 Clement, San Francisco. “Over 
the Hump,” w/ Children of the Funk, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Mixtape 
Wednesday,” w/ resident DJs Strategy, Junot, Herb 
Digs, & guests, 9 p.m., $5. 

Slate Bar: 2925 16th St., San Francisco. “Wavy Wens- 
daze," 9 p.m.., free. 


ACOUSTIC 


Cafe Divine: 1600 Stockton, San Francisco. Craig 
Ventresco & Meredith Axelrod, 7 p.m., free. 

EI Rio: 3158 Mission, San Francisco. Papa Bear & The 
Easy Love, Mean to Me, Faithful Henry, 9 p.m., $10. 


Plough & Stars: 116 Clement, San Francisco. Jeanie & 
Chuck's Bluegrass Country Jam, First Wednesday 
of every month, 9 p.m., free. 


JAZZ 


Balancoire: 2565 Mission, San Francisco. “Cat's 
Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco. Patrick Wolff 
Quartet, 9 p.m.., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. The Cosmo Alley- 
cats featuring Ms. Emily Wade Adams, 7 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Ricardo Scales, Wednesdays, 6:30- 
11:30 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Rebecca Griffin Quartet, in Yoshi's lounge, 6:30 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Bao- 
bab!,”" timba dance party with DJ WaltDigz, 10 
p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. “‘Bachata- 
licious,”" w/ DJs Good Sho & Rodney, 7 p.m., $5-$10. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Frigo-Bar,’’ First Wednesday of every month, 9 
p.m., free. 

Pachamama Restaurant: 1630 Powell, San Francisco. 
Cafe Latino Americano, 8 p.m., $12. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Eddie 
Neon, 7:30 & 9:30 p.m., $15. 


THURSDAY 4/3 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Barcelona, Mackintosh Braun, The Soonest, 9 
p.m., $10-$12. 

The Chapel: 777 Valencia, San Francisco. Sean Hayes, 
Conspiracy of Beards, 9 p.m., $25. 

Hemlock Tavern: 1131 Polk, San Francisco. Obnox, 
Useless Eaters, G. Green, 8:30 p.m., $8. 

The Knockout: 3223 Mission, San Francisco. RF7, 
Awesome, Reckless, 10 p.m., $7. 

Make-Out Room: 3225 22nd St., San Francisco. 
Buttons, POW!, 9 p.m., $7. 

Milk Bar: 1840 Haight, San Francisco. Haight-Ashbury 
Street Fair Fundraiser: Battle of the Bands #2, w/ 
Andrea & The Bad Sugar Daddies, The Karney Band, 
Lou Evans, Bears for Sharks, 9 p.m., $5. 

S.F. Eagle: 398 12th St., San Francisco. Fat Bottom 
Girls, Sneakin’ Out, Flotation Device, 9 p.m., $8. 
Thee Parkside: 1600 17th St., San Francisco. Lady 
Stardust, Bones of a Feather, Purple Heart, 9 p.m., 

$6. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. Yellow Claw, 
Wave Racer, Trippy Turtle, DJ Dials, Bogl, 9 p.m., 
$17.50+ advance. 

Audio Discotech: 316 ith St., San Francisco. “Three 
Is Better Than One,” w/ Kid Alien, Invalyd, Enso, 9 
p.m., $10 advance. 

Aunt Charlie’s Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station John, 
9 p.m., $5-$7. 


SFWEEKLY.COM 


CONCERTS 





WEDNESDAY 4/2 


Meklit Hadero: W/ Yesway, 8 p.m., $20. Great 
American Music Hall, 859 O'Farrell, San Fran- 
CiSCO. 


THURSDAY 4/3 


The Cult: W/ DJ Omar, 8 p.m., $45-$47. The 
Regency Ballroom, 1290 Sutter, San Francisco. 

Delta Rae: W/ Joshua James, 9 p.m., $20. Great 
American Music Hall, 859 O'Farrell, San Fran- 
CiSCO. 

Fitz & The Tantrums: W/ Bad Suns, Nightmare & 
The Cat, 8 p.m., $32.50. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 

S.F. Symphony: W/ conductor Herbert Blomstedt 
and featured clarinetist Carey Bell., 2 p.m., 
$15-$156. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 

Well-Strung: 8 p.m., $35-$50. Feinstein’s at the 
Nikko, 222 Mason, San Francisco. 


FRIDAY 4/4 


Chuck Ragan & The Camaraderie: W/ The White 
Buffalo, Jonny Two Bags, 8 p.m., $21. Great 
American Music Hall, 859 O'Farrell, San Fran- 
CiSCO. 

Kid Ink: W/ King Los, Bizzy Crook, 8 p.m., $22.50- 
$32.50 advance. The Fillmore, 1805 Geary, 
San Francisco. 

Mario Frangoulis: 8 p.m., $35-$150. Nourse 
Theatre, 275 Hayes, San Francisco. 

Philharmonia Baroque Orchestra: Vivaldi’s 
Venice: 8 p.m., $25-$97. SFJAZZ Center, 205 
Franklin, San Francisco. 

S.F. Symphony: W/ conductor Herbert Blomstedt 
and featured clarinetist Carey Bell., 6:30 p.m., 
$15-$156. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 

Well-Strung: 8 p.m., $35-$50. Feinstein's at the 
Nikko, 222 Mason, San Francisco. 


SATURDAY 4/5 


Big Head Todd & The Monsters: W/ Hazel Miller, 
Ronnie Baker Brooks, 9 p.m., $30-$42 advance. 
The Fillmore, 1805 Geary, San Francisco. 

Brad Mehldau Trio: 7:30 p.m., $30-$70. SFJAZZ 
Center, 205 Franklin, San Francisco. 

Dan Croll: W/ Panama Wedding, 9 p.m., $16. 
Great American Music Hall, 859 O'Farrell, San 
Francisco. 

Emmylou Harris: Performing Wrecking Ball with 
Daniel Lanois, Steven Nistor, and Jim Wilson, 
8 p.m., $42.50-$69.50. Warfield Theatre, 982 
Market, San Francisco. 

Pop 2014: The Dream: 18+ rave with Dash Berlin, 
W&W, Sander van Doorn, Sunnery James & Ryan 
Marciano, Andrew Rayel, Orjan Nilsen, Julian 
Jordan, 6 p.m., $60-$85 advance. Oracle Arena, 
7000 Coliseum, Oakland. 


The Cafe: 2369 Market, San Francisco. “iPan Dulce!,” 
9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. ‘Class of 1984,” 
“80s night with DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $6 (free before 
9:30 p.m.). 

The Cellar: 685 Sutter, San Francisco. “XO,” w/ DJs 
Astro & Rose, 10 p.m., $5. 

Club X: 715 Harrison, San Francisco. “The Crib,” 18+ 
LGBT dance party, 9:30 p.m., $10. 


SFWEEKLY.COM 


S.F. Symphony: W/ conductor Herbert Blomst- 
edt and featured clarinetist Carey Bell., 8 p.m., 
$15-$156. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 

Soirée 2014: Annual benefit party for the San 
Francisco LGBT Community Center featuring 
music by The Klipptones, plus hosted bar, silent 
auction, food bites, and more, 8 p.m., $95-$150. 
Metreon, 101 Fourth St., San Francisco. 

Well-Strung: 7 p.m., $35-$50. Feinstein's at the 
Nikko, 222 Mason, San Francisco. 

Yonder Mountain String Band: W/ The Brothers 
Comatose, 8 p.m., $25. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 


SUNDAY 4/6 


Del Sol String Quartet: W/ Stephen Kent, 4 p.m., 
$20-$25. St. Mark’s Lutheran Church, 1111 
O'Farrell, San Francisco. 

Gary Numan: W/ Big Black Delta, Roman Remains, 
8 p.m., $29.50-$41.50 advance. The Fillmore, 
1805 Geary, San Francisco. 

I! Divo: A Musical Affair - The Greatest Songs of 
Broadway Live: 8 p.m., $39.50-$127. Paramount 
Theatre, 2025 Broadway, Oakland. 

Manuel Barrueco: 7 p.m., $30-$50. SFJAZZ Center, 
205 Franklin, San Francisco. 

Metal Alliance Tour 2014: W/ Behemoth, Goat- 
whore, 1349, Inquisition, more, 6 p.m., $24.99- 
$27. The Regency Ballroom, 1290 Sutter, San 
Francisco. 

Morgan James: 7:30 p.m., $48. The Fairmont 
Hotel, 950 Mason, San Francisco. 

Guitarra de Palo: Flamenco documentary screen- 
ing followed by live performance featuring 
Anton Jiménez, Jerry Gonzalez, Jorge Pardo, 
Raimundo Amador, Javier Colina, Israel Suarez 
(“El Pirafia’), Rafita Jiménez, and David Pan- 
iagua, 6 p.m., $25-$65. Brava Theater Center, 
2781 24th St, San Francisco. 

S.F. Symphony: W/ conductor Herbert Blomstedt 
and featured clarinetist Carey Bell., 2 p.m., 
$15-$156. Davies Symphony Hall, 201 Van Ness, 
San Francisco. 

Kronos Quartet: Performing Aleksandra Vreba- 
lov's multimedia work Beyond Zero: 1914-1918 
featuring film by Bill Morrison, 7 p.m., $52+. 
UC Berkeley, Hertz Hall, College & Bancroft, 
Berkeley. 

Well-Strung: 7 p.m., $35-$50. Feinstein's at the 
Nikko, 222 Mason, San Francisco. 


MONDAY, APRIL 7 


Katia & Marielle Labéque: 8 p.m., $15-$96. Davies 
Symphony Hall, 201 Van Ness, San Francisco. 


TUESDAY, APRIL 8 


Pet Shop Boys: 8 p.m., $65. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 

RAC: W/ Ghost Beach, Joywave, 8 p.m., $20- 
$29 advance. The Fillmore, 1805 Geary, San 
Francisco. 


Elbo Room: 647 Valencia, San Francisco. “‘Afrolicious,” 
w/ DJs Pleasuremaker, Sefior 0z, and guests, 9:30 
p.m., $5-$8. 

F8: 1192 Folsom, San Francisco. “Beat Church,” w/ 
Alxndr, Obi-J, Benchun, Noaccordion, Tiger Fresh, 
10 p.m., $10. 

Harlot: 46 Minna, San Francisco. Subb-an, Viad Simko, 
Rob Schnaz, 9 p.m., free before 11 p.m. 

The Independent: 628 Divisadero, San Francisco. K 
Theory, TYR, Tasty Treat, Nate Mezmer, G-Wayt, 9 
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THOMAPR 3 


te 


p.m., $18-$20. 

Mercer: 255 Rhode Island, San Francisco. Gramo- 
phonedzie, DJ Mes, Kevin Kind, Taj, 9 p.m., $10 
(free before 10 p.m.). 

Monarch: 101 Sixth St., San Francisco. “Advance,” w/ 
Quadrant, Iris, Adept, Joey Mojo, Professor Bang, 
Joe Mousepad, 9 p.m., $5 (free before 10 p.m.). 

Public Works: 161 Erie, San Francisco. Plaza de Funk, 
Sychosis, Loomer, Kimba, in the OddJob Loft, 9 
p.m., $5 advance. 

Raven: 1151 Folsom, San Francisco. “1999,” w/ VJ Mark 
Andrus, 8 p.m., free. 

Ruby Skye: 420 Mason, San Francisco. “Torq,” w/ 
Cedric Gervais, Andy P, M3rc, Zoe Parties, 9 p.m., 
$15-$30 advance. 


cisco. “Barely Legal,” 18+ LGBT dance party with 
Rough & Ready (Liam Shy & Sebastian 3000), 10 
p.m., $10 before 11 p.m. with RSVP. 

Vessel: 85 Campton, San Francisco. “Base,” w/ System 
of Survival, 10 p.m., $5-$10. 


HIP-HOP 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
1.L.A.M. (Playa Rae & Trey C), Telli Prego, Big Vic, 
Heat, Patience, Allen Kass, DJ O'Keefe, Equipto, 
9 p.m., $8-$10. 

John Colins: 138 Minna, San Francisco. ‘‘Rewind,” 
w/ DJ J.W. Sounds, First Thursday of every month, 
10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Peaches,” 


A 7) 


3200 24th Street 4 S. Van Ness 
415-550-7510 
Mon-Fri 11AM-2AM e Sat-Sun SAM-2AM 


K THEORY LIVE ; 
TYR, TASTYTREAT, NATE MEZMERAG-WAYT 


Supperclub San Francisco: 657 Harrison, San Fran- 


SAT, APR 5 
COMEDY NIGHT AT THE INDY 


PARTIALLY SEATED 
SF SNETCHFEST PRESENTS 
ANDY DALY 
ANDY BLITZ 


WED, APR 9 


KATIE HERZIG 
| AMY STROUP 


THU, APR 10 
ROME 


THRIVE 





TUE, APR 15 
LAURA MVULA 


WED, APR 16 
Sf STATION PRESENTS 


FACTORY FLOOR 
DVA DAMAS 
SAT, APR 19 


THE INFAMOUS 
STRINGDUSTERS 
BOSTON BOYS 

MON, APR 21 

THREE OF CLUBS TOUR 
FLAGSHIP 

LITTLE DAYLIGHT 
TERRAPLANE SUN 


TUE, APR 22 
HURRAY FOR 
THE RIFF RAFF 
CLEAR PLASTIC MASKS 


THU, APR 24 
LA BOHEMIA PRODUCTIONS PRESENTS 


FRI, APR 2S 
RECORD RELEASE PARTY! 


a 1i8 3 
THE APRIL FISHE 

BANG DATA 

SAT, APR 26 

JOSE JAMES 

MOON CHILD 

WED, APR 30 


HIGGINS 
WATERPROOF 
BLACK MAGIC aes 


FEATURING TUNDE ADEBAM PE 
IV OM THE RAND 


TARA JANE O' NEIL 

THU, MAY | 

LOS RAKAS 
FORTUNATE YOUTH 
TRUE PRESS 


DRINKS ¢ FOOD * MUSIC 
WED 4/2 7PM Si0 ADV / $i2 DOOR 


THE CHOP TOPS 


FRI 4/4 8PM $32 ADV / $37 DOOR 


MELVIN SEALS & JGB 
TT 


SAT 4/5 8PM SI6 ADV / $18 DOOR 


JEFFREY HALFORD 


& THE HEALERS 
W/ VICTOR KRUMMENACHER OF 
CAMPER VAN BEETHOVEN 


WED 4/9 6:30PM $22 ADV / $25 DOOR 


JOE ELY DUO 
DAVID RAMIREZ 


THU 4/10 7PM $27 ADV / $32 DOOR 


PATTERSON HOOD (SOLO) 
(OF DRIVE-BY TRUCKERS) 


FRI 4/l1 8PM $15 ADV / $20 DOOR 


RECKLESS IN VEGAS 
Z00 STATION 


SAT 4/12 8PM $30 ADV / $34 DOORS 


BLACKBERRY SMOKE 
THE DELTA SAINTS 


MON 4/14 7PM $20 ADV / $25 DOORS 


BOMBINO 
MARKUS JAMES 


TUE 4/15 7PM $24 ADV / $27 DOORS 
JAMES VINCENT 


Dark Pleasures 


GARY NUMAN 


With Big Black Delta and Roman Remains. 8 p.m. Sunday, 
April 6, at the Fillmore. $41.50; thefillmore.com. 


One of the pioneering figures in synth-driven rock, British musician Gary 
Numan laid the groundwork for new wave, electro-pop, and industrial mu- 
sic with his chilly, futuristic sound. His original band, Tubeway Army, of- 
fered an edgy mix of distorted guitars and pulsing synthesizers on its 1978 
debut, but Numan would embrace electronics completely on the group’s 
breakthrough album, Replicas, and his subsequent solo effort The Pleasure 
Principle — which featured the massive international hit “Cars.” While 
huge sales and lavish live spectacles maintained Numan’s stardom in the 
U.K. well into the ’80s, later forays into electro-funk and dance wouldn't 


find the same success. After years adrift, Numan reinvented himself in the 
90s by delving into the grinding guitars and heavier beats of avowed aco- 
lytes like Nine Inch Nails leader Trent Reznor. Expect Numan to offer up 
dramatically recast classics and tunes from his celebrated new album, 
Splinter (Songs From a Broken Mind), when he comes to the Fillmore this 
week. Dave Pehling 
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MCMORROW 
TRAILS AND WAYS 


JUANA MOLINA 
EMILY JANE WHITE 


FOR PRIVATE EVENTS EMAIL: AARON@SWMH,COM 
1 CORTE MADERA AVENUE MILL VALLEY, CA 
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Make-Out Room 
~~, 


~ WEDNESDAY 4/02 AT 9PM, NO COVER 


FRIGO-BAR! INT'L DANCE PARTY 
DJ 2 SHY-SHY & DJ MELT W/ U 
SPECIAL GUEST DJ KA-BOOM 
CUMBIA/THAI FUNK/AFRO-BEAT/RAI 


ELECTRO-REGGAE/AFRO-FUNK/ASIAN-PSYCH & MORE! 


THURSDAY 4/03 AT 6PM, NO COVER 


DJ FOODCOURT AND HIS PALS 


ROCK/POP/SOUL/CRAP 
FOLLOWING AT 9PM, $7 


BUTTONS « POW! 


FRIDAY 4/04 AT 6PM, FREE 
1ST FRIDAY HAPPY HOUR 


COOL AS FUCK! 
W/ DJS RAUL, KEVIN, LIAM, & BRIAN 
INDIE/ROCK/POP/BRIT 


FOLLOWING AT 10PM, $5 


LOOSE JOINTS 


DJ TOM THUMP/DAMON BELL/CENTIPEDE 


FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 4/05 AT 7:30PM, $8 


STEVE DAUBENSPECK 
KEVIN THOMPSON 


FOLLOWING AT 10PM, $5 


EL SUPERRITMO! 


W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY, 4/06 AT 7PM, FREE! 


BOOK RELEASE PARTY! 
GINA FRANGELLO’S “A LIFE IN MEN” 
LIZA MONROY’S “THE MARRIAGE ACT” 


PLUS JANIS COOKE NEWMAN, JOSHUA MOHR, 


BUCKY SINISTER, ROB ROBERGE 
FOLLOWING AT 10PM, NO COVER! 


W/DJS JUSTIN & JURT 
MONDAY 4/07 AT 6PM, FREE! 


ATTACK OF THE TYPEWRITERS! 


FOLLOWING AT 8PM, FREE! 
MAKE OUT FIRST MONDAYS 


KEY W 
SCHIMSCHEIMER FAMILY TRIO 
DAVE MIHALY SOLO 


TUESDAY 4/08 AT GPM, FREE! 
D) TONEARM: 
AMPLIFIED SOUL! 
FOLLOWING AT 9:30PM, FREE! 


LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 4/09 AT 9PM, FREE! FREE! FREE! 
DJS CLUTCH & SIKK LAFFTER PRESENT: 


MUSICAL CHAIR DANCE PARTY! 


THURSDAY 4/10 AT 10PM, NO COVER! 


FESTIVAL ‘68 


SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


3225 22nd ST. @ MISSION SF CA 94110 


415-647-2888 * www.makeoutroom.com 
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w/ lady DJs DeeAndroid, Lady Fingaz, That Girl, 
Umami, Inkfat, and Andre, 10 p.m., free. 


ACOUSTIC 


& The Midnight cries First epinsdsy of every 
month, 9 p.m. 

Atlas Cafe: 3049 20th St., San Francisco. Wendy Burch 
Steel & Redwood, 8 p.m.., free. 

Hotel Utah: 500 Fourth St., San Francisco. Songwriters 
in the Round with Heather Combs, Chi McClean, 
Shelley Doty, Katie Colpitts, 8 p.m., $8. 

The Lost Church: 65 Capp, San Francisco. Small Town 
Therapy, Rob Reich Trio, 8:15 p.m., $10. 

Slim's: 333 1th St., San Francisco. Chuck Ragan & 
The Camaraderie, The White Buffalo, Jonny Two 
Bags, 8 p.m., $21. 


JAZZ 


Cafe Claude: 7 Claude, San Francisco. Jinx Jones Jazz 
Trio, 7:30 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, First and 
Third Thursday of every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Steve Lucky & 
The Rhumba Bums, 7:30 p.m. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Judy Hall Trio, 
6 p.m., free; Soul Sauce, 7 p.m., free. 

Poetry Center: 1600 Holloway, San Francisco. Erica 
Hunt with Marty Ehrlich, Poetry reading accom- 
panied by live musical improvisations, 4:30 p.m., 
free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Pure Ecstasy, 7:30 p.m., $10. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
NaJe, in Yoshi's lounge, 6:30 p.m., free. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. 
Rick Estrin & The Night Cats, 7:30 & 9:30 p.m., 
$20. 

The Saloon: 1232 Grant, San Francisco. Chris Ford, 
First Thursday of every month, 4 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Robert Dick: Shapeshifting Flute, 7:30 p.m., $10- 
S15, 

The Luggage Store: 1007 Market, San Francisco. 
Thomas Carnacki, MoreGuitar, 8 p.m., $6-$10. 


SOUL 


Boom Boom Room: 1601 Fillmore, San Francisco. West 
Grand Boulevard, 9:30 p.m., $5. 


FRIDAY 4/4 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Annabella Lwin, The Hail Marys, Castles in Spain, 
9 p.m., $17-$20. 

Hotel Utah: 500 Fourth St., San Francisco. Rode 
Down, The Quiver Monks, The Seagulls, 9 p.m., 
$8. 

Milk Bar: 1840 Haight, San Francisco. Social Studies, 
StaG, The Tambo Rays, 8:30 p.m., $8-$10. 

Rickshaw Stop: 155 Fell, San Francisco. “Loving 
the Alien! The Parable of That Time Ground Con- 


Tk Ht BALLROOM 


DEBUT ALBUM 
AVAILABLE NOW 


ON SALE FRIDAY! 


ON SALE FRIDAY! 
JUNE 7. 


ON SALE FRIDAY! 
JUNE 11 


CASO MERETTS 

lad 
Hie de wie 
FIRSE | RED 


ON SALE FRIDAY! 


JULY 25 en mron sen ANTE EVERAAL we THE STOLER BABES 


THE CULT 
DJ OMAR PEREZ 


APRIL 3 * THURSDAY! 


BEHEMOTH 
GOATWHORE 
1349 « INQUISITION 
BLACK CROWN INITIATE 


APRIL 6 * SUNDAY! 


1 of [ole] B-le) ae! 
ISAIAH RASHAD ¢ VINCE STAPLES 


APRIL 10 * 11PM! 


ON SALE FRIDAY 


MATTYB 
JULY 13 


WITHIN TEMPTATION 
AMARANTHE 


SEPTEMBER 13 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 





THE WARFIELD 


2ND SHOW ADDED! ON SALE NOW 
MUENY 92:) 


LIMITED ESCAGINCeT 


LM heat WV 


PERFORMING - my 
| WRECKING BALL 


re a e: 7. | 
WITH DANIEL LANOIS, » 
( > STEVEN AISTOR & JM WILSON 


APRIL . 


Cel 2s ~~ 
SP bsbarit 


SYSIUZ 


with 


FISHBONE 


«/ & DJ HARRY DUNCAN 


ATOMIC BOMB! 

THE MUSIC OF 
WILLIAM ONYEABOR 
PERFORMED BY 
DAVID BYRNE, 
ALEXIS TAYLOR (HOT CHIP), 
PAT MAHONEY (LCD SOUNDSYSTEM™M), 
KELE OKEREKE (BLOC PARTY), 
THE LIJADU SISTERS, 
JOSHUA REDMAN, 
MONEY MARK, 
SINKANE, AND MORE 


MAY 6 


THEWARFIELDTHEATRE.COM 
WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 


DREAM THEATER 
APRIL 17 


MOTORHEAD 
GRAVEYARD 


APRIL 18 


THE WANTED 
CASSIO MONROE 
MIDNIGHT RED 


APRIL 28 


@THEWARFIELD WARFIELD ~ THEWARFIELD 
@REGENCYBALLROOM REGENCYBALLROOM ff_}] THEREGENCYBALLROOM 
@GOLDENVOICESF GOLDENVOICESF GOLDENVOICESF 
PulRe 
: —_ MONET SS 
GOLDENVOKE GoLpENvoice.com Gét tickets at AXS.com Sea «See EOUND 
OR CALL 888-929-7849 ta ~——— 
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trol Asked Bowie to Save The World,” w/ The 
First Church of the Sacred Silversexual, Oinga 
Boinga, Andi Stardust,, Kitty Von Quim, 9 p.m., 
$13. 

Thee Parkside: 1600 17th St., San Francisco. Angry 
Samoans, M Section, 9 p.m., $10. 


DANCE 


Audio Discotech: 316 1th St., San Francisco. “Sum- 
mertime, All the Time,” w/ Miami Horror (DJ set), 
Pacific Disco, 9 p.m., $20-$25 advance. 

BeatBox: 314 11th St., San Francisco. DJs Brian Kent 
& Philip Grasso, 9 p.m., free. 

Beaux: 2344 Market, San Francisco. “Manimal,"’ 9 p.m. 

The Cafe: 2369 Market, San Francisco. “Boy Bar," w/ 
DJ Matt Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Strangelove: 
Are Friends Electric? Celebrating the Music of 
Kraftwerk & Gary Numan,” w/ DJs Tomas Diablo, 
Xander, Unit 77, and Prince Charming, 9:30 p.m., 
$7 ($3 before 10 p.m.). 

The Independent: 628 Divisadero, San Francisco. 
Odesza, D33J, Kodak to Graph, 9 p.m., sold out. 
Lookout: 3600 16th St., San Francisco. ““HYSL: Handle 

Your Shit Lady,” 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Dirty Rotten Dance Party,” w/ Kap10 Harris, Shane 
King, guests, First Friday of every month, 9 p.m., 
os. 

Mercer: 255 Rhode Island, San Francisco. “All of the 
Above,” w/ King Most, Freddy Anzures, Marky, 
First Friday of every month, 9 p.m., $10 (free 
before 10 p.m.). 

Mezzanine: 444 Jessie, San Francisco. “Future 
Fridays,” w/ Keys N Krates, DJ Platurn, Matt Haze, 
9 p.m., $10-S15. 
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Mighty: 119 Utah, San Francisco. “Throwback: A Tribute 
to ‘90s House Music,” w/ Galen, PeePlay, Ren the 
Vinyl Archeologist, Jayvi Velasco, Miguel Solari, 10 
p.m., free before 11:30 p.m. with RSVP. 

Monarch: 101 Sixth St., San Francisco. “Search & 
Seizure,” w/ 8Ball, Deckard, Kapt'n Kirk, Mancub, 
Tamo, 9 p.m., $10-$15. 

Neck of the Woods: 406 Clement, San Francisco. 
“That ‘80s Show,” w/ DJ Dave Paul (downstairs), 
First Friday of every month, 8 p.m., $5. 

OMG: 43 Sixth St., San Francisco. “Deep Inside,” 9 
p.m., free. 

Public Works: 161 Erie, San Francisco. Official Move- 





ment Festival Pre-Party, w/ Harvey McKay, Audio 
Injection, John Kaberna, Jimmy Moksha, Daniel 
Yanov, Joe Moody (in the main room), 9 p.m., 
$10-$20; “‘Icee Hot," w/ Anthony Parasole, Leon 
Vynehall, Shawn Reynaldo, DJ Will, Ghosts on 
Tape (in the OddJob Loft), 10 p.m., $10 before 
11 p.m. 

Ruby Skye: 420 Mason, San Francisco. Markus Schulz, 
Niko Zografos, 9 p.m., $50-$55 advance. 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. “Perception: A Deep House Movement,” 
w/ Tosic, Miguel Alvarado, Jimmy Bell, Alastair, 
10 p.m., $10. 


Lisa Johnson 


Temple: 540 Howard, San Francisco. Justin Oh, Mario 
Mare, Paulban, DJ Tone, DJ Von, 10 p.m., $20. 

Vessel: 85 Campton, San Francisco. ‘Blitz,’ w/ Ashley 
Wallbridge, Wallace, Ryan Mendoza, 10 p.m., $10- 
$30. 

Women’s Building: 3543 18th St., San Francisco. 
SF IndieFest Roller Disco Party, w/ skate rentals 
and music provided by Black Rock Roller Disco, 
8 p.m., $10. 


HIP-HOP 


1015 Folsom: 1015 Folsom, San Francisco. The Lox 
(Jadakiss, Styles P, and Sheek Louch), 9:30 p.m., 


Punk Gone Country 


CHUCK RAGAN 


$25-$100. 

Boom Boom Room: 1601 Fillmore, San Francisco. 
Bayonics, 9:30 p.m., $15. 

DNA Lounge: 375 11th St., San Francisco. Dirt Nasty, 
10 p.m., $18-$22. 

Elbo Room: 647 Valencia, San Francisco. HipHop- 
ForChange.org First Year Anniversary Party, w/ 
Aisha Fukushima, BPos, 2nd Floor Samurai, Golden 
Age, more, 9 p.m., $10. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Kyle 
Alden & Kathryn Claire, 7 p.m. 


AND THE CAMARADERIE 


With the White Buffalo and Jonny Two Bags. 8 p.m. Thursday, 
April 3, at Slim’s, $21-$23; and Friday, April 4, at Great 
American Music Hall, $21-$23; www.slimspresents.com 


There’s a popular joke in which it’s said that old punks never die — they just go 
country. But Chuck Ragan’s trajectory from the gruff, howling co-frontman of 
anthemic hardcore quartet Hot Water Music to earthy folk everyman has been 
both seamless and wildly popular, thanks to a catalog of songs that are honest, 
emotionally present, and frequently inspiring. Ragan’s brand-new album, Till 
Midnight, continues that effort, with smart songs about love, family, and com- 
munity that are aided by impressive guests — including Dave Hause and Lu- 
cero vocalist Ben Nichols. Their presence is very much in keeping with the 
communal spirit conjured at Ragan’s shows by the artist himself and his long- 
time touring band, the Camaraderie. So don’t be surprised if many fans make 
the time to go to both shows this week. Rae Alexandra 


. 
of the historic trip by explorer Vasco N 
Spanning Panama’s narrow isthmus, fin 
Pacific Ocean at journey’s end 500 years ago. 
Composer Pérez finds musical interpretation and inspiration 
in two groups of players—one featuring John Patitucci 
and Brian Blade, with contributions from Rogério Boccato a ee 


and Sachi Patitucci. The other features Adam Cruz, 
Ben Street, Alex Hargreaves and Roman Diaz. 
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Bottom of the Hill: 1233 17th St., San Francisco. City 
Tribe, Bonnie & The Bang Bang, The Parmesans, 
9:30 p.m., $12. 

Dolores Park Cafe: 501 Dolores, San Francisco. 
Nowhereagain, 7:30 p.m. 

El Rio: 3158 Mission, San Francisco. Friday Live: 
Snowapple, DJ Emotions, 10 p.m., free. 

The Lost Church: 65 Capp, San Francisco. Wesley Woo, 
Tommy P, M.J. Lee, 8:15 p.m., $10. 

Paina: 1865 Post, San Francisco. Ben Ahn, 7 p.m., 
free. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco. Don 
Prell’s SeaBop Ensemble, First Friday of every 
month, 5:30 p.m., free. 

Center for New Music: 55 Taylor, San Francisco. Erica 
Hunt with Marty Ehrlich, Poetry reading accompa- 
nied by live musical improvisations, 8 p.m., $10-$15. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Charles Unger Experience, 7:30 p.m., free. 

Level Ill: 500 Post, San Francisco. Sony Holland, 
Wednesdays-Fridays, 5-8 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Swing Fever, 
8 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, San 
Francisco. Black Market Jazz Orchestra, 9 p.m., 
$10. 

Zingari: 501 Post, San Francisco. Joyce Grant, 8 
p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale,” 10 p.m., $5. 

Cafe Cocomo: 650 Indiana, San Francisco. Taste 
Fridays, featuring local cuisine tastings, salsa 
bands, dance lessons, and more, 7:30 p.m., $15 


DJ SENBYAROBIGARZA 


of Thievery Corporation 


ys LIVE AT AMOEBA SF 
FRIDAY, APRIL 4TH - 6PM 


Thievery Corporation’s first record to be completely 
devoted to their Bossa Nova roots, drawing 
influence from classic Brazilian performers 

like Antonio Carlos Jobim, Gal Costa, 


ie 
1 


and Luis Bonfa. LP: $19.98 
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THIEVERY CORPORATION 
Saudade 


1855 HAIGHT STREET + SAN FRANCISCO « (415) 831-1200 
2455 TELEGRAPH AVENUE » BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 





SFWEEKLY.COM 


(free entry to patio). 
REGGAE TEMPLE AND SOUL TEMPLE SATURDAYS ‘TEMPLE, EPR, & SUNSET 
Showdown: 10 Sixth St., San Francisco. “HowtheWest  KPUSH PRESENT PRESENT ‘ARCADE PRESENT 


Was Won," w/ Nowtime Sound, First Friday of every 
month, 10 p.m., free. 

Slim's: 333 11th St., San Francisco. Planting Seeds, 
Audiodub, They Went Ghost, Jonathan Beast & The 
Bathroom Floors, 8 p.m., $14. 


SUPER 
HERO 


W/ FIGHT CLVB 


BIRTHDAY 
BASH Acyon 


‘FOR ROSS FM 


JUSTIN 


OH 






BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Big 
Daddy Cade & The Blues Masters, 7:30 & 10 p.m., 
$20. 

Lou's Fish Shack: 300 Jefferson, San Francisco. The 
Bluesman, 8:30 p.m. 

The Saloon: 1232 Grant, San Francisco. Lisa Kindred, 
First Friday of every month, 4 p.m. 





A? 


PO.ST/TEMPLERSVP 


oeeio 
















FUNK 


Amnesia: 853 Valencia, San Francisco. Swoop Unit, 
First Friday of every month, 6 p.m., $3-$5. 

The Chapel: 777 Valencia, San Francisco. “Black to the 
Mission,” w/ The Afrofunk Experience, Broun Fellinis, 
The Anita Lofton Project, 9 p.m., $15. 

Make-Out Room: 3225 22nd St., San Francisco. “Loose 
Joints,” w/ DJs Centipede, Damon Bell, and Tom 
Thump, 10 p.m., $5-$10. 


BOTTLE ReCK 
MUSIC + FOOD.+ WINE +BEER 
MAY 30,,.MAY 31) JUNE) 





SOUL 


Edinburgh Castle: 950 Geary, San Francisco. ‘‘Soul 
Crush,” w/ DJ Serious Leisure, 10 p.m., free. 

Grant & Green Saloon: 1371 Grant, San Francisco. Big 
Blu Soul Revue, 9 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Oldies 
Night,” w/ DJs Primo, Daniel, Lost Cat, friends, First 


| i Lth - 


THE CURE 1V, ON THE Rani 


PTT ah > NET 
-\GanUP il Gea oe 
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IN THE VIP LOUNGE: 


FRI. MAY 30th 


OUTKAST "78 
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IN THE VIP LOUNGE: 


ERIC CHURCH chi, 


SAT. MAY 31st 


PE NKeaw 





IN THE VIP LOUNGE: 


SUN. JUNE ‘ist 





SINGLE DAY = 3-DAY * VIP PASSES ON SALE AT. 


BOTTLEROCKNAPA.COM 
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Benefitting Napa Valley Youth Symphony 
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Friday of every month, 10 p.m., $5. 
Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Kindred the Family Soul, 8 & 10 p.m., $22-$30. 


SATURDAY 4/5 


ROCK 


Bender's: 806 S. Van Ness, San Francisco. Castle, 
Floating Goat, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., San Francisco. 
Happy Fangs, Everyone Is Dirty, Rich Girls, 9:30 
p.m., $10-$12. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
From Indian Lakes, The American Scene, Belle Noire, 
Naive Thieves, 9 p.m., $10-$12. 

EI Rio: 3158 Mission, San Francisco. Mane, Skate Laws, 
Mini & The Bear, 9 p.m., $5. 


Hemlock Tavern: 1131 Polk, San Francisco. Glitz, 
Primitive Hearts, So What?, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. High 
Cliffs, Deep City Culture, Rachel Lark, The Genie, 
9 p.m., $10. 

Milk Bar: 1840 Haight, San Francisco. Down Dirty 
Shake, Mrs. Henry, The Outsiders, Travis Vick, 
8:45 p.m., $5. 


DANCE 


Audio Discotech: 316 1ith St., San Francisco. Mark 
Farina, Andrew Phelan, 9:30 p.m., $15. 

BeatBox: 314 11th St., San Francisco. “Chaos,” w/ DJ 
Big Kid, 10 p.m., $10-$20. 

Cat Club: 1190 Folsom, San Francisco. “Leisure,” w/ 
DJs Aaron, Omar, & Jetset James, First Saturday 
of every month, 10 p.m., $7. 

DNA Lounge: 375 1th St., San Francisco. “Bootie S.F.,” 


ceeeeees GET TICKETS AT yOShiS.COmM «-+-+-e-- 


SAN FRANCISCO 


Wed, Apr 2 - YouTube violin gamer music sensation 


TAYLOR DAVIS 


WS) Thu, Apr 3 
Hawaii's #1 vocalist & singer-songwriter 


AMY HANAIALTI 


Fri-Sat, Apr 4-5 
R&B, soul & neo-soul duo 


KINDRED 
THE FAMILY SOUL 


Sun, Apr 6 - Asight & sound retrospective of Traffic 


DAVE MASON’S TRAFIC JAM 


Tue, Apr 8 
A Brazilian songbook 


Tht ASSAD FAMILY 


Wed-Thu, Apr 9-10 
This Woman is a Wonder! ~NY Daily News 


LYNDA CARTER 


and her All-Star Band 


feat. Paul Leim & Blue Lou Marini 


Fri, Apr 11 
“Love Will Lead You Back” 


ys TAYLOR DAYNE 


Sat, Apr 12 - “This Magic Moment” 


JAY & THE AMERICANS 


Sun, Apr 13 
Universal/Blue Note jazz pianist 


CHIHIRO 
YAMANAKA TRIO 


Tue, Apr 15 
The Semi-Annual East vs West Showdown 


ThE TOMMY IGOE biG BAND 


Wed, Apr 16 - Hosted by Fillmore Slim 


CURTIS MAYFIELD 
SUPERFLY TRIBUTE SHOW 


Thu, Apr 1'7 - 18+ Open Dance Floor 
Celebrating the 25th Anniversary 


SLICK RICK THE RULER 


1330 FILLMORE ST. 415-655-5600 


=” & 


oyzA-@ es hakel 


Wed, Apr 2 


QUEENS OF BOOGIE WOOGIE 


Thu, Apr 3 - Guitar virtuoso 


STANLEY 
JORDAN TRIO 


Fri-Sun, Apr 4-6 
Living Jazz legend & 4-time 
GRAMMY© Award Winner 


STANLEY CLARKE 


Mon, Apr 7 
One of Rolling Stone’s 
“100 Greatest Guitarists of All Time” 


JOHNNY WINTER 


Tue, Apr 8 
Yoshi & Friends host Buddha’s Birthday! 


JAZZ & ZEN 


Wed, Apr 9 - Greek inspired acoustic guitar 


Thu, Apr 10 - Guitar Player presents 


THE GREAT GUITARS 


feat. Martin Taylor, Frank Vignola, 
Vinny Raniolo and Peppino D’Agostino 


Fri, Apr 11 - “This Magic Moment” 


JAY & THE AMERICANS 


Fri, Apr 11 - LATENIGHT SERIES 
Authentic Afrobeat 


LAGOS ROOTS 


Sat, Apr 12 - Early Show 
Jazz Journalists Association’s 
Bay Area Jazz Hero - Miss Faye Carol 


Sat-Sun, Apr 12-13 
Celebrated jazz pianist 


KEIKO MATSUI 


Mon, Apr 14 - Soulful Smooth jazz 


UNCLE LOS MUSIC 


510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland ¢ Details at www.yoshis.com/vip 


For tickets & current show info: 


YOSHIS.COM / 415-655-5600 / 510-238-9200 


All-ages venue. Dinner reservations highly recommended. 
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w/ DJ Tripp, Mysterious D, David X, DJ Fox, Kool 
Karlo, Medic, Tannhauser Gate, Starr, VJ Duplessixx, 
more, 9 p.m., $10-$15. 

The EndUp: 401 Sixth St., San Francisco. ‘‘Play,"” w/ 
Konrad Black, Maayan Nidam, Jeno, William Wardlaw, 
10 p.m., $15-$20. 

Harlot: 46 Minna, San Francisco. “Call on Me: A Trib- 
ute to Original House Music,” w/ G-Stav, Frenchy 
Le Freak, Dirtyhertz, Festiva, Meshna, Brenn 
Wilson, 9 p.m. 

Il Pirata: 2007 16th St., San Francisco. “Requiem: Rozz 
Williams Memorial Night,” w/ DJs Xiola & Noveli, 10 
p.m., $5 before 11:30 p.m. 

The Independent: 628 Divisadero, San Francisco. 
Chromeo, Tokimonsta, 9 p.m., sold out. 

Madrone Art Bar: 500 Divisadero, San Francisco. “The 
Prince & Michael Experience,” w/ DJs Dave Paul & 
Jeff Harris, First Saturday of every month, 9 p.m., $5. 


Mid MONARCH 


SAT APRILS 


CONSCIOUS 

JENO / GARTH / MARKIE 
M3 / TONY HEWITT 

TOPH ONE / RICK PRESTON 

CHARLOTTE THE BARONESS 
CARLOS | HARRY WHO 

le 


/ 9PM 


FRI APRIL 11 / SPM 


DENNIS FERRER 


- FF 


ts ee 


CEY ULLEN 


ExXLY 
Ber oap SUNDAYS wousr 4 teceso 
MPL MYS 
MANIC MONDAYS cesrmov ai cerews 
SOUNDOPIECES BASS | ELECTRICOSC 


4/26 SPACE COWBOYS 
4/06 SUNSET BOAT AFTERPARTY 
04/10 SOLOMUN 
|| DENNIS FERRER 
‘|? STACEY PULLEN 
04/15 THE MARTINEZ BROTHERS 
4/25 DJ THREE / RYAN ELLIOTT 
25 6TH BOROUGH PROJECT 
| PSY CHEMAGIE 


“AMAZING HOUR 
MONDAY - FRIDAY 5:30P - 8:30° 


CLUB OPEN DAILY 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


CHECK SITE FOR CLUB HOURS 
MONARCHSF.COM 
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Mercer: 255 Rhode Island, San Francisco. ‘Surface 
Tension,” w/ Soft Metals (DJ set), Rachel Aiello, 
more, 9 p.m., free. 

Mezzanine: 444 Jessie, San Francisco. “Fools in the 
Night,’ w/ Sneaky Sound System, MNDR, Plastic 
Plates, 9 p.m., $15-$20. 

Mighty: 119 Utah, San Francisco. ‘Angels & Devils: 
Fourth Annual Costume Party,” w/ Manik, TekFreaks, 
Worthy, Dragn’fly, Loryn, Kimba, Grammar, UltraVio- 
let, Jocelyn, Dulce Vita, WolfBitch, 10 p.m., $15-$30. 

Monarch: 101 Sixth St., San Francisco. “A Conscious 
Session for DJ Josh,” w/ Jené, M3, Markie, Tony 
Hewitt, Carlos, Harry Who, Rick Preston, Charlotte 
the Baroness, TophOne, Emanuel Skinner, 9 p.m., 
$15-$20. 

Public Works: 161 Erie, San Francisco. ‘Deep Blue,” 
w/ Martin Buttrich, Doc Martin, Rooz, Bo, 9 p.m., 
$13-$20. 

Ruby Skye: 420 Mason, San Francisco. Markus 
Schulz, Tall Sasha, Michael Anthony, 9 p.m., $50- 
$55 advance. 

S.F. Eagle: 398 12th St., San Francisco. “Dickslap," w/ 
DJs Guy Ruben & Chipmint, 9 p.m. 

Slim’s: 333 11th St., San Francisco. VNV Nation, 
Whiteqube, DJ Melting Girl, 8 p.m., $30. 

The Stud: 399 Ninth St., San Francisco. “Go Bang!," 
w/ DJs Apt One, Emily Coalson, Steve Fabus, and 
Sergio Fedasz, 9 p.m., $7 (free before 10 p.m.). 

Supperclub San Francisco: 657 Harrison, San Fran- 
cisco. David Harness, Mauricio Aviles, Didje Kelli, 
Taj, 10:30 p.m. 

Temple: 540 Howard, San Francisco. “Super Hero,” w/ 
Kid Alien, Philt3r, Zebuel, Mr. Kitt, A2D, 10 p.m., $20. 

Underground SF: 424 Haight, San Francisco. “Push the 
Feeling,” w/ Vin Sol, Cherushii, Yr Skull, Epicsauce 
DJs, 9 p.m., $6. 

Vessel: 85 Campton, San Francisco. “Swank,” w/ 





WED 4/2 
WAVY WENSDAZE 
A FREE WEEKLY OF HIP HOP 


THU 4/3 
MOOLICIOUS CREPES AND 


DANCE KARAOKE THURSDAYS 
WITH DJ PURPLE 


FRI 4/4 
ALL TRAP EVERYTHING 
WITH DJ PHAROAHGAHMOE 


SAT 4/5 
TOUCHY FEELY 
(HIP HOP, TRAP, SLAP, BUTT CLAPS) 


TUE 4/8 
VINYL IS NOT DEAD 





SLATE-SF.COM 
RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 


Pheeko Dubfunk, Lorentzo, Reggie Soares, 10 p.m. 

W San Francisco: 181 Third St., San Francisco. First 
Saturday with DJ Van Cliffe, 8:30 p.m., free with 
RSVP (required). 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco. ‘The 
Reception,” w/ DJs Scotty Fox, Mr. E, and Royce 
Rufino, 10 p.m. 

John Colins: 138 Minna, San Francisco. “N.E.W.: Never 
Ending Weekend," w/ DJ Jerry Ross, First Saturday 
of every month, 9 p.m., free before 11 p.m. 

Slate Bar: 2925 16th St., San Francisco. ‘‘Touchy Feely,” 
w/ The Wild N Krazy Kids, First Saturday of every 
month, 10 p.m., $5 (free before 11 p.m.). 


ACOUSTIC 


Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m.., free. 

Bazaar Cafe: 5927 California, San Francisco. ‘’Sing 
Out of Darkness,” American Foundation for Suicide 
Prevention benefit with Julie Mayhew, Donovan 
Plant, Michael Steven, Brentando, Brent Shinn, 
and Toy House, 7 p.m., donation. 

The Lost Church: 65 Capp, San Francisco. The Lady 
Crooners, Quiles & Cloud, 8:15 p.m., $10. 

Plough & Stars: 116 Clement, San Francisco. “Ameri- 
cana Jukebox,” w/ Wolf Hamlin & The Front Porch 
Drifters, The Bootcuts, 9 p.m., $6-$10. 

San Francisco Fisherman's Wharf Hostel: Fort Mason, 
San Francisco. Conor Coughlan, performing in Cafe 
Franco, 6 p.m., free. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 8 
p.m., free. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco. ‘Pura,’ 
9 p.m., $20. 
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Bissap Baobab: 3372 19th St., San Francisco. “Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Make-Out Room: 3225 22nd St., San Francisco. “El 
SuperRitmo,” w/ DJs Roger Mas & El Kool Kyle, 10 
p.m., $5 before 11 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, San Francisco. Big 
Daddy Cade & The Blues Masters, 7:30 & 10 p.m., $20. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Robert “Hollywood” Jenkins, 8:30 p.m. 

The Riptide: 3639 Taraval, San Francisco. Mr. Chin's 
Hot Sauce, 9:30 p.m.., free. 

The Saloon: 1232 Grant, San Francisco. The Jukes, First 
Saturday of every month, 4 p.m.; Daniel Castro, First 
Saturday of every month, 9:30 p.m. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, San Francisco. 
Shackle with Alex Christie, 7:30 p.m., $10-$15. 


FUNK 


Boom Boom Room: 1601 Fillmore, San Francisco. Mike 
Dillon Band, Jacob Fred Jazz Odyssey, DJ K-Os, 
9:30 p.m., $10-$15. 


SOUL 


The Chapel: 777 Valencia, San Francisco. ‘Soul Kalei- 
doscope,” feat. Marc & The Casuals with Mark Eitzel, 
Eric Shea, Veronica Klaus, Virgil Shaw, Phil Crumar, 
Jason Morgan, Alfredo Ortiz, Viola Booth, Brigid 
Dawson, Tom Ayres, more,, 9 p.m., $15. 

EI Rio: 3158 Mission, San Francisco. “Hard French,” w/ 
DJs Carnita & Brown Amy, First Saturday of every 
month, 2 p.m., $7. 

Elbo Room: 647 Valencia, San Francisco. “Saturday 
Night Soul Party,”’ w/ DJs Lucky, Phengren Oswald, 
& Paul Paul, First Saturday of every month, 10 p.m., 
$10 ($5 in formal attire). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Kindred the Family Soul, 8 & 10 p.m., $24-$30. 


SUNDAY 4/6 


ROCK 


Biscuits and Blues: 401 Mason, San Francisco. Hunter 


Goi Bust 
Loungt 
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TIM HOKENBERRY 
Thursday, April 3 | 8:30-12:30 


JMD 
Friday, April 4 | 8:30-11:30 
KIMBERLY JACKSON TRIO 
Saturday, April 5| 8:30-12:30 
PLAN B BAND 
Sunday, April 6| 8:30-12:30 
PJT -N- JMD 


165 Jefferson St. Suite #1 
San FranciscoyCA 94133 
(415).397-1695 | www.golddustsf.com 
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& The Dirty Jacks, 7:30 & 9:30 p.m., $15. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Pompeya, Walking Shapes, 9 p.m., $8-$10. 

El Rio: 3158 Mission, San Francisco. Lubec, Frozen 
Folk, The Peels, 9 p.m., $5. 

Hotel Utah: 500 Fourth St., San Francisco. 12 Stories, 
Vons de Qua, noon, $5. 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
Dave Mason's Traffic Jam, 7 p.m., $49-$54. 


DANCE 


Beaux: 2344 Market, San Francisco. ‘‘Full of Grace: 
A Weekly House Music Playground,” 9 p.m., free. 

Elbo Room: 647 Valencia, San Francisco. ‘Dub Mis- 
sion,” w/ DJs Sep, Beset, and Mr. E, 9 p.m., $6 (free 
before 9:30 p.m.). 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ Alix Pe- 
rez, Ben Soundscape, Lukeino, Jamal, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Sweater 
Funk,” 10 p.m., free. 

Mezzanine: 444 Jessie, San Francisco. Trentemoller, 
T.0.M. & His Computer, 9 p.m., $25. 

The Parlor: 2801 Leavenworth, San Francisco. “Sunday 
Sessions,” w/ DJ Marc deVasconcelos, 9 p.m., free. 

Rickshaw Stop: 155 Fell, San Francisco. Soft Metals, 
Max + Mara, Intimatchine, DJ Justin Anastasi, 8 
p.m., $12-$14. 

Temple: 540 Howard, San Francisco. ‘‘Sunset Arcade,"’ 
18+ dance party & game night, 9 p.m., $10. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,’ 9:30 p.m., free. 

EI Rio: 3158 Mission, San Francisco. ‘Swagger Like 
Us," First Sunday of every month, 3 p.m. 

Milk Bar: 1840 Haight, San Francisco. Cyne & Bop 
Alloy, Gee Soul, DJ Ray Reck, 9 p.m., $10-$15. 


CQCL $ 


CLOTHING SUPERSTORE 


SALES & RENTALS 


2566 MISSION ST. 
(BETWEEN 19TH & 20TH) 


SAN FRANCISCO 


415.824.7729 


WWW.ZOOTSUITSTORE.COM 





ACOUSTIC 


Bottom of the Hill: 1233 17th St., San Francisco. 
Songbird Studios Performance Showcase, 6 p.m., $5. 

Hotel Utah: 500 Fourth St., San Francisco. Patchy 
Sanders, Papa Bear & The Easy Love, Kendra 
McKinley, 8 p.m., $7. 

The Lucky Horseshoe: 453 Cortland, San Francisco. 
Bernal Mountain Bluegrass Jam, 4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. Seisiun, 
9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. Kally Price Old 
Blues & Jazz Band, First Sunday of every month, 
9 p.m., $7-$10. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
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Bill “Doc’’ Webster & Jazz Nostalgia, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, San Francisco. Mikail Garcia 
Group, 5 p.m., free. 

The Royal Cuckoo: 3202 Mission, San Francisco. Lavay 
Smith & Chris Siebert, 7:30 p.m., free. 

Zingari: 501 Post, San Francisco. Marilyn Cooney, 
7:30 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco. “Brazil 
& Beyond,” 6:30 p.m., free. 

Cana Cuban Parlor: 500 Florida St., San Francisco. “La 
Havana,” w/ resident DJs Mind Motion, WaltDigz, 
and I-Cue, Sundays, 4-9 p.m. 

Croatian American Cultural Center: 60 Onondaga, San 
Francisco. Beyond the Borders: Drone Magic - The 
Festival of Bagpipes, 2 p.m., $15. 

Thirsty Bear Brewing Company: 661 Howard, San 


PURI 


Se, ee en 


Francisco. “The Flamenco Room,” 7:30 & 8:30 
p.m. 


BLUES 


Lou's Fish Shack: 300 Jefferson, San Francisco. Nat 
Bolden, 4 p.m. 

The Saloon: 1232 Grant, San Francisco. Blues Power, 
4 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Bohemian Knuckleboogie, 8 p.m., free. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m. 


COUNTRY 


The Riptide: 3639 Taraval, San Francisco. “The Hoo- 
tenanny West Side Revue,” First Sunday of every 
month, 7:30 p.m., free. 
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EXPERIMENTAL 


Musicians Union Local 6: 116 Ninth St., San Francisco. 
Noertker's Moxie, Sreekrishnan/Barrera Duo, 7:30 
p.m., $8-$10. 


MONDAY 4/7 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
Movits!, The Younger Lovers, 8th Grader, 9 p.m., 
$12. 

Elbo Room: 647 Valencia, San Francisco. The New Divi- 
sion, Date Nite, Stripmall Architecture, 9 p.m., $10. 


DANCE 
DNA Lounge: 375 lth St., San Francisco. ‘Death Guild,” 


FRIDAY MAR 28 
DAVI (DJ SET) 


RY: 


SATURDAY MAR 29 
CHK CHK CHK (DJ SET) 


THURSDAY APR 03 
ENSO + INVALYD + KID ALIEN 
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18+ dance party with DJs Decay, Joe Radio, Melting 
Girl, & guests, 9:30 p.m., $3-$5. 
Q Bar: 456 Castro, San Francisco. “Wanted,” w/ DJs 
Key&Kite and Richie Panic, 9 p.m., free. 
Underground SF: 424 Haight, San Francisco. ‘Vienetta 
Discotheque,” w/ DJs Stanley Frank and Robert 
Jeffrey, 10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco. Front Country, 
First Monday of every month, 9 p.m., free. 

Hotel Utah: 500 Fourth St., San Francisco. Open Mic 
with Brendan Getzell, 8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco. “Acoustic 
Bistro," 7 p.m., free. 


JAZZ 


Cafe Divine: 1600 Stockton, San Francisco. Rob 
Reich, First and Third Monday of every month, 
7p.m. 

Club Deluxe: 1511 Haight, San Francisco. Buena Vista 
Band, 6-9 p.m.., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Eugene Pliner Quartet with Tod Dickow, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz Hot, 
7p.m., free. 

Make-Out Room: 3225 22nd St., San Francisco. “The 
Monday Make-Out,” w/ Key West, Schimscheimer 
Family Trio, Dave Mihaly, 8 p.m., free. 


REGGAE 


Bissap Baobab: 3372 19th St., San Francisco. ‘‘Rag- 
gada," 9 p.m., $5. 


Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
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Indubious, Project Out of Bounds, Dewey & The 
Peoples, 9 p.m., $5-$8. 

Skylark Bar: 3089 16th St., San Francisco. “Skylark- 
ing,” w/ l& Vibration, 10 p.m., free. 


BLUES 


The Saloon: 1232 Grant, San Francisco. The Bachelors, 
9:30 p.m. 


TUESDAY 4/8 


ROCK 


Amnesia: 853 Valencia, San Francisco. Sioux City 
Kid, 9:15 p.m. continues through April 29, $7- 
$10. 

Bottom of the Hill: 1233 17th St., San Francisco. Boy 
& Bear, Wildlife, Scary Little Friends, 9 p.m., sold 
out. 

The Chapel: 777 Valencia, San Francisco. Haunted 
Summer, yOya, Owl Paws, 9 p.m., $12-$15. 

Hemlock Tavern: 1131 Polk, San Francisco. Vulgar Trade, 
Berri Txarrak, Fish Breath, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., San Francisco. Dinosaurs, 
Death Ray Charles, The Brankas, 8 p.m., $8. 

The Independent: 628 Divisadero, San Francisco. 
Dum Dum Girls, Blouse, Some Ember, 8 p.m., sold 
out. 

The Knockout: 3223 Mission, San Francisco. Hazzard’s 
Cure, Cardinal Wyrm, Serpents of Dawn, DJ Hard 
Times, 9:30 p.m., $7. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“High Fantasy," w/ DJ Viv, Myles Cooper, & guests, 
10 p.m., $2. 

Brick & Mortar Music Hall: 1710 Mission, San Francisco. 
Waka DJ Classic - San Francisco, competition for DJ 
slots at the Interstellar Meltdown segment of this 
year's Wakarusa Festival, 9 p.m., $10. 

Harlot: 46 Minna, San Francisco. ‘Tutu Tuesday,” w/ 
resident DJ Atish, Second Tuesday of every month, 
9 p.m., $7 ($2 in a tutu before 11 p.m.). 

Monarch: 101 Sixth St., San Francisco. ‘Deep, Dark, 
and Dangerous,” w/ Commodo, Kahn, Truth, 10 p.m., 
$15. 
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Rickshaw Stop: 155 Fell, San Francisco. A Tribe Called 
Red, World Hood, 8 p.m., $13-$15. 

Underground SF: 424 Haight, San Francisco. “Shelter,” 
10 p.m., free. 


HIP-HOP 


Thee Parkside: 1600 17th St., San Francisco. Giants 
Opening Day Bash, w/ DJs TophOne, Pause, Sake 
One, and MykeOne, 4:30 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco. Song- 
writer in Residence: Aaron Ford, 7 p.m. continues 
through April 29. 

Plough & Stars: 116 Clement, San Francisco. Seisiun, 
9 p.m. 


JAZZ 


Burritt Room: 417 Stockton St., San Francisco. Terry 
Disley's Rocking Jazz Trio, 6 p.m., free. 

Cafe Divine: 1600 Stockton, San Francisco. Chris 
Amberger, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Francisco. 
Clifford Lamb, Mel Butts, and Friends, 7:30 p.m., 
free. 

Le Colonial: 20 Cosmo, San Francisco. Lavay Smith & 
Her Red Hot Skillet Lickers, 7 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. West 
Side Jazz Club, 5 p.m., free. 

Verdi Club: 2424 Mariposa, San Francisco. ‘‘Tues- 
day Night Jump,” w/ Stompy Jones, 9 p.m., $10- 
$12. 

Zingari: 501 Post, San Francisco. Chris Duggan, 7:30 
p.m., free. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, San Francisco. Salsa 
Tuesday, w/ DJs Good Sho & El de la Clave, 8:30 p.m., 
$10. 

F8: 1192 Folsom, San Francisco. ‘Underground No- 
mads,” w/ rotating resident DJs Amar, Sep, and 
Dulce Vita, plus guests, 9 p.m., $5 (free before 9:30 
p.m.). 

Yoshi's San Francisco: 1330 Fillmore, San Francisco. 
The Assad Family, 8 p.m., $30-$35. 


THE 


SALOON 


(415) dehy 7666 © 12PM - 2AM 


GG. AMOS 





WED 4/02 


THU 4/03 CHRIS FORD (4PM - 8PM} 


EUGENE HUGGINS (9:30PM - 1:30AM) 


FRI 4/04 LISA KINDRED (4PM - 8PM} 
LONNIE’S EGGS (9:30PM - 1:30AM} 

SAT 4/05 THE JUKES (4PM - 8PM) 
DANIEL CASTRO (9:30PM - 1:30AM) 

SUN 4/06 BLUES POWER (4PM - 8PM} 
PA. SLIM (9:30PM - 1:30AM) 

MON 4/07 PETER LINDMAN (4PM - 8PM) 
THE BACHELORS (9:30PM - 1:30AM) 

TUE 4/08 POWELL STREET BLUES BAND 


~ 1232 Grant Avenue 


between Columbus and Vallejo 
_in the scenic heart of North Beach _ 


SFWEEKLY.COM 





Pure Heart 


OWL PAWS 


With Haunted Summer and yOya, 9 p.m., Tuesday April 

8, at The Chapel $12-$15; www.thechapelsf.com 

San Francisco folk-rock trio Owl Paws contrasts acoustic tones with a 
punk rock presence. When the band opens the three-act show this Tues- 
day at the Chapel, you'll hear a sound that hints at early-’00s indie-emo 
acts like Brand New, but rounds off with the modern folk elements of art- 
ists such as the Milk Carton Kids. A song like “The Fields” showcases Owl 
Paws’ melodic dynamics and skilled musicianship. Singer-guitarist Derek 
Schultz croons aching melodies, while bassist Tim Vickers articulates 
complex, finger-picked phrases on a stand-up bass. And as for drummer 
Lucas Siobal, his unpredictable rim shots and bell strikes add an unfor- 
gettable color to the rhythm section. The end product resonates pure 
heart. Adrian Rodriguez 


— 


Shee Sarkside 


FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 
THURSDAY, APRIL 3RD - 9PM - $6 










NEXT EVENT...THURSDAY APRIL IUTH 


rou 


PASH PRIZE WINNER TARERREE 
WARDEN?’ EDEN 





UPCOMING SHOWS 


529 Broadway «- 415 397 2596 - www.qgoe-sf.com 


@SF GardenofEden #GardenofEdenSF 


theeparkside.com 
1600 17th Street + 415-252-1330 
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HIDDEN AGENDA 


Zen Dicks and 
Mercenary Whispers 


A common rock narrative 
goes like this: Isolated visionary 
tracks opus of odd logic and 
alienation on a tape machine in 
the bedroom, then assembles live 
band to tour the tortured 
solipsism live. On the West Coast, 
this backstory is typically attached 
to sensitive and introverted 
fellows. Not so for Cleveland’s 
Obnox, the solo outlet of Bim 
Thomas, alum of storied Ohio 
bands The Bassholes, Puffy 
Aerolas, and This Moment in 
Black History. Thomas records 
himself because he holds most of 
the music industry in contempt. 
He actually deserves the maverick 
tag that publicists so often like to 
apply to hiss- 
beholden tonight. 


magnetism. His peaceful colors 
and positive sloganeering look 
nearly childish, which softens 
the graphic content and suggests 
Floyd’s serene attitude toward 
the sexuality and identity that 
he used to source for rage. Gary 
Floyd’s art opening is Friday, 
April 4, at 1-2-3-4-Go! Records 
in Oakland. 

Los Angeles electronic duo 
Soft Metals pulls from the 
breezy repetition and silken 
vocals of ambient house, but its 
lyrics tend to wax philosophical. 
The group is more likely to 
position itself in the lineage 
of 20th century minimalism 
than, say, Brit ambient house 

originators 
The Orb. In 


proponents of that way, 

light H |) Bb be N Soft Metals 

psychedelia. Last emphasize a 

year's Corrupt AG - N 1) A mellowed strain 
ise j of backdrop 


Free Enterprise is 
a rhapsodic 


Lr 


—— — electronic 
double album of t "tt music and 


feral garage 
tempered by 
blustery soul 
flourishes. “Deep in the Dusk” is a 
menacing hip-hop track that clips 
out and bleeds. Each of the four 
sides of Corrupt Free Enterprise 
plays out like its own worthy 
statement. G. Green and Useless 
Eaters open for Obnox on 
Thursday, April 3, at the Hemlock. 
Gary Floyd’s visual art 
presents a world of deviance 
and deliverance done in collage, 
mixed-media, and drawings, all 
awash in dreamy pastel colors. 
Best known as the vocalist of 
San Francisco-by-way-of-Austin 
punk band The Dicks, it’s not 
surprising that Floyd’s art is 
transgressive. Crudely composed 
penises accompany scribbled Zen 
phrases on cardboard. Explicit 
photographs lay like idols in the 
center of urban detritus. Such 
salacious imagery is expected, 
but the great pleasantry of it all 
actually lends Floyd’s work its 
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REGGAE 


Milk Bar: 1840 Haight, San Francisco. “Bless Up,” w/ 
Jah Warrior Shelter Hi-Fi, 10 p.m. 


BLUES 


Boom Boom Room: 1601 Fillmore, San Francisco. Dr. 
Mojo, 9:30 p.m.., free. 


a cerebral 

one where 

form follows 
content. At the Rickshaw Stop 
on Sunday, April 6, with Max 
& Mara and Intimatchine, 
Soft Metals might split the 
dancefloor in two. 

Norwegian artist Jenny Hval’s 
sophomore album, Innocence is 
Kinky, supplies erudite lyrics 
about mythology and identity 
politics, but it’s an absolute 
pleasure to hear her unpack. 
Hval’s voice is a mercenary 
whisper and disembodied 
phantom belied by sparse 
electronics, the odd rock touch, 
and jarring samples. The studio 
left-turns and cutups showcase 
producer John Parish as well, 
whose collaboration with PJ 
Harvey on 2009’s A Woman 
a Man Walked By is an apt 
companion album from one 
of Hval’s close forebears. Hval 
plays with Mark McGuire at the 
Chapel on Wednesday, April 9. 


SOUL 


Biscuits and Blues: 401 Mason, San Francisco. The 
Ray Charles Project, 8 p.m., $20. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Lost & Found,” w/ DJs Primo, Lucky, and guests, 
9:30 p.m., free. 
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DISCLOSING 


By Dan Savage 


My boyfriend of three months, “Marcus,” told me last 
week that he is a trans man. He has performed oral 
sex on me and fingered me, but he never let me recip- 
rocate and told me he didn’t want to have penis-in-va- 
gina sex yet because to him that was a large 
commitment. We go to college in a conservative part 
of the country, and almost no one here knows. He 
worried that if I found out, I would expose him to our 
friends and peers and perhaps even press charges (be- 
cause we had sex when I did not know he was trans). 
Truthfully, had I known, I don’t think I would have 
had sex with Marcus. Before I found out he was trans, 
I was deeply attracted to him and was falling for him. 
Now, I no longer feel either of those things and do not 
know if I can continue dating him. I feel like a small- 
minded bigot that my romantic feelings about Mar- 
cus are based on something as randomly distributed 
as a penis. Marcus wants to continue to date and to 
have sex to see if my feelings can change. I don’t think 
they will. But I've never been in this position before, 
and I don’t know anyone who has, so maybe this is a 
growing experience? Am I being a bigot? I feel very 
alone because I can’t talk to any of my friends about 
Marcus being trans. Do you have any advice? 

No Clever Acronym 


“NCA is clearly struggling,” said M. Dru Levasseur, 
a trans activist, attorney, and co-founder of the 
Jim Collins Foundation, an organization that 
funds gender-confirming surgeries for trans peo- 
ple. “She met a guy, she’s deeply attracted to him 
and is falling for him, and then she finds out some- 
thing she didn’t expect. He’s trans.” 

Before you dump Marcus — if you dump 
Marcus — Levasseur recommends exploring 
your feelings. 

“Does NCA not see Marcus as a man now? 

Is she sure he doesn’t have a penis? Trans guys 
have amazing dicks that are different from cis 
guys’ dicks (surgery or no surgery) — how does 
she know she won't like it or even prefer it? Is 
she afraid of social rejection if people were to 
find out she was dating a trans person? If she 
really wants to explore this, she could talk to a 
therapist, read some books, or join a support 
group online (where she won't risk outing Mar- 
cus). Who knows, Marcus could be the best sex 
and biggest love of her life.” 

My two cents: You're also struggling with the 
fact that you had sex — oral and fingering count 
— with someone you might not have had sex 
with if you had known this particular detail in 
advance of the oral and fingering. I believe that 
Marcus should have told you he was trans be- 
fore you hooked up, NCA, and disclosing was in 
his own self-interest. But messing around with 
someone you wouldn't have if you had known 
[insert relevant detail here] is a pretty common 
experience, NCA, and one most people bounce 
back from. And there are far worse forms of 
nondisclosure. While trans, poly, kinky, and 
poz folks are all pressured to disclose, the world 
would be a much happier place if abusers, users, 
assholes, and Fox News “personalities” were the 
ones who had to disclose before sex. 

“There is absolutely no legal duty to disclose 
trans status,” added Levasseur. “A person’s 
trans status is ‘excruciatingly private’ and 
constitutionally protected information. There 
are lots of reasons why trans people might be 
stealth (or not out) like Marcus — for example, 
the terrifying rate of violence against trans 
people or the overwhelming statistics of dis- 
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crimination. But I think disclosure is a good 
idea early on because it allows people to love 
you for who you are. Why not know that the 
person you are getting close to wants you? All 
of you. Don’t you want to find that out pretty 
early on? There are many people out there who 
think trans men are the ideal guys. Don’t waste 
your time on anyone else.” 

Okay, NCA, let’s say you've explored your 
feelings and you've decided that you don’t 
want to keep seeing Marcus. Does that make 
you a bigot? 

“It’s okay to have a preference — no judg- 
ment there,” said Levasseur. “If trans guys are 
not her thing, no harm done. I would just hope 
she is kind when she lets Marcus go. From what 
she says, it sounds like he wants to convince her 
to want him or love him, and no one should be 
in the business of doing that. Everyone deserves 
to be loved because, not although.” 

Levasseur wanted to close with a message to 
any trans men reading this: 

“To the Marcuses of the world who will read 
NCA’s letter and think, ‘Oh no, who will love 
me, who will want me?’ and see it as just an- 
other message of rejection to add to a daily list 
of transphobia, body shame, and internalized 
self-loathing that fuels the staggering trans 
suicide attempt rate: Don’t go there. Trans 
men are hot and deserve to be loved for the 
amazing men they are. They did not have their 
masculinity handed to them. They earned it — 
often through journeys that take unbelievable 
resilience and courage. An intentional man. 
The full package. And we deserve not to settle 
for someone who doesn’t appreciate our bodies 
or our histories. Find someone who wants the 
full you.” 

Follow M. Dru Levasseur on Twitter @ 
DruLawyer. Learn more about the Jim Collins 
Foundation at jimcollinsfoundation.org. 


I'ma 32-year-old pansexual woman. I date a lot of 
people (mostly guys these days) and have recently 
started seeing a 22-year-old het male. The thing is, 
he’s ina serious (but open) relationship with a 
26-year-old woman. He’s asked me if I'm into playing 
around with both of them in the near future. I’m into it 
on principle alone (who wouldn't want to fuck a girl 
and a guy at the same time?!?), but 'mnot sure if it’s a 
good idea. Id like to do it, but Idon’t want to deal with 
the awkwardness around it, let alone have their rela- 
tionship suffer (and mine with the guy) as a result of 
playing together. What do you suggest? 

Toronto Poly Virgin 


Who wouldn't want to fuck a girl and a guy at the 
same time? I wouldn't, TPV, as I’m gay, gayer, gay- 
est. But I don’t see why you — pan, panner, pan- 
nest — wouldn't jump at the chance. (After you've 
met the other girl in person, established a mutual 
attraction, and negotiated the terms of your sur- 
render.) Could this three-way end awkwardly? Of 
course it could. But billions and billions of two- 
ways have ended awkwardly over the centuries, 
and that fact didn’t stop you from having a two- 
way with this 22-year-old het male, right? The ad- 
dition of a third person may mean a 33 percent 
greater chance of someone feeling awkward after 
the three-way is over, and that isn’t awesome. But 
there is a 100 percent chance of having a three- 
way, TPV, and that is awesome. 


This week on the Lovecast, how to come out as poly- 
amorous to your children: savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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BUY 2, GET THE 3RD 


FREE 


Lowest priced red tag DVD is FREE. Cannot be 
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Valid on in-stock items only. OFFER ENDS 4/15/14. 
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Bi-Black & Masculine 
Sweet & Petite First Timers Welcome. 
For a Great Massage, Very Discreet, Friendly, 
Call Ally at Clean & WELL ENDOWED! 
650-630-3815 In/Outcalls - Ask for Cedric 
*82(510)776-5945 
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GIRLS! _ RIGHTNOW! 
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Full Body Massage 40am-12pm 


Wises | 130 Bush Street, 6th Fi. 
Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 9 410-421-2208 
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ORIENTAL NATURAL GRAND OPENING © UNDER NEW MANAGEMENT EMPIRE 
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Full Body,Massage; Not,45/0r,55 D pen 7 Days a Week 
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Style Hot Oil Shiatsu Massage 
(VIP Room W/Shower) 

NEW! FREE BACK WALK 
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415-566-6666 fag (near Hilton Hotel San Francisco) 
JCEM 262 Church St © (415) 926-5933 © 10am-10pm 415-441-4133 
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Many Beautiful Asian 
Girls to Choose From 


” Now Hiring Masseuses 
} With Permits 
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Photo Art Director - 

(San Francisco, CA) Deliver sea- 
sonal campaign imagery used 
in co's marketing materials 
Work w/ Creative Director, 
Producer & Marketing to push 
forward creative develooment 
of marketing imagery. Lead & 
participate in development of 
co's seasonal campaigns/pho- 
toshoots to align/shephard 
creative through to execution. 
Assist Creative Director w/pho- 
to art direction; man- 
age/present image selection & 
retouching process & organize 
all final image assets per sea- 
son; provide shot guides/ap- 
proved image sheets to cross- 
functional partners & design 
team. Manage studio laydown 
photographer for website 
PDPS; outlining the calendar, 
arranging samples & com- 
menting on laydown styling. 
Work w/ product lines, deliv- 
ery/flow and any product 
changes. Bachelor's degree in 
Graphic Design or Photogra- 
phy and two (2) years of expe- 
rience in Graphic Design and 
Photography. Exp must in- 
clude 2 years in print catalog 
design for a fashion brand, 
w/demonstrable skills for all 
aspects of the production pro- 
cess, inc exp. w/children's 
fashion photography and exp 
w/ studio lighting and photog- 
raphy set up. Resumes to Katie 
Matika, Tea Living, Inc., d/b/a 
Tea Collection, One Arkansas 
Street, Suite B, San Francisco, 
CA 94107. 





MARVEL MAIDS HIRING 
Team Leaders $14/hr + 
marvelmaids.com/job 


win 
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San Francisco, CA. 

Senior Systems Analyst 
(multiple openings). 
Design/document tech. details 
of new features & 
enhancements to Ecommerce 
platform/application. Bach. 
degree (or for. equiv. degree) 
in Computer Science, MIS, or 
reltd Engg & 5 yrs exp. 
analyzing/clarifying / 
translating business/functional 
reats. into system 
reqts./specs. & reltd skills. 
Send resume to: Rene Garcia, 


Macy’s.com, 685 Market Street, 


8th Floor, San Francisco, CA 
94105. 





Wanted 

Licensed Aircraft Maintenance 
Technician. 2 yrs min. exp. Mail 
resume to SWISSPORT USA, 
1575 Old Bayshore Hwy #200 
Burlingame CA 94010 

Attn Anto Abdoyan. 





THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 








WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to RO. Box 13557, 
Denver, Co 80201 





SSSS$ FREE PILLS $$$S VIAGRA 
100mg, CIALIS 20mg 40 Pills 
+4/free only $99.00 Discreet 
Shipping. 1-888-797-9028 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0356902-00. 

The following is doing business 
as SAN FRANCISCO BIRTH CEN- 
TER 62 Hattie St. San Francisco, 
CA 94114. The business is con- 
ducted by an individual. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: N/A. 
This statement was signed by 
Nancy Myrick. This statement 
was filed by Melissa Ortiz, 
Deputy County Clerk, on 
2/28/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357011-00. 

The following is doing business 
as GOLDEN SUN MEDICAL 
PRODUCTS 1299 Arguello Blvd. 
Suite #2 San Francisco, CA 
94122. The business is con- 
ducted by an individual. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: 
3/06/2014. This statement was 
signed by Sam B. Hom. This 
statement was filed by Jean- 
ette Yu, Deputy County Clerk, 
on 3/06/2014. 

Mar. 12, 19, 26, Apr. 2, 2014 
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ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME CASE NUM- 
BER: CNC-14-550137. SUPERI- 
OR COURT, 400 McAllister St. 
San Francisco, CA 94102. PETI- 
TION OF Peyman Taher for 
change of name. TO ALL INTER- 
ESTED PERSONS: Petitioner 
Peyman Taher filed a petition 
with this court for a decree 
changing names as follows: 
Present Name: Peyman Taher. 
Proposed Name: Paymon Tey- 
er. THE COURT ORDERS that all 
persons interested in this mat- 
ter shall appear before this 
court at the hearing indicated 
below to show cause, if any, 
why the petition for change of 
name should not be granted. 
NOTICE OF HEARING Date: 
4/29/2014. Time: 9:00 AM, 
Room 514. Signed by Harry M. 
Dorfman, Presiding Judge of 
Superior Court on February 20, 
ca Mar. 19, 26, Apr. 2, 9, 

14 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357037-00. 

The following is doing business 
as PONY SALON 479 Steiner St. 
#5 San Francisco, CA 94117. 
The business is conducted by 
an individual. Registrant com- 
menced business under the 
above-listed fictitious business 
name on: N/A. This statement 
was signed by Corinna Hernan- 
dez. This statement was filed 
by Jeanette Yu, Deputy County 
Clerk, on 3/07/2014. 

Mar. 26, Apr. 2, 9,16, 2014 





FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0357131-00. 

The following is doing business 
as PAPITO WEST 425 A Hayes St. 
San Francisco, CA 94102. The 
business is conducted by a lim- 
ited liability company. Regis- 
trant commenced business 
under the above-listed ficti- 
tious business name on: 
3/12/2014. This statement was 
signed by David Hernandez. 
This statement was filed by 
Maribel Jaldon, Deputy County 
Clerk, on 3/12/2014. 

Mar. 26, Apr. 2, 9, 16, 2014 
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Clean and Sterile * All Styles & Custom Tattoos * Huge Body Jewelry Selec- 
tion * Open 7 Days a Week * Sun-Th: Noon-Midnight * Fri-Sat: Noon-2am 
(415)864-6667 www.momsbodyshop.com 
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Retail Locations 


San Francisco— Union Square 
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Napa—Napa Premium Outlets 
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2/00 International Blvd, Ste 23, Oakland, 94601 
Cross street 27th St | One block from Fruitvale BART 
Office hours: 9:30am-6pm | Seven days a week 


www.Oakland420Doctor.com 
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Wellness Counseling 
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¢ Real Doctors - Real Care 
¢ Professional & Affordable 
¢ Totally Confidential 

* Quality ID Cards 


¢ 24/7 Safe Verification 
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Led by 
Hanya Barth, M.D. 
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Oakland | San Francisco | San Jose 


(1200 Howard St @ 8th St) 
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